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OST OF US who come from

knitting families (and many

who don't) have some con-
nection to Aran knitting. Whether it
was watching our mothers and grand-
mothers knit, seeing our fathers sport a
handknitted creation, or wearing one
ourselves, there's something special
about those diamonds, cables, and bob-
bles. While working on this issue, these
Aran images came to mind.

Marilyn: I remember watching my
mother knit during many evenings of my
childhood. She sat on the couch with one
needle tucked under her arm, the natural
colored Aran fabric growing in front of
her. This wonderous fabric would become
a sweater for my brother, pillows for the
parlor, an afghan for the couch. She
couldn’t be interrupted until she had fin-
ished a row. When I visit her now as an
adult, I still find her in the evenings, sitting
on the couch with wool and needles, but
this time she’s making an Aran afghan for
each of her grandkids. She says to me she’s
not a very knowledgeable knitter and that
maybe she should take a class. But I look
at the Arans she’s made over the years and
wonder how she could possibly think that.

Judith: When I was in junior high
school, my favorite sweater was a royal blue

STRANDS

FROM THE EDITORS

Aran my mother had knitted for me. It was
a security-inducing (and pimple-covering)
turtleneck that bore cables and bobbles. 1
loved it so much I bought some plaid woolen
fabric in voyal and green and made a pleated
skirt especially to wear with that sweater.

In the next

Knits

Double Knitting
including exquisite reversible
sweaters

Shetland Knitting
including magnificent accessories
from the Isle of Skye

Gift Knitting
including an alluring assortment of
small projects

(Can you picture it? Knee socks, saddle
shoes, pink winged glasses. It was, after all,
the 1960s.) I wore my ensemble to school
once a week. Were it not for my fear of peer
jeering, I'd have worn it more often. On
weekends it was the sweater with blue jeans.
I wore that Aran for many years, until the
sleeves reached about three-quarter length.

I wonder what ever happened to it? I don’t
remember seeing it on either of my younger
sisters, so I imagine it found its way to the
church rummage sale or the Goodwill bin. 1
hope it found a new owner and pleased her
as much as it pleased me.

Though the myths and legends sur-
rounding Aran knitting are a matter for
debate, the patterns, for us, have a mag-
ical power, telling stories that will stay
with us forever. We hope you enjoy the

Arans in this issue. Maybe you’ll create

hanteg

Marilyn Murphy

your own legacy.
Judith Durant

P.S. Interweave now has a web page
at http://www.interweave.com. Please

visit us !
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CABLES

LETTERS FROM OUR READERS

[ was especially interested in the article by Theresa Williams
on beaded bags (Summer, 1997), and when [ saw the photo of
the bags made by the Interweave staff, | decided to try it. I
bought Bead Knitted Pendant Bags, a set of tiny needles, and a
kit. | was amazed at how [ took to it and determined to finish
a bag to give our school secretary at her retirement party. Was
it a hit! Now several teachers want to learn and we plan to meet
for a craft session this summer. I am now working on three more
bags. Thank you so much for your fascinating magazine.

Mary Lynn Adamowski, Evergreen, CO

[ would like to try some beaded knitting from the summer
1997 issue. I found the needles and the beads, but have not found
anyone familiar with “Size E Gudebrod silk”.

Lorraine Dossett, Seattle, WA

This specialty yarn is available through Lacis, 3163 Adeline St.,
Berkeley, CA 94703. (510) 843-7178. You can also substitute #8
Perle cotton, which is available through craft and knitting shops.

Apparently Candace Eisner Swrick’s Ravelings “Sickness or Passion”
in the summer 1997 issue struck a chord with many readers. Nancy
Robinson (Edmonds, WA) sums it up succinctly:

Dear Candace:
You said it. Amen. Let’s go knit.

The response to Anne Rogers's plea for yarn and unfinished knitting
projects for the Lakota living under miserable conditions at the Pine
Ridge Reservation in South Dakota (Knits News, vol. 2, no. 1) has
been heartwarming. Here's an update.

[ have shipped eighteen cartons of knitted garments. Other
people are sending things on their own. Several guilds adopted
Pine Ridge as their charity projects for this year. We've received
calls for more information, letters, yarn, help, etc., and have re-
ceived checks to defray postage expenses. We're finally getting a
few drops in the bucket to warm people.

Meg Swansen started me on this project six or seven years
ago, and we consider it an unqualified success so far. [ definite-
ly appreciate all everyone has done to help.

Anne Rogers, East Petersburg, PA

We welcome your comments and quesiu’om. White to “Cables”, Interweave
Knits, 201 East Fourth Street, Loveland, CO 80537-5653; fax (970)
667-8317.
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Abbreviations

alternate

back cross

beginning; begin; begins
between

bind off

contrasting color
centimeter(s)

cable needle

cast on

continue

decrease(s); decreasing
double-pointed needle(s)
front cross

following

gram(s)

increase; increasing

knit

knit through back of loop
knit two stitches together
knitwise

left cross

left twist

marker(s)

main color

millimeter(s)

make one

purl

pattern(s)

place marker

pass slip stitch over

purl two stitches together
purlwise

right cross

remaining

repeat

reverse stockinette stitch
ribbing

round(s)

right side

right twist

single crochet

skip

sl 1, k1, psso

slip

slip stitch (sl 1 st pwise
unless otherwise indicated)
slip, slip, k 2 sl sts tog
stitch(es)

stockinette stitch
through back loop
together

wrong side

with yarn in back

with yarn in front

yarn over

Tepeat starting point
(i.e., repeat from *)
repeat all instructions
between asterisks
alternate measurements
and/or instructions
instructions that are to be
worked as a group a
specified number of times
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Glossary

Knitting Gauge

To check gauge, CO 30 to 40 sts
using the recommended needle size.
Work in pattern stitch until the
piece measures at least 4" (10 cm)
from the cast-on edge. Remove the
swatch from the needles or BO
loosely, and lay the swatch on a flat
surface. Place a ruler over the swatch
and count the number of stitches
across and number of rows down
(including fractions of stitches and
rows) in 4" (10 ecm). Repeat two or
three times on different areas of the
swatch to confirm your measure-
ments. If you have more stitches and
rows than called for in the instruc-
tions, use larger needles; if you have
fewer, use smaller needles. Repeat
until the gauge is correct.

Reading Charts

Unless otherwise indicated, charts
are read from the bottom up. On
right-side rows, read charts from right
to lefr. On wrong-side rows, read
charts from left to right. When knit-
ting in the round, read charts from
right to left for all rows.

Binding Off Shoulder Stitches Together

Place the front and back shoulder stitches
onto two separate needles. Hold them in
your left hand with the right sides of the
knitting facing together. In your right hand,
take another needle and insert the right-
hand needle into the furst stitch on each of
the left-hand needles and knit them as one
stitch. Knit the next stitch the same way.
You now have two stitches on the right-hand
needle. Pass the first stitch over the second
stitch. Repeat until only one stitch remains
on the right-hand needle. Cut the yarn and
pull the tail through last stitch.

FALL 1997

One-Row Buttonhole

Work to where you want the buttonhole
to begin, bring the yarn to the front, slip
the next stitch purlwise, and then return
the yarn to the back.

“{

1. *Ship the next stitch. Then on the right

needle, pass the second stitch over the end

stitch. Repeat from * 2 (3, 4) times. Slip

the last bound-off stitch to the left needle
and turn the work.

2. Move the yarn to the back and use the
cable cast-on to cast on 4 (5, 6) stitches as
follows: *Insert the right needle between
the first and second stitches on the left
needle, draw up a loop, and place it on the
left needle. Repeat from * 3 (4, 5) times.
Turn the work.

3. With the yarn in back, slip the first stitch
from the left needle and pass the extra cast
on stitch over it to close the buttonhole.
Work to the end of the row.

OOPS!

Corrections to the Summer ’97 issue:

The clever trick of winding threaded
beads onto plastic spools that was featured
in “Beyond the Basics” in the Summer '97
issue is the invention of Sharon Dalebour
of Boulder, Colorado. Sorry we overlooked
you, Sharon.

Summer Cardigan (page 22): The
chart and key for the Back Cable Panel
on page 24 have errors. Follow the written
row-by-row stitch patterns on pages 22-23
instead. If you want a corrected chart and
key, please call us or drop us a note; we'll
be happy to provide it.

Suppliers” Guide (page 62): Rumpel-
stiltskin’s correct phone number is (916)

442-9225.




M1 Increase

With left needle tp, lift the strand
between the last knitted stitch and the first

stitch on the left needle, from front to back.

Knit the lifted loop through the back.

I-Cord
With dpn,
CO desired
number of
sts. *With-
out turning
the needle,
slide the sts
to the other end of

the needle, pull the yarn

around the back, and knit the sts as
usual; rep from * for desired length.

Reverse
I-Cord

Work as regu-
lar I-cord but
pull the yarn
around the
front of the

work.

Applied I-Cord
As l-cord is knitted, attach it to the
garment as follows: With garment RS

facing and using a separate ball of
yarn and cir needle, pick up the de-
sired number of sts along the garment
edge. Slide these sts down the needle
so that the first picked-up st is near
the opposite needle point. With dpn,
CO desired number of I-cord sts. Knit
across the I-cord to the last st, then
knit the last st tog with the first
picked-up st on the garment, and pull
the yarn behind the cord (pull the
yarn in front of the cord for reverse
I-cord). Knit to the last I-cord st,
then knit the last I-cord st tog with
the next picked-up st. Cont in this
manner until all picked-up sts have
been used.

Note: When working attached
[-cord, as in all picked-up edge fin-
ishes, do not pick up every st. Work
the edging for about 2" (5 cm), then
lay the piece flat to make sure that
the cord lies flat along the edge—if
not pull out the necessary sts and
rework, picking up more or fewer sts
along the garment edge, as needed.

YARN AND

PATTERNS

AVAILABLE AT §
FINE YARN &

SHOPS.

For instructions | '

only, send

$6.00 (inc. P&H) &
for BK502 to &

Lane
Borgosesia

USA, Dept &

502IP, P.O. Box

217, Colorado §

Springs, CO &

80903.

U.S. currency
only please. Add
$3.00 for orders

outside US.A. =
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BEYOND THE BASICS

HE INTRICATE multicolored
| slip-stitch patterns that play light
against dark, termed “mosaic” by
Barbara Walker, are surprisingly easy to
knit. Though the patterns appear compli-
cated, they are worked with just one
color at a time by knitting and slipping
stitches according to a charted pattern.

In mosaic knitting, a foundation row
is worked in one color (in general, the
light color), after which the two colors
of yarn are alternated every two rows.
When working with the dark yarn, knit
(or purl) the stitches designated dark by
the chart and simply slip the stitches
designated light. Always slip stitches as
if to purl. When working with the light
yarn, do the opposite.

Think of the second row of each
two-row sequence as a mirror image of
the first. You don’t have to worry about
pattern multiples or reading a partly
completed chart backwards. All the
stitches that were worked on the previ-
ous row are worked again, and all the
stitches that were slipped are slipped
again. You don’t have to think about
the pattern in second rows; just work
the stitches that are in the working
color and slip the others, and you'll end
up where you started, ready to pick up
the other color.

When slipping stitches on right-side
rows, hold the yarn in back; when slip-
ping stitches on wrong-side rows, hold
the yarn in front. In this way, the yarn is
always carried on the wrong side of the
knitting.

The slipped stitches tend to give mo-
saic knitting a slightly rippled texture.
Although much of this unevenness dis-
appears when the piece is blocked,
enough remains to give it an interesting
surface. But be aware that slipped stitches
tend to spread horizontally, making it es-
sential that you steam or wash a swatch
before using it to determine gauge.

6 INTERWEAVE KNITS

WORKING WITH SLIP-STITCH PATTERNS

Based on Roxana
Bartlett’s upcoming
book Slip-Stitch
Knitting to be published

by Interweave Press,
Spring 1998.

READING CHARTS

Charted patterns delineate shapes and
are easy to follow. Each square represents
one stitch, each line represents two rows.
Follow a slip-stitch chart from right to left
for the first row of a two-row sequence,
and then follow the established pattern
for the second row of the sequence. No-
tice that the rows are numbered along the
sides of the chart—odd numbers along
the right and even numbers along the
left. The odd numbers represent the first
rows of the two-row sequences. The even
numbers, which are on the same row as
the odd numbers, represent the second
mirror-image tows of the sequences. The
color bar on the right-hand side of the
chart designates which color of yarn
should be worked in each row; black
squares indicate dark yarn, white squares
indicate light yarn. On rows designated
dark, work the dark stitches and slip the
light stitches; reverse for light rows. For
example, Rows 1 and 2 are both worked
with dark yarn, Rows 3 and 4 are worked
with light yarn, and so on.

FALL 1997

STOCKINETTE AND GARTER
STITCHES

Slip-stitch patterns can be worked in
stockinette or garter stitch, and some of
the most interesting effects can be
achieved by combining the two. To work
a mosaic chart back and forth in stock-
inette stitch, as in Barbara Venishnick’s
“Diamond Maze” sweater (see page 9),
knit and slip stitches in the first row of a
two-row sequence according to the
chart. Work the second row by purling
the stitches previously knit and slipping
the stitches previously slipped. Continue
in this manner, knitting the working
stitches on the odd rows and purling the
working stitches on the even rows. To
work stockinette st in the round, knit
and slip the same stitches on both
rounds of the two-round sequences.

To work a mosaic chart back and
forth in garter stitch, as in Wendy
Keele’s “Mosaic Square Jacket” (see page
13), knit and slip stitches in the first row
of a sequence as described above. Work
the second row by knitting the stitches
previously knit and slipping the stitches
previously slipped. Remember to bring
the yarn forward when slipping stitches
on the wrong-side rows and hold it in
back when knitting stitches on these
rows. This technique keeps the yarn car-
ries on the wrong side of the knitting. To
work garter stitch in the round, knit and
slip stitches in the first round of a se-
quence as described above, then work
the second round by purling the stitches
previously knit and slipping the stitches
previously slipped, remembering to hold
the yarn in back when slipping stitches
on both rounds.

Working just one element in garter
stitch, as in Kathleen Power-Johnson’s
“Tone-on-Tone Mosaic Sweater” (see
page 25) or “sprinkling” garter stitches
within a mosaic design, as in Roxana



Bartlett’s “A Walk in the Woods Vest” and “Evening of
Falling Stars Socks” (see pages 19 and 22) can produce visu-
ally striking fabrics.

You can easily create myriad designs and textures by using
different stitches, combining different charted patterns (if
you use the same yarn, your gauge won't change!), and vary-
ing colors. The designs presented in this issue are only a sam-
pling of the possibilities with this simple yet versatile knitting
technique. Come spring, Roxana’s book will offer lots more
new ideas. o=

Odd numbers indicate
the first rows of
two-row sequences.

1

1
9
7
5
3
1

1

Color bar indicates
color to be worked
in each row.

Even numbers indicate
the second mirror-image
rows of the sequences.

&
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4 .. Cats on a Hat Puppy Bones Hat "

All hats are sized for children
& adults. Choose 2 colors —
100% wool

Kittens &
Mice Hat
Kit . . .$17.00 ppd
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Dalmation Vest Kit

Inc. Bone & Eye buttons, special dalmation

yarn, pattern. 100% Machine Wash Wool:

Sizes 25, 27,29". . .$44.00 ppd

Sizes 31, 33". . .$47.00 ppd

or 100% Cotton, 25, 27, 29". . .$47.00 ppd
31,33"...$51.00 ppd

1-800-489-4969

Call for free catalog, mail orders welcome
Three Kittens
Yarn Shoppe

Your full-service shop for quality yarns,
patterns, needles & notions
805 Sibley Memorial Hwy., St. Paul, MN 55118
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PLYMOUTH YARN

The International Yarn Marketplace

GALWAY WOOL
KNITTING WORSTED

ENCORE ACRYLIC WOOL BLEND
KNITTING WORSTED

Available at your local yarn shop
or send $7.00 plus $1.00 postage
for Encore and Galway Railway Kids
Booklet 617 including 10 patterns and

-y f. > PEE NS
names or sfockists in ‘:;fC}U!' ared.

The Plymouth Yarn Co., Inc.
P.O. Box 28
Bristol, PA 19007

In Canada contact: Diamond Yarn,
1450 Lodestar - #4, Toronto, Ont. M3J 3C1
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iamond Maze

Barbara Venishnick

HE DARK AND LIGHT geo-
I metric pattern in this pullover is
worked in slipped stitches in

which only one color is worked each
row. The contrasting diamonds are
worked in stockinette stitch in the intar-
sia method. In these areas, the two main
colors of yarn are stranded behind the
diamonds in the Fair [sle technique.

Edgings for the lower body, sleeves,
and stand-up neck are worked in a con-
trasting pattern that pivots around a
center point. The edgings are faced and
set off by single rows of purled stitches.
The shoulders are joined by binding off
the front stitches with the back stitches,
with wrong sides together, to make a
slight ridge on the right side of the work.
Note: Refer to “Beyond the Basics” (page
6) for more information on working slip-
stitch mosaic patterns.

Finished Size: 40 (43, 47)" (101.5 (109,
119.5) ecm) bust/chest circumference.
Sweater shown measures 43" (109 cm).

Gauge: 18 sts and 28 rows = 4" (10 cm)
in mosaic pattern on larger needles; 17
sts and 22 rows = 4" (10 cm) in St st.

8 INTERWEAVE KNITS

eBack: With A and smaller needles, CO
88 (96, 104) sts. Work St st for 24" (5.5
cm) for facing, ending with a RS row.
With WS facing, knit 1 row, inc 1 st at
each end of needle—90 (98, 106) sts.
Border: (RS facing) With larger needles
and B, work first row of Bottom Border
chart as follows (note: The first and last
sts of each row are worked in St st; these
edge sts are not shown on the chart):

K1 (selvedge), rep first 4 sts of chart 11
(12, 13) times, pm for center back, rep
last 4 sts of chart 11 (12, 13) times, k1
(selvedge). Work 2 repeats of the 8-row
pattern (16 rows) in this manner. Then
with A, knit 2 rows. Body: With B and
beg with Row 1, work 3 repeats of Body
and Sleeve chart, beg and end as indi-
cated for your size, placing m’s as shown,
and working contrasting diamonds in

CCl1, CC2, and CC3 as desired. Then

Bottom Border

Center

Body and Sleeves

work Rows 1 and 2. With A, knit 1 row.
Place 29 (33, 37) sts on one holder, cen-
ter 32 sts on a second holder, and rem 29

(33, 37) sts on a third holder.

eFront: Work as for Back until piece
measures 14 rows shorter than Back, end-
ing with Row 36 of chart. Shape neck:
Work 36 (40, 44) sts in established patt,
place center 18 sts on holder for neck,
join new ball of yam, and work rem 36
(40, 44) sts in established patt. Working
shoulders separately, dec 1 st at each neck
edge every other row 7 times (note: keep
1 st at each side of neck opening in St st,
and work the decs just before or just after
this edge st)—29 (33, 37) sts rem on each
shoulder. Work through Row 2 of chart.
With A, knit 1 row. Holding wrong sides
together, BO Front shoulder sts tog with
Back shoulder sts (see Glossary, page 4).

Dark
Brown (A)

[] Light

Heather (B)

CC1,CC2,orCC3

® place marker
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e Sleeves: Measure and mark Front and
Back 10" (25.5 cm) down from shoulder
seam. With A, larger needles, and RS
facing, pick up 90 sts (for all sizes) even-
ly spaced between m’s. Following Body
and Sleeves chart, work Rows 1748
once, Rows 1-48 once, and then Rows
1-26, working 1 edge st each end of nee-
dle, working intarsia designs in CC1,
CC2, and CC3 randomly as desired, and
dec 1 st each end of needle every 4th
row—38 sts rem. With A, knit 2 rows.
Cuff: K1, then work Row 1 of Neck and
Sleeve Border chart as follows: work sts
3 and 4 once, rep first 4 sts 4 times, pm,
rep last 4 sts 4 times, work sts 5 and 6
once, then k1. Work chart for a total of
16 rows. With A, knit 2 rows. Change to
smaller needles and work St st facing for
2" (5 cm). BO all sts loosely.

e Finishing: Neckband: With A, larger
cir needle, and beg at center back, k16 sts
from Back holder, pick up and knit 17 sts
along left side of neck, k18 sts from Front
holder, pick up and knit 17 sts along right
side of neck, and k16 rem sts from Back
holder—84 sts. Place m and join. Purl 1
rmd. Beg with Row 1 of Neck and Sleeve

Border chart, work sts 3 and 4, then rep
first 4 sts 10 times, pm for center front,
work last 4 sts 10 times, then work sts 5
and 6, and pm for center back. Work
chart for a total of 16 rnds. With A, knit
1 nd, dec 1 st every 3-st block across
front (shoulder to shoulder)—12 sts dec’d
total; 72 sts rem. Purl 1 md. Change to
smaller cir needle and work St st facing
for 2%/2" (6.5 cm). BO all sts loosely. With
yarn threaded on a tapestry needle, sew

B8z (7V4, 8Y4)" 7 62 (7V/e, 8Y4)"

sleeve and side seams. Fold facings to in-
side and sew in place. Weave in loose
ends. Block lightly. ==

Barbara Venishnick lives in Simsbury, Connecti-
cut, with her husband, Joseph, and high-school-
aged daughter, Anna. Olivia, their oldest child,
is in college in New York State. Barbara is grate-
ful that her knitwear design business allows her to
work at home where she can keep track of the
comings and goings of her busy family.

16. 5 (18.5, 21) cm (18 cm) 16. 5 (18.5, 21) cm
I \ | B o0
_2 (51 cm)
~ (5cm)
o . — oo
~ Front & Back G6.cm)
15Y2"
(39.25 cm)
2 2% 1 :
(6.5 cm) (6.5 cm)
| |
20 (2112, 23Y2)" 8"
51 (55, 60) cm (20.5 cm)
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Our mail order
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service is friendly,
able. Internet users
halcyonyarn.com.

Call today for a free sam

1-800-341 0282

Halcyon
Yarn

12 School St

ple card!

«Bath, ME 04530
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osaic Square Jacket

Wendy Keele

HIS OVERSIZED, drop-shoulder
I woman’s jacket is worked in
bands of contrasting colors
against brown in a mosaic pattern. Be-
cause the yarn is used doubled through-
out, the jacket is thick and warm. The
back of the jacket is worked from side
seam to side seam. The fronts are worked
from the side seams to the center front.
The sleeves are worked from the cuff up.
Garter stitch bands are added to the
lower, center front, and neck edges after
the pieces have been sewn together.
Note: Read “Beyond the Basics” (page
6) for more information on working slip-
stitch mosaic patterns.

Finished Size: 39 (45, 51)" (99 (114.5,
129.5) cm) bust/chest circumference,
buttoned. Sweater shown measures 51"
(129.5 cm). Sweater length measures 29
(30%2,32)" (73.5(77.5, 81.5) cm.

st

Gauge: 20 sts and 40 rows = 3" by 3%/4"
(7.5 by 8.5 cm) in one motif of mosaic
pattern with yarn doubled, blocked; 20
sts and 29 rows = 4" (10 cm) in St st
with yarn doubled on larger needles.

Note: When working the mosaic chart,
rows designated as light colored should

be worked in CC (Air Force, Forest

12 INTERWEAVE KNITS

Green, Loden, or Olive); rows designat-
ed as dark colored should be worked in
MC (Chocolate). On CC rows, the dark
squares indicate sts that should be
slipped; the light squares indicate sts
that should be knitted. Likewise, on MC
rows, the light squares indicate sts that
should be slipped; the dark squares indi-
cate sts that should be knitted.

eBack: With larger needles and Air
Force, CO 183 (193, 203) sts. Join
Chocolate as MC and beg Walking
Square chart with Row 1, work across
chart 9 (92, 10) times. Work 40 rows
of chart. Change CC to Forest Green
(maintain Chocolate as MC) and rep 40
rows of chart. Cont repeating charted
patt, changing CC as follows: Loden,
Qlive, Air Force, then Forest Green. For
middle size only: Work another mosaic
band in Loden. For large size only: Work
another band in Loden, then one in

Qlive—6 (7, 8) mosaic bands. BO all sts.

oL eft Front: Work as for Back for 1 (2,
2) complete mosaic bands, and through
Row 21 (1, 21) of the second (third,
third) band. Shape neck: At beg of next
row, BO 11 (13, 15) sts, and cont work-
ing chart in same color sequence as for
Back, and at the same time, at the beg of
each odd-numbered row, BO 2 sts 3 (4,
5) times, 1 st 6 (6, 6) times—160 (166,
172) sts rem. Cont in patt through Row
21 (5, 21) of third (fourth, fourth) mosa-
ic band. BO all sts.

eRight Front: Work as for Left Front,
beg with Forest Green (Loden, Olive)
and reverse shaping by working from
the right underarm seam to the neck
and working the neck decs on even-
numbered rows.

e Left Sleeve: With MC, CO 58 (58, 72)
sts. Work 6 ridges (12 rows) of Garter st,
inc 5 (5, 11) sts evenly spaced across last

row—=063 (63, 83) sts. Beg with Air Force

FALL 1997

(Olive, Olive), work Rows 1-40 (2140,
1-40) of Walking Square chart, inc 1 st
each edge of needle every 4 rows 30 (40,
40) times, working new sts according to
Dot Pattern chart until there are enough
sts for a complete new patt. At the same
time, cont to work the following mosaic
bands: For small size only: in Forest Green,
Loden, then Olive. For middle size only: in
Air Force, Forest Green, Loden, then
Olive. For large size only: in Air Force,
Forest Green, Loden, then Olive. There
will be a total of 4 (4%2, 5) mosaic bands
and 123 (143, 163) sts. Work even until
sleeve measures about 14Y2 (16, 17%/4)"
(37 (40.5, 45) cm) from beg, ending with
Row 40 of the chart. BO all sts.

eRight Sleeve: Work as for Left Sleeve,
but work CC in the following sequence:
For small size only: Forest Green, Air
Force, Olive, then Loden. For middle size
only: Olive (work Rows 21-40 of chart,
working just half a motif), Loden, Forest
Green, Air Force, then Olive. For large
size only: Air Force, Olive, Loden, Forest
Green, then Air Force.

*Finishing: With yarn threaded on a
tapestry needle, sew shoulder seams. Sew
sleeves to body, being careful to align
motifs. Sew side and underarm seams.
Lower band: With MC, cir needle, and
RS facing, pick up and knit 175 (200,
250) sts around lower edge of sweater.
Work 6 ridges (12 rows) of Garter st. BO
all sts loosely. Neckband: With MC, cir
needle, RS facing, and beg at Right Front
neck, pick up and knit 28 (32, 36) sts to
shoulder seam, 40 (45, 50) sts across
Back neck, and 28 (32, 36) sts from left
shoulder seam to Left Front neck—96
(109, 122) sts. Work 2 ridges (4 rows) of
Garter st. On next row, dec 5 (6, 6) sts
evenly spaced. Cont working Garter st
until there are a rotal of 4 ridges (8

—continued on page 15






THE FREEDOM SWEATER

DESIGNED BY ACO\UELINE OLSEN

Our exclusive knitter’s kit
in natural, chemical-free

New Zealand wool

AMAZING

¢

7.
ik readys

Great shape and
perfect proportion in
an easy-to-knit,
unisex sweater.

rib pattern, Easy-fit
55" finished chest

/‘ﬂ—\

MOUNTAIN COLORS

HAND-PAINTED YARNS

Harnd—paintéd yarns

Wool
Mohair &
Novelty Fibers

Bring the
rich and varied colors of
a mouniain sunset,
a bigh mountain meadow
or a pristine alpine lake
into your knitted credations.

@ [361220CO

FallUpdate

A FULL COLOR

Includes ...

Updates on Berroco’s
newest hand knitting
yarns and fashion trends
Preview 2| new sweater
and decorator throw
km’t designs

Free classic jacket
kmttmg pattern

Best of all — it’s FREE!

I:l YES. Send me Nome

Chinchilla and Mohair Classic coat and shawl design as featured
in one of Berroco’s newest brochures #168

a8 8 B 8 3 3 = & & & & & & | = & & & & & =& 8 & 5 &

Mail to: Berroco, Inc, Dept.IF97, P.O. Box 367, Uxbridge, MA 01569-0367

i
my FREE copy of ,
; Fall Update7 "0
: (US residents only)  City: Sate: Zip:
L
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Three Technia_ues for More
Colorful Knittin

Slipped Stitches, Intarsia and Fair Isle
$35.

Continental Knitting
All the information needed to learn this faster
knitting technique, with lots of closeups.

R '$25. '
T Basic Sock Video
Se'\\\ Information and pattern for
creating simple socks.

$20.
Entrelac and Seamless Bobbinless

Newest
Video

Q«iﬂ“"--u—------------------a

Argyle Socks

Includes patterns for these exciting
techniques.

$25.

Add $3.00 shipping and handling for each video.
Call or Write:

Namcie Fonits
3214 Riverside Blvd. Sacramento, CA 95818
email: NancieKnits@prodigy.com
(916) 443-6238
ORDER LINE: 800 867-2074

Visa or MC
California residents add 7.75% tax



mailto:NancieKnits@prodigy.com

(continued from page 12)

rows). In next row, dec 5 (6, 6) sts evenly
spaced. Cont working Garter st until
there are total of 6 ridges (12 rows). BO
all sts loosely. Button band: With MC,
cir needle, RS facing, and beg at Left
Front neck edge, pick up and knit 147
(155, 163) sts along front opening, in-
cluding neckband and lower band. Work
6 ridges (12 rows) of Garter st. BO all sts
loosely. Buttonhole band: With MC, cir
needle, RS facing, and beg at the Right
Front lower edge, pick up and knit 147
(155, 163) sts along front opening, in-
cluding neckband and lower band. Work
3 ridges (6 rows) of Garter st. Buttonhole
Row: K2, *work one-row buttonhole (see
Glossary, page 4) over 6 sts, k11 (12, 13)
sts; rep from * 8 times, work one-row
buttonhole over 6 sts, k3. Cont in Garter
st until a total of 6 ridges (12 rows) have
been worked. BO all sts loosely. Weave
in loose ends. Block lightly, if necessary.
Sew on buttons. ==

Wendy Keele of Hastings, Nebraska, enjoys all
types of knitting, and has spent considerable time
researching Bohus Stickning for her book, Poems
of Color (Interweave Press, 1995). Wendy is
enthusiastically passing the knitting tradition on
to her nine-year-old daughter, Marcia.

Holz Ebony or Rosewood Double Points
Size 2.5 mm - 6 mm in 8.5" length

$21.00/set of 5
Complete package of 7 sets $132.00

Holz Ebony or Rosewood Circulars
Size 2.5 mm-8 mm in 24" or 32" length
‘ $17.00/circular needle
Full set of 10 needles, any length $153.00
Set of 8 sizes with case $145.00

Need yarns? We carry over 80 styles of
yarns. Sample cards are available.

YARN BARN
1-800-468-0035

Walking Square

| | MC - Chocolate

CC - Olive,
Loden, Forest
Green or

Air Force

6
4
2 |
%— Pattern repeat g
5 (6"/z, 8)" 9V/2" 5 (6"2 8)"
12,5 (16.5, 20.5) cm (24 cm) 12.5 (16.5, 20.5) cm
S| R
{ T
7 2 )
K ) \ J— 32 (4,4V2)"
e . 1 9(10,11.5)cm
18"z (212, 24V2)"
o 47 (54.5, 62.25) cm
= ;
P |
Front & g' [~ 24 (25, 26)" —
Back @ { 61 (63.5, 66) cm
i=
=
& 13 (1472, 16'/4)" — Sleeve
33 (37, 41.25) cm
=1
| (3.8¢cm) 1 T
\ (3.8cm) L \
192 (222, 25V2)" \
495 (57, 65) cm 9 (9, 11%a)"

23 (28, 30) cm

Brittany Birch Double Points
Size 0-13in 7.5" length
$6.00/set of 5
Complete package of 14 sets $76.00
Package with case $99.00

Request our free
KNITTING & CROCHET
- CATALOG

Inox Double Points

Size 4/0-8 in 8" length

$3.30 - $5.00/set of 5
Complete package of 12 sets $41.00

Brittany Birch Double Points
Size 0-10 5" length
$6.00/set of 5

Complete package of 11 sets $59.00 v ke Blatad Glrexins

Size 0-10in 16", 24", 29", or 40" length
$5.85 - $6.95/circular needle
Full set of 11 needles, any length $61.00
Set of 8 sizes with case $68.00

Brittany Birch Single Points
Size 4-13in 10" or 14" length

$6.00/pair
Complete package of 10 pair $54.00
Package with case $76.00

918 Massachusetts St.

All prices are plus shipping.

Lawrence, KS 66044
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BOOKS FROM INTERWEAVE

New!
Aran Knitting —~
Alice Starmore

Packed with color and design, this significant new book presents a complete Alice Starmore workshop in Aran
knitting. Step-by-step instructions, photos, and drawings lead readers through 60 charted patterns that progress
from the basic concept of using a cable needle to the myriad variations of Aran technique. To develop readers’
creativity, Starmore then leads them through the design of a traditional Aran sweater. Full instructions and
charted patterns for 14 original Alice Starmore designs include her own interpretations
of Celtic knorwork. With the last-minute addition of previously-unpublished historical
information, and photos taken on location in the Aran Islands and County Clare, Aran
Knitting is a real eye-opener on all the facets of this enduring style.

8% x 12, hardbound, |76 pages, color photos throughout. #723—$39.95

New!
i

Enchanted Knitting
Charted Motifs for
Hand and Machine

ENCHANTED
QKNITTING

Knitting

Catherine Cartwright-Jones CJ Monfs or Flind mac Machine: Kﬁ
The Art of Fair Isle & Roy Jones
Knitting Authentic ancient motifs—

from natural animals to mytho-
logical and imperial figures—
are the basis for the charted
designs in this new book. The
Fair Isle patterns, colors, history, stories,  third Interweave Press book
people! You'll find them all in this com-  from the design team of
prehensive new book. An art historian ~ Catherine Cartwright-Jones and Roy Jones, Enchanted Knitting
and practicing fiber artist, author Ann  presents, among others, patterns based on the ancient Romanian
Feitelson has visited the Shetland Islands  beast-man Silvanus, figures in the Paleolithic caves of Europe, and
often to bring this distinctive knitring  tattoos from the famous Pazyryk woman of central Asia. Native
style to life. The historical sections are =~ American culture, Ancient Chinese embroidery, Mexican hand-
lavishly illustrated with color pho-  woven fabric, and a gentleman’s robe from Nigeria are among the
tographs of historic Fair Isle garments; — many other fascinating sources in Enchanted Knitting.

History, Technique, Color,
and Patterns

Ann Feitelson

Eair [sle color theory is exhaustively demonstrated with acrual knitted sam-
ples; and the original Fair Isle garments by Feitelson are illustrated with
both color photos and color charts.

82 x |1, hardbound, 184 pages, color photos throughout. #650—$34.95

Every design includes a discussion of the original motif in its
historical context, plus knitting charts. There are also photos of
completed garments incorporating the motifs. For really fantastic
designs, make Enchanted Knitting your own.

8 x 10, paperbound, 96 pages, color photos and b&w charts and
illustrations. #680—%$19.95

The Knitter’s Companion

Vicki Square

Don’t know how to do it? Forget how to do it? Need a new way to do it? Turn to The Knitter's
Companion, the handy spiral-bound notebook that stays open while you knit. Measuring just 7 % 5 inches,
the book fits in your totebag so you're never without clear illustrated diagrams for dozens of knitting
techniques, including casting on, binding off, increasing, decreasing, correcting mistakes, making
buttonholes, and sewing seams and hems. The book also offers invaluable tables of body measurements,
yarn estimates, conversions, and more.

7 x5, spiral-bound, 112 pages, b&w technique illustrations. #671—$17.95

Find these books at your favorite craft source or call Interweave Books at 800-289-9276, Dept. IWPK.




PUBLISHER OF INTERWEAVE KNITS

New!

Fabric Dyeing
and Printing
Kate Wells

If you could buy only one book
on surface design, this would
be it. The ultimate textile
designer’s bible, Fabric Dyeing
and Printing combines step-by-
step photographs of technical
processes with over 100 full-
color photographs of contem-
porary fabric. Taken by profes-
sional fashion photographers,
these fabric shots are truly
stunning—and inspiring. Throughout the book, careful atten-
tion is paid to the decorative effects that can be created on fab-
ric, from tie-dye through computer-generated imagery. Textural
effects include a full chapter on devoré, plus crimping, flocking,
and embossing. All in all, 30 key patterning techniques are pre-
sented, while 20 dye recipes are laid out in easy-reference cook-
book style. As senior technical instructor of dyeing and printing
at London’s Royal College of Art, author Wells is an expert on
the latest, most exciting developments in surface design.

82 x 11, hardbound, 192 pages, 300 specially commissioned color
photos. #724—$39.95

Folk Socks

The History &
Techniques of
Handknitted Footwear

Nancy Bush

Nancy Bush has culled muse-
um archives in Europe and the
British Isles to present 18
great sock patterns from a host
of folk knitting traditions.
Sturdy boot socks, lively
Birkenstock socks, handsome knicker socks, white Greek socks
with colored heels and toes, lacy stockings, kilt hose, cabled
socks, clocked socks—they're all here and fun to do according
to the careful directions, charts, and illustrations. A chapter on
techniques presents a collection of heel-turnings, toe shapings,
and top ribbings for knitters at all levels of experience.

8'/2x 9, paperbound, | 12 pages, color and b&w photos.
#654—%16.95

New!
D il

Folk Mittens
Techniques and Patterns for
Handknitted Mittens

Marcia Lewandowski

Here's an international mitten mall, just in
time for holiday knitting. Choose from
Bohus Stickning mittens adapted from the
yoke of a Bohus sweater (three purples and
off-white), geometrically patterned black
and white mittens from Greece, and mul-
ticolored mittens from the Andes pat-
terned with animal mortifs.

All in all, there are 38 mitten patterns in this companion to the
Interweave Press bestseller Folk Socks, including mittens from Austria,
Kashmir, and colonial New England. All patterns are presented with full-
color graphs. Other technical coverage includes gauge, washing and felting,
casting on, plaited edging, ribbed and unribbed cuffs, and a long section on
thumbs, including three types of gores.

Make lots of peaple happy this holiday season. Give them mittens from the
book. Give them the book itself. Either way, they’re Folk Mittens winners.
82 % 9, paperbound, 120 pages, color photos and graphs. #694—%$18.95

Small Sweaters
Colorful Knits for Kids

Lise Kolstad & Tone Takle

People lucky enough to have children to
knit for will delight in Small Sweaters.
Authored by the Norwegian design team of
Kolstad and Takle, this new collection offers
instructions for over 50 garments, including
sweaters, coats, hats, tights, mittens, and
socks, in sizes ranging from newborn to 12
years. When it comes to Small Sweaters, you
will have as much fun knitting the garments
as your kids will have wearing them.

8'2 x ||, paperbound, |44 pages, color photos. #687—$21.95

Felt

New Directions for an
Ancient Craft

Gunilla Paetau Sjoberg, Patricia Spark, translator

All the information to start felting is here—
including equipment, instructions, and pat-
terns. Experienced felters will benefit from
the chapters on sculpture and relief work,
while teachers and parents will appreciate
the chapter on teaching children to felt.
Everyone will profit from the introductory
chapter on the history of felting. Whether
you're making an elf, a vest, a rug, or a story-
telling yurt, there’s hardly anything you won't have lots of fun felting.

8 x 9, hardbound, 216 pages, color and b&w photos. #678—%$24.95

Find these books at your favorite craft source or call Interweave Books at 800-289-9276, Dept. IWPK.




A WALK IN THE WOODS VEST

Roxana Bartlett

HOUGH THE COLORFUL
I patterns on this vest and the

socks on page 23 resemble com-
plicated Fair Isle patterning, they are
easily worked with one color at a time in
a slip-stitch “mosaic” technique. For the
vest, the light stitches are consistently
worked in ash gray and the dark stitches
are worked in four different colors of a
heavier weight yarn. Colors are changed
on wrong-side rows. All isolated dark
stitches are knit on both right- and
wrong-side rows, making them appear as
purl bumps and giving added dimension
to the surface texture.

This vest is worked in one piece to
the armholes, then the back and fronts
are worked separately to the shoulders
and joined with a knitted bind-off. The
armholes and front opening are finished
with attached I-cord. A single pewter
clasp holds the fronts together. Note:
Read “Beyond the Basics” (page 6) for
more information on working slip-stitch
mosaic patterns.

From

Finished Size: 39 (43)" (99 (109) cm)
bust/chest circumference, clasped. Vest

% ere to Get the Yarn shown measures 39" (99 cm).

the buttons, the books and the tools Yarn: Brown Sheep Nature Spun
: Sports Weight (100% wool; 184 yd
INTERWEAVE KNITS (168 m)/50 g): #720 Ash (MC), 2 (3)
YARN PACKS ’ skeins. Plymouth Cleckheaton Tapes-
Child’s Aran Vest Woeorld’s try (100% superwash wool; 109 yd
Poudre River Pullover (100 m)/50 g): #3 multicolor, 2 (3)
Taliskfr card'fan Silm Largest |* & ters, y skeins. Cascade Lana D'Oro (50%
Hourglass Cable Pullover . £ vy Gk wool, 50% alpaca; 110 yd (101 m)/50
Diamond Maze Selection yfigess | G A2 16 Ak Blue: 7 (50 Vhoins; #714
Eve'mng Ot: F""“"? Ris of i o teal, 1 (2) skein(s); #210 red, 1 skein.
e W ' Needles: Body—Size 4 (3.5 mm): 32"
Aran Pillows onne o gl 5= 4 eedles: y—Siz : :
KIII"IIIg i (80 cm) circular (cir); Ribbing—Size 2
YOURSOURCEFORALL  Supplies ety (2.75 mm): 32" (80 cm) cir; I-cord—
+ BOOKS REVIEWED IN THIS . , Size 3 (3.25 mm): double pointed

ISSUE 75-page 1997 catalog with all yarns shown in
' full color and one-year quarterly newsletter » 4
subscription FREE with your order. to obtain the correct gauge.

(dpn). Adjust needle sizes if necessary

Visit us in person at our New Yarn Warehouse or on the World Wide Web'http-lfwww patternworks.com Notions: Four stitch h()lderS; tapestry

needle; one 3/4" (2 cm) pewter clasp.
pa,tternwerks 1-800-458-5464

= PO Box 1690, Dept IKF97

e Gauge: 25 sts and 46 rows = 4" (10 cm)
Wbere your satisfaction is guaranteed. Poughkeepsie, NY 12601

in slip-stitch pattern on larger needles.

eBody: With dark blue and larger cir
needle, CO 215 (232) sts. Change to
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Collection

NEW for 1997-1998
FALL/WINTER
Knitting Magazine

| ~ Includes
22 Patterns

Available at fine yarn shops,
or send *11.95 USD to:
Muench Yarns dept GGH102
118 RicardoRd.

Mill Valley, CA 94941-2461

W

FTRMUENCH YARNS

20
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A Walk in the Woods

End

Repeat 1 (2) time(s)

ey
NAEOOON

[ ]Ash
B cc

m RS: k with contrast color
WS: k with contrast color

43" CC sequence:

Work Chart Rows 1-87 once,
rep red highlighted area
twice, work Rows 88-153.

39" CC sequence:
Chart Rows

1-7
8-19
20-35
36-47
48-55
56-75
76-87
24-31
32-43
44-63
64-83
84-87
88-91
92-107
108-119
120-127
128-143
144-152
153

Dark Blue
Multi
Dark Blue
Multi
Dark Blue
Teal

Multi
Dark Blue
Teal

Multi

Teal

Multi
Multi

Teal

Multi

Red

Multi

Red

Ash



smaller cir needle and work k1, p1 rib-
bing for 1%4" (3 cm). Knit 1 row, inc 23
(32) sts evenly spaced—238 (264) sts.
Change to larger cir needle. Knit 1 row.
Purl 1 row. Beg charted patt, using MC
for all light sts and specified CC for dark
sts, and work Rows 1-87, then work
Rows 24-87 once (twice) more, then
Rows 88-153 once—216 (280) rows
total, and at the same time, when piece
measures 102 (14)" (26.5 (35.5) cm)
from beg, ending on a WS row, divide
for armholes: Keeping in established
patt, work 45 (51) sts for right front, BO
26 sts for right armhole, work 96 (110)
sts for back, BO 26 sts for left armhole,
and work 45 (51) sts for left front. Place
front sts on holders. Back: Work Back
sts through Row 153 of chart—216
(280) rows total. Next row: With MC,
p34 (38) sts for left shoulder, BO 28
(34) sts for back neck, p34 (38) sts for
right shoulder. Place shoulder sts on
holders. Left front: Keeping to estab-
lished patt, work across row to last 2 sts,
kZtog. Dec at neck edge in this manner
every 4th row 11 (13) times—34 (38)

sts rem. Cont even in patt until piece

measures same length as Back. Right
front: Work as for left front, reversing
neck shaping by working ssk decs at the
beg of dec rows.

eFinishing: With RS tog, BO shoulder
sts together (see Glossary, page 4). Neck
and Front band: With dark blue, RS fac-
ing, and beg at lower right front, work 3-
st attached I-cord (see Glossary, page 4)
around the neckline, ending at the lower
left front. With dark blue, work another

attached [-cord in the same manner.
Then with teal, work another attached
I-cord in the same manner. Arm bands:
With dark blue and RS facing, work 3-st
attached I-cord around armholes. Weave
in loose ends. Block lightly if necessary.
Sew clasp in place. ==

Roxana Bartlett, of Boulder, Colorado, is work-
ing on a new book, Slip-Stitch Knitting for In-
terweave Press. Look for it in the spring of 1998.

42 (5'/2)"
11.5 (14 cm)
52 (6)" 52 (6)" 52 (6)" 52 (6)"
14(15.25cm) 14 (15.25cm) | 14 (1525cm) 14 (15.25 cm)

38 (42)"
96.5 (107 cm)

Custom spun to our exacting
specifications, using the finest
natural fibers available.

Available coast to coast at over
1000 Louét dealers.

Lovét Sales, Inc.
P.O. Box 267-KN
Ogdensburg NY 13669

613-925-4502

Dealer inquiries welcome

FALL T897

\ 9V (1%
24 (30 cm)
e
A 94 (12%/4)"
0.cm) 23.5 (32.5 cm)
e e
| (3cm)
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vening of
Falling Stars Socks

Roxana Bartlett

P r HESE LIVELY SOCKS are
worked in a simple slip-stitch
“mosaic” pattern punctuated

with purl stitches. The gussets are

worked in a striped pattern, which adds
design interest while eliminating the
problem of interrupted patterning along
the gusset decreases. The heel flap and
toe are worked on smaller needles to
make them denser and increase durabili-
ty. Note: Read “Beyond the Basics”

(page 6) for more information on work-

ing slip-stitch mosaic patterns.

22 INTERWEAVE KNITS

Finished Size: 10" (25.5 cm) from heel
to toe; 7" (18 cm) from cuff to top of
heel. To fit a medium/large adult foot.

Yarn: Tahki Yarns Stahl Wolle Hobby
Kids (60% acrylic, 40% superwash
wool; 120 yd (110 m)/50 g): #4662
Black, 1 ball. Tahki Yarns Stahl Wolle
Hobby (60% superwash wool, 40%
acrylic; 137 yd (125 m)/50 g): #4814
Bordeaux, 1 ball. Brown Sheep Na-
ture Spun Sports Weight (100% wool;

FALL 1997

184 yd (168 m)/50 g): #N75 South
Pacific Blue, 1 skein.

Needles: Leg and Foot—Set of four
size 3 (3.25 mm) double-pointed
(dpn). Heel and Toe—Set of four size
2 (2.75 mm) dpn. Adjust needle sizes
if necessary to obtain the correct
gauge.

Notions: Marker (m); waste yarn;
tapestry needle.

Gauge: 28 sts and 42 rows = 4" (10 cm)
in slip-stitch pattern worked in the
round on larger needles; 24 sts and 28

rows = 4" (10 e¢m) in St st.

o Cuff: With Black and larger dpn,
loosely CO 48 sts. Divide sts evenly onto
3 dpn. Place m and join, being careful
not to twist sts. Work k2, p2 ribbing for
2 mds. With Bordeaux, knit 1 md, then
work k2, p2 ribbing for 1" (2.5 cm).
With South Pacific Blue, knit 2 rnds.

eLeg: Beg with Black and Row 1, work
chart, alternating Black and South Pa-
cific Blue every 2 rnds, until leg mea-
sures 7" (18 cm), or desired length to top
of heel. Break both yarns. SI 12 sts from
needle #3 to needle #1.

eHeel: With Black, knit across 12 sts, sl

m, and knit across next 12 sts. Sl rem 24

sts of instep onto waste yarn. Change to

smaller dpn. Turn.

Heel flap:

Row 1: Sl 1, purl to end. Turn.

Row 2: With South Pacific Blue, *sl 1,
k1; rep from *. Turn.

Rep these 2 rows, alternating colors

every 2 rows until heel flap measures

24" (5.5 cm), or desired length, ending

with Black and a RS row.

Turn heel:

Row 1: With Black, sl 1, purl to 3 sts
beyond m, p2tog, pl. Turn.

Row 2: Sl 1, k7 (3 sts beyond m), sl 1,
k1, psso, k1. Turn.

Row 3: Sl 1, purl to 1 st before gap,
pZtog, pl. Turn.

Row 4: Sl 1, knit to 1 st before gap, sl 1,
k1, psso, k1. Turn.

Cont in this manner until all heel sts

have been used. Change to larger dpn.

Heel gussets: With Black and RS fac-

ing, pick up and knit 1 st for every

slipped edge st along the right side of the

heel flap. With needle #2, knit across 24

instep sts. With needle #3, pick up and



knit 1 st for every slipped edge st
along the left side of the heel flap, and
then work across heel sts to m, slip m.
Transfer rem 8 heel sts to needle #1.
Dec md: Beg at m, knit across rem
heel and picked-up sts to last 3 sts,
k2tog, k1. With needle #2, knit across
instep sts. With needle #3, k1, sl 1,
k1, psso, knit to m. Change to South
Pacific Blue and knit 1 rnd. Rep the
last 2 rnds, alternating colors every 2
rnds, until 12 sts rem each on needle
#1 and needle #3. Beg with next color
and Row 1 or 3 of chart, work until
foot measures 8" (20.5 cm), or desired
length from back of heel, alternating
colors every 2 rnds and ending with 2
rnds of South Pacific Blue. Change to
smaller dpn.

®Toe: With Bordeaux, knit across
needle #1 to last 3 sts, k2tog, k1. On
needle #2, k1, sl 1, k1, psso, knit to
last 3 sts, k2tog, k1. On needle #3, k1,
sl 1, k1, psso, knit to end. Knit 1 rnd
even. Rep these 2 mds until 8 sts rem
on needle #2 and 4 sts each on needle
#] and needle #3—16 sts total. Cut
yarn, leaving a 12" (30.5 cm) tail.
eFinishing: With yarn threaded on a
tapestry needle, use kitchener st (see
Glossary, page 4) to graft toe sts to-
gether. Weave in loose ends. Block. ==

Falling Stars

B siack

D South Pacific Blue

with Black, k on
odd-numbered rnds
with Black, p on
even-numbered rnds

Note: Because these socks are knit
circularly, all rounds are marked on
the right-hand side of the chart and
should be read from right to left.
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PERSONAL SERVICE % EXPERT FINISHING

" AYLIN’S WOOLGATHERER
1-800-775-WOOL

GREAT SELECTION OF EXQUISITE YARNS FROM ALL OVER
THE WORLD. HUNDREDS OF BUTTONS.
AREA'S LARGEST COLLECTION OF PATTERN BOOKS.
ROSEWOOD & EBONY, ADDI, AND CLOVER NEEDLES.

Look us up on Internet:http://Awww.aylins-wool.com

AYLIN'S
7245 ARLINGTON BLVD., FALLS CHURCH, VA 22042 « (703) 573-1900
Ask for our brochures

PERSONAL SERVICE

SNOILDNALSNI

%

An easy to knit cardigan, 4st=1",
Sm-XXL. Pattern $6 ppd

(Ml residents add 6% tax;

outside the US is extra),

custom kits samples $7.50, to be
credited toward kit upon purchase.

Threadbender Yarn Shop

2767 44th St SW

Grand Rapids, MI 49509
616-531-6641 or

888-531-6642 (toll-free for orders)

Stripe Games
by Juliane Anderson

A World Of Color At

Two of the latest
Kaffe Fassett designs
which are available as

Rowan Knit Kits

and as patterns in
Rowan Magazine #20.

For the nearest fine shops carrying
the Rowan Pattern books, yarn and
knitting Kits, please contact:

Westminster Fibers
5 Northern Boulevard
Amherst, NH 03031
603/886-5041

Roman Blocks.an
by K:" :
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TONE-ON-TONE MOSAIC SWEATER

Kathleen Power Johnson

OFT WOOL playing against rib-
Sbon gives an interesting embossed

look to the slip-stitch mosaic de-
sign featured on the front, wrists, and
lower back of this cropped pullover.
Stripes of the two yamns on the back
and set-in sleeves echo the stripes of the
mosaic design, while the asymmetric
V-neck placket picks up the shape of the
mosaic diamonds. Wide alternating
bands of stockinette stitch and reverse
stockinette stitch border the sleeves and
lower edges which, along with the neck-
line, are finished with rayon ribbon
worked in reverse [-cord.

This garment fits loosely around the

waist. If you'd like a slightly nipped-in
look, work the welt on 10 fewer sts.

Note: This pattern uses a combination of
knit and purl sts. Be sure to knit the desig-
nated sts on wrong-side rows.

Finished Size: 372 (404, 43, 46)"
(95.5 (102, 109, 117) cm) bust/chest

circumference. Sweater shown measures

40Y4" (102 cm).

: necessary to obt»a

: Notions: Mark :
holders; tapestry nemﬁs:

Gauge: 28 sts and 44 rows = 4" (10 cm)
in pattern st; 27 sts and 38 rows = 4"
(10 cm) in St st on largest needles.

Stitches

Welt:

Rows 1—4: With A, work in St st.
Rows 5-8: With B, work in rev St st.

Rep Rows 1-8 for pattern.
Stripe Pattern:

Rows 1 and 2: With B, knit.
Row 3: With A, knit.

Row 4: With A, purl.

Rep Rows 14 for pattern.

eFront: With A and longer welt needle,
CO 131 (141, 151, 161) sts. Work Welt
for a total of 32 rows (8 ridges). Change
to longer body needle and Stripes and
Diamonds pattern. Work even until
piece measures 125 (12%4, 13, 12Y/2)"
(31 (32, 33, 31.5) cm) from beg. Mark
the center st. Shape armholes and neck:
At beg of next 2 rows, BO 6 (9, 9, 10)
sts and with WS still facing (second
armhole shaping row), work in patt to
28 (30, 32, 34) sts beyond marked center
st—=88 (92, 99, 105) sts on right needle.
Place rem 31 (31, 34, 36) sts on holder
for left front to be worked later. Cont to
shape armhole as follows: At armhole
edge, BO 2 (2, 3, 4) sts. At beg of next
alternate 0 (0, 1, 2) rows, BO 2 sts, then
dec 1 st each armhole edge every other
row 6 (4, 5, 5) times, and then every
fourth row 0 (4, 4, 3) times. And at the
same time, shape right neck: Sl first neck
edge st as to purl every RS row. (The
I-cord finish will be attached to this sl st
later.) Dec 1 st at neck edge (inside sl st)
every row 16 (14, 12, 10) times, then
dec 1 st at neck edge every other row 36
(38, 43, 47) times—>52 (52, 55, 57) sts
dec’d. Cont even until center front mea-
sures 20%4 (21, 22, 22)" (51.5 (53.5, 56,
56) cm) from beg. Place rem 28 (30, 30,
32) right shoulder sts on holder. Shape
left neck: With RS facing, place 31 (31,
34, 36) sts from holder onto body nee-
dle, attach yarn, and CO 39 (45, 48, 52)
sts—70 (76, 82, 88) sts. Cont in patt,
working armhole shaping as before and
shaping left neck edge as follows: S| first
st on all WS rows. On RS rows, dec 1 st
at neck edge (inside sl st) every 4 rows
10 (9, 11, 12) times, then every other
row 24 (27, 27, 28) times—34 (36, 38,

then work Rows 1 and 2 again. Change
to Stripe pattern (working armhole decs
as for Front) until piece measures 1974
(20Y4, 18%4, 18Y/2)" (50.5 (51.5, 48,
47.5) ¢m) from beg. Shape neck: BO
center 33 (29, 29, 29) sts. Working each
side separately, BO at the neck edge 6
(6, 5, 5) sts once, then 1 (1, 3, 3) st(s)
once—28 (30, 30, 32) sts rem each side.
Work even until length measures same
as Front. Place all sts on holders.

eSleeves: With A and shorter welt nee-
dle, CO 47 (55, 69, 73) sts. Work Welt
for a total of 32 rows (8 ridges). Change
to sleeve needle and work Rows 1-32 of
Stripes and Diamonds pattern, then work
Rows 1 and 2 again. Change to Stripe
pattern and, at the same time, inc 1 st
each end of needle every 6th row 21 (24,
17, 18) times, every 8th row 3 (0, 5, 0)
times, and then every 4th row 1 (0, 0, 8)
time(s)—97 (103, 113, 125) sts. Work
even until sleeve measures 18 (17, 17,
17Y4)" (46 (43, 43, 43.5) cm) from beg.
Shape sleeve cap: At beg of next 2 rows,
BO 7 (9, 10, 10) sts. Dec 1 st each end of
needle every other row 30 (31, 35, 32)
times, then dec 1 st each end every row 1

(1, 1, 10) time(s). BO rem 21 sts.

Smpes and Dlamonds

ﬁ@ggﬁgéﬁégéagg
HEEEEEEEEE
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40) neck sts dec’d. Cont even until piece LPauern —

measures same length as right shoulder.

Place rem 28 (30, 30, 32) left shoulder

sts on holder. ; on svg',s Wl woiichs

eBack: With A and longer welt needle, S =

CO 131 (141,151, 161) sts. Work Welt ~ [Jkonws [ Ribbon(®)

for a total of 32 rows (8 ridges). Change sl on RS wyb;

to longer body needle and work Rows i

1-32 of Stripes and Diamonds pattern, —continued on page 27
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Experience
Lambspun’s NEW

Swatch Club»

Premiere Charter Membership
$15.00/year-Six. Issues...include

LAMBSPUN

HANDSPINNERS
WEAVERS
& KNITTERS

Five Exciting Yarns to Swatch » Newsletter
Original & Exclusive Patterns « Huge Savings!
And Move!

Let Lambspun spark your creativity...

By phone or mail...

Fiesta Yarns

Barehill Vest Kit $90 Visa/MC accepted!

i Ham;m sl Lambspun of Colorado
COLOR CATALOG 1'800'5 58"5262
1-800-482-9801 1101 E. Lincoln Ave., Dept. INK Fort Collins, CO

Premiere Issue - Texture Me Elegant!

11 N. MAIN STREET
ASHLAND, OR 97520 (i) Swatch Club™

o for Discerning knitters os

TWO newly reprinted books

) Lizbeth Upitis has expanded

§ Latvian Mittens to include 44
new mittens - 92 in all - plus their
fascinating history & an update
on technique. What a splendid
book! Now you can knit these
heirlooms yourself - with the very
8 wool used by the author. Pb $25+
" 54 postage. Please add $1 for wool samples
# and a list of available Latvian Mitten kits.

A EBEiHzE ABOVE

FINE YARNS *» NEEDLEWORK BLITTDI\I.'E‘W«.M

o

9
R s ’ N"*"%,,,“m gwwf The Learn-to-Knit Afghan Book,
7 o ’ by Barbara Walker, is back! After
% 2 @«ﬁ’ o"/o(z teaching you How to Knit, Barbara
& ?%/ leads you through a logical series
g RowaN e of techniques. When you have
& 5 SFAaR LF%Q finished the 63rd sample, there is
A AR STARSICRE /0”0/ very little you do not know about
JEF MmEmnN - BERROED %, stitch patterns AND you have a
%&@ BlaLE OF B RWAN % snug and beautiful afghan as a
& CYNTHIA HELENE &'@% bonus! Pb $20 + $4 postage.
\\&‘*\% ARNABEL RO MANETS %fp ($5 total postage for both books) !
%Qe“\; R’;Z’: E;:;:'ﬁ:;;:“i Sy O’?a% An AFGHAN KIT of Québécoise Wool in navy, forest, cream, &
i grey, w/burgundy trim plus the book: $169 value for $159 ppd
T o TR (i Schoolhouse Press, Pittsville, WI 54466
order (in the Us): 800-YOU-KNIT (968-5648)
1-800-949-KNIT (5648) Jau 7158842830 g . 1959 )
190 WAYLAND AVE. PROVIDENCE, RI 02906 ql{es,’tlon?: 71“[}364'2799 A&W
visaimastercaral/discover
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(continued from page 25)

eFinishing: Shoulders: Holding Front
and Back together with WS facing each
other, and beg at neck edge, join the
shoulders using edging dpn and A, as fol-
lows: *Insert needle through first st on
front needle, then through correspond-
ing st on back needle, pull the back st
through the front st; rep from * across all
sts. Join B. Work 3-st Rev I-Cord (see
Glossary, page 4) along rem sts, ending
k2tog, BO 1. Cut yarn and pull end
through rem st. With A threaded on

a tapestry needle, sew side and sleeve
seams. Neck edging: With B, RS facing,
cir edging needle, and beg at right neck
edge, pick up 1 st for every slip st along
right front edge, 1 st for each BO st
across neck, and 1 st for each slip st

4 (44, 44, 41/2)" 6"

along left neck edge—132 (146, 161,
167) sts. With WS facing, CO 5 sts and
work 5-st Applied Rev [-Cord (see Glos-
sary, page 4). Work | row unattached.
Stitch in place using B. Cuffs and Hem-
line: With RS facing, short cir edging
needle and B, and beg at a seam line,
pick up sts around the edge. With WS
facing, CO 5 sts and work 5-st Applied
Rev [-Cord, working 1 unattached row
for every 6 sts. End by sewing or grafting
final row to CO row. Weave in loose
ends. Wet block carefully. ==

Kathleen Power Johnson has been knitting since
she needed a way to keep her dolls warm. She
lives in Sarasota, Florida, where she designs for
and writes about knitting, crocheting, and button-
making.

4 (4Ya, 4V4, 4V2)"

10 (11,11, 11.5)em  (15cm)  10(11, 11, 11.5) cm
| \ .

14 (14%4, 15, 17%4"
35.5 (37.5, 30.5, 45) cm

1
|7 5%.(6,7,8)"
| 14.5(15, 18, 20.5) cm

15 (14, 14, 14V4)"
38 (35.5, 35.5, 36) cm

6%4 (7%, 9%4, 10V/2)"
17 (19.5, 25, 26.5) cm

‘Frosts
“Twists
‘Multis
*Sprinkles

| 7%4(8Y4,9, 9V)"
19.5 (21, 23, 24) cm

92 (9%4, 10, 9'/2)"
24 (25, 25.5, 24) cm :
‘Prints
”

(7.5 cm)

Solids
‘Heathe

WOOL-EASE
The Warmth of Wool

blended with ghe ease
of Acrylic.

18%4 (20", 21'/2, 23)"
47.5 (52, 55, 58.5) cm

Machine
Wash & Dy

-

CLASSIC SWEATER KITS AND YARNS
Featuring Yarns from New England/Canada, Norway & Iceland, Authentic Guernsey wool from England,
Rowan Kits & Yarns, Shetland and Aran Yarns

Catalogue and Yarn Samples - $4.00 * Sample newsletter - send SASE
Child’s Aran Vest 10.00/16.00/16.00/16.00
Poudre River Pullover (Specify color) 41.00/47.00/53.00/59.00
Talisker Cardigan 39.00/47.00/55.00
Talisker Tam 7.00

Tone-on-Tone Mosaic Sweater 211.00

Diamond Maze 38.00/38.00/43.00
A Walk in the Woods Vest 2/.00/43.00
Evening of Falling Stars Socks 12.00

Visit us on the World Wide Web www.barkim.com or e-mail your order to barkiml/td@aol.com

BARKIM LTD.

47 West Polk St., Suite 100-303 Chicago, IL 60605
Toll Free Orders! 888/548-2211 FAX 773/624-3380

VISA/MC

AMEX/DISC

FALL 1997

and textui

on a color card, send $3.95 to:

5. LION BRAND YARN CO.
34 W. 15th Street, Dept. 1-97
New York, NY
P

; us at our web site:
hutp:/fwww.lionbrand.com

Sl o0
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Fiber Trends
Hand Knit Designs
Bunny Fun /

to knit & felt

See the Full Line of Fiber Trends Patterns
At Your Favorite Yarn Store

RAINBOW SOCKS

Handmade by Refugees of
Croatia and Bosnia-Herzegovina

“Rainbow Socks” come in the colors of
the rainbow, and are knit from wool
and wool-blend yarn.
e
Adult Unisex Rainbow Socks .. .... $17.00*

Shoe sizes in parentheses are approximate;
XL (12-13), L (10-11), M (8-9), S (6-7)

Attention Retailers: Fiber Trends Patterns are now available from
Bryson Distributing @ 800/544-8992

Fiber Trends * 304 36th Street #173 * Bellingham, WA 98225 « Phone (360) 733-5997 = Fax (360) 733-4896

Children’s Rainbow Socks ........ $10.00*
rl J F E{ KI .\I '( ' .\II L (6-10 years old), S (3-5 years old)
Baby Bootles ......oceesiuiiniasd $7.00*
fibers and colors to delight your senses
Women's Rainbow Mittens ........ $17.00*

FROM THE NORTH COUNTRY OF NEW YORK STATE ————

R Unique natural fiber yarns hand-dyed in harmonious color palettes 4-9 pairs: $6; 10+ pairs: $8.

¢ ] Original design kits T———

Special buttons, dyes, books, Addi Turbo needles RAINBOW SOCKS

e Fibers and equipment for spinners, weavers, felters 169 Union Street. Natick, MA 01760
(1] Workshops, personalized instruction

Telephone: (508) 655-2469
SEND LSASE FOR PRODUCT INFORMATION TO: Fax: (508) 655-2585
SYLVIA GRAHAM, FIBER KINGDOM BOX 654 EAST BROADWAY
SALEM, N.Y. 12865 518 854 7225 PHONE/FAX <

Checks, Visa, Mastercard accepted

_ﬁ@_

/ Y Herns

Use any yarn — Make any size
perfect for handspun & exotic yarns.
You become the designer!
These unique patterns give the author’s
calculations and notes so you can make
your item virtually any way you wish.
Written with the creative knitter in mind.

$2.00 each—buy 5 get one free!
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SWEATERS
Irish Cable Pullover
2-Button Rag Pullover
Cable Yoke Pullover
Shawl Collar Pullover
Patchwork Cardigan
Aran Cardigan
Sleeve to Sleeve Swir
Linen Lace Cardigan
Scoop Neck Cardigan

VESTS
Llama Vest & Chapeaux
Moss St Vest, Gloves
Simple Lace Pullover
Cotton Crochet Card.
Cable 1-Side Pullover
Color and Cable Vest
Side-to-Side Vest
Pointed Vest

and much more . . .

Don’t miss future patterns; subscribe
to SpinCraft Pattern Newsletter!
published quarterly Only $10 per year
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A What? A Nostepinde. A What??

Robin Hansen

nas’,” Jim Childs told me during a

demo-day at Halcyon Yarn. “I've
never seen a real one.”

Lots of people haven't even heard of
ngstepinder, but for Jim not to have seen
one was odd. He and a growing number of
Americans make this Scandinavian tool,
turning 1 X 8-inch lengths of hardwood
into precisely profiled creations.

So what is a ngstepinde? In Scandina-
vian languages, a ngste, or nésta, is a ball
of string or yarn. Think of a “bird’s nest”.
Pinde, pinna, or pinne, (all pronounced
like “pinafore”) mean little stick.
Ngstepinde: a yarn-winding stick.

In past centuries, young men whittled
ngstepinder for their sweethearts. On
farms in Jutland, mountains of yarn skeins
were changed to balls by hired girls wind-
ing busily on ngstepinder in the dark
edges of light from the fire. Many old
ngstepinder have rattles so the farmer’s
wife could hear the girls working even
when she couldn’t see them. (Sometimes
a rattle of dried peas in a loop of animal
trachea was wound into the ball itsell.)

Today, most ngstepinder are turned
on lathes and associated with twined
knitting. Twined knitting’s Swedish
name, tvddndssticking, or “two-ends’ knit-
ting”, refers to the two ends of any ball
of yarn; the ends are knit alternately
with a half-twist between stitches.

Two ends? How? The end on the in-
side of the ball is pretty inaccessible.
We've all stuck an index finger into a
machine-wound ball and pulled out a
twenty-foot tangle which sometimes in-
cludes an end. The ngstepinde solves
this problem. It’s a tool for winding a
ball with an easily accessible inside end.

While you can substitute the handle
of a wooden spoon, a dowel, or even a
mechanical yarn winder, there’s some-
thing special about a handmade tool
smoothed to silky perfection. There’s
pleasure in the winding, in watching
each turn of yarn lay up against the turn
before, over and over again, ending with
a handsome ball that looks almost ma-
chine made but isn't.

“I 'D LOVE TO SEE your ‘nawstepin-

[ saw my first ngstepinde in Fredericia,
Jutland, while visiting Danish knitting
historian Ann Moller Nielsen. Ann
showed me the smooth knit side of a
twined knitted mitten and the twisted
appearance of its purl side. “If it’s not
twisted on the back, it’s not twined knit-
ting,” she explained. “And you need a
ngstepinde to wind the yarn.” She
brought forth a well-worn oak stick that
looked like a belaying pin, and showed
me how to use it.

I bought a brand new ngstepinde the
next morning, and on the way back to my
in-laws’ home in Copenhagen, | rewound
all the yarn | had with me. Twice. At first
[ wound slowly, laboriously copying the
instructions Ann had given me. Then |
realized the tool was like a thumb that [
could rotate 360-plus degrees. The yarn
flew, the ball began to form as if by magic
into something wonderful, each turn laid
perfectly beside the one before it. When 1
got home to Maine, | rewound all my yarn
scraps. 1 fell in love with winding yarn! I
finally remembered that children can'’t
wear balls of yarn and began knitting
again. Eight years later, | too have a well-
used, lovely oak ngstepinde polished by
lanolin and years of use.

BRINGING N@STEPINDER
TO AMERICA

Ann introduced me to the women
who unearthed twined knitting in Nor-
way and Sweden, and | ended up translat-
ing Birgitta Dandanell and Ulla Daniels-
son's book Twdindssticking for Interweave
Press (Twined Knitting, 1989). This book
brought not only twined knitting but the
ngstepinde to American knitters.

Neither Twined Knitting nor articles
in knitting magazines have much to say
about ngstepinder or how to use them.
Nor are there plans for ngstepinder
printed in Twined Knitting to inspire
woodworkers. But American woodwork-
ers were inspired. Jim Childs made his
first ngstepinde from a fuzzy photocopy
of a fuzzy photograph with no measure-
ments. Now every state seems to have at
least one woodworker, often a knitter's

FALL 1997

partnet, busily turning and selling varia-
tions on the theme. Ngstepinder earn
their keep by using up remnants of fine
wood too precious to discard.

Twined knitting brought négstepinder
to America, but then American ingenu-
ity kicked in. We realized thar balls of
yarn pulled from the inside don’t roll all
over the floor while we're knitting. Small
inside-pull balls can be pinched to make
effective bobbins. Tuck the outside end of
a ngstepinde-wound ball into several hor-
izontal turns and it won't unwind and get
tangled in the yarn basket. And so forth.

When I brought my ngstepinde to a
machine-knitting workshop in 1991,
some women snickered. Now ngstepin-
der are standard equipment and regularly
sell out at knitting fairs. Simple rools
are, after all, the best. And if they're
handmade by someone who cares, so
much the better. ==

Robin Hansen is a folklorist and freelance writer
and knitter with a passionate interest in tradition-
al knitting in Scandinavia and North America.

Anchor yarn end
with two half
hitches.

Securing the half

hitches and yarn end
| against the ngste-
\ pinde, begin winding

yarn toward you and

- around nestepinde.

After about ten turns, wind diagonally
across the first turns. As you continue
winding, rotate the nastepinde away
from you, so that with each turn the
yarn lies next to the one before.

_ Nastepinde with
completed ball of yarn.
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KNITTING ARANS

FROM THE

TOP DOWN

INCE ITS INCEPTION in the

early part of this century, the Aran

has been a popular sweater style.
Aran sweaters are easily recognized by
their highly textured cables and other
intricately intertwined motifs. But while
the patterns of these wonderful sweaters
are readily identifiable as “Aran”, there
does not seem to be one unique method
of construction.

The biggest advantage to knitting
from the top down is that the garment
can be tried on at every step, assuring a
good final fit. When knitting circularly
from the bottom up, the sweater can be
tried on along the way, but you can only
guess about how the completed garment
will hang on the body.

When I design an Aran from the top
down, T go through several steps before
I begin the knitting. [ will take you
through the steps of designing Celtic
Dreams (pictured on page 33).

DESIGN CONSIDERATIONS

First decide the general type of sweater
you want to make. Will it be 4 cardigan
or pullover? Do you want it cropped or
tunic length? What type of armhole and
neck shaping will you use? Do you want
to work it flat or circularly? Will it have
rolled or ribbed edgings? Some of the old-
est Arans were constructed with skirts—
deep (6" [15 cm] or longer) hottom edg-
ings made up of cabled patterns that
contrast with the body designs.

30 INTERWEAVE KNITS

Beth Brown-Reinsel

I write down my ideas and make a
rough sketch of the piece. Celtic Dreams
is a pullover with saddle shoulders, square
armholes, and a deep skirt.

At this point in the design process
[ typically buy yarn. An Aran requires
about 30 percent more yarn than a
sweater of the same size knitted in
stockinette stitch. I like to play it safe
and buy 50 percent more yarn so that

schematic in Figure 1 shows all the nec-
essary measurements. Measure the width
of the shoulders (or back width) on the
person who will wear the sweater. Or
measure a well-fitting sweater across the
shoulders from armhole seam to armhole
seam (A). Next, measure the bust/chest
or hips (whichever is larger) and add 2"
to 10" (5 cm to 25.5 cm)—or more—of
ease. Divide this measurement by two to
get the lower body width (B). By
subtracting A from B, and dividing the
result by two, the underarm width (C)
can be ascertained. The width of the
skirt (D) will be the same as B.

Next, determine the width of the neck
opening. For adults, divide the shoulder

I'll have plenty for working swatches.
And, of course, it’s always good to have
a lictle left over. . . .

THE SCHEMATIC

The next step is to determine the de-
sired finished sweater dimensions. The

A - Width across shoulders

B - Width of Front or Back

C - Width of underarm

- Skirt or ribbing width of Front or Back
- Width of back neck

- Length of shoulder for saddle

- Width of saddle (and of neck)

- Depth of armhole (including half the
width of the saddle)

- Length of lower body (from top of skirt
to underarm)

- Length of skirt or ribbing

K - Length of sleeve (from underarm
| to top of cuff)

L - Width of sleeve top
M - Circumference of cuff
T~ N - Length of cuff

J 0O - Circumference at slesve bottom
A (above cuff: M + 1" or more if desired)

I o mmo

G ! J

w

w)
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width (A) into thirds—one third for the
neck (E) and one third for each shoulder
(F). Because children up to size 12 have
proportionally larger heads than do adults
(see Beth Morimoto’s article on page 50),
the width across the shoulders should be
divided into fourths—two fourths (one
half) for the neck (E), and one fourth for
each shoulder (F).

The width of the saddle (G) deter-
mines the depth of the neck and should
measure from 2" (5 ¢m) for children to 4"
(10 cm) for large men. Determine arm-
hole depth (H) by measuring the wearer
from the shoulder to 2" (5 cm) below the
armpit. The armhole depth (H) plus the
length from the armhole to the skirt (I)
plus the length of the skirt (]) equal the
total body length. I always consider the
total body length to be a “ball-park”
number, subject to change depending on
how the motifs work out—I often find
that I want to add or subtract length to
achieve a balanced pattern.

Determine the sleeve length (K) by
measuring the underside of the wearer’s
arm 2" (5 cm) down from the armpit to
the wrist. The width of the sleeve top
(L) is twice the armhole depth (H).
The cuff circumference (M) should be
the wrist measurement plus at least 1"
(2.5 cm) ease. The cuff length (N) is
typically 2" to 3" (5 cm to 7.5 cm). The
CirCUmFCrCnCC Df thC 51CCVC at thC bOt'
tom (QO) is the cuff circumference (M)
plus 1" to 2" (2.5 cm to 5 cm).

PATTERN MOTIFS

The classic Aran includes a variety
of textures repeated vertically in panels
across the body front and back, and

sleeves. Early Arans were commonly
created without armhole or neck shap-
ing, having drop shoulders and using
saddles to give the neckline depth. Typ-
ically, these saddles were worked in mo-
tifs that copied or complemented the
patterns on the sweater body, and were
carried down the sleeves to the cuffs.

For design continuity, choose mortifs
with mathematical compatibility. In our
example, the largest motifs repeat every
twenty-four rows. Others repeat every
eight rows, and some every four. All of
these numbers are factors of twenty-four
(they divide evenly into twenty-four).
While it is possible to have a beautiful
layout with a variety of row repeats, it
will be more difficult to plan and knit.

Since each motif will knit up to a dif-
ferent gauge, each must be swatched. To
make swatches that will lie flat and allow
accurate gauge measurement, work a few
garter stitches on each side of the motif.
Because I like to separate my motifs with
a couple of purl stitches, I flank the mo-
tifs in my swatches with two purl stitches
followed by two garter stitches. These
swatches allow you to become familiar
with working the various patterns and
give you the opportunity to see how mo-
tifs look next to one another.

To minimize the “splay”, or unsightly
spreading out of the knitting just before
a cable pattern is begun, cast on fewer
stitches than are needed for the pattern
and then increase to the necessary num-
ber of stitches in the first pattern row at
the base of each cable motif. I usually
find [ need to increase one stitch for
every knit stitch group within the cable,
but sometimes more. For example, in the

center panel of Celtic Dreams there are
five knit stitch groups, or cable parts. By
experimenting with my swatch, I found
that I needed to cast on six stitches
fewer than required by the motif, and
then increase six stitches right before
the cables to compensate for their take-
up. On the last row of patterning,
decrease the same number of stitches in
the same places. These increases and de-
creases should correspond to the position
of the cable motifs.

Keep in mind that when you work a
sweater from the top down, the motifs
will appear upside down, which you may
or may not like. You can’t just reverse a
pattern by working the rows in reverse
order; instead, turn the charted pattern
upside down and determine which stitch
movements will have to change to create
the same effect. Some cables will have
the same appearance, some will not.

MEASURING

Once you have decided which motifs
you want to use, and in what sequence
you want to use them, determine their
combined knitted width. To help you fig-
ure, make a table as in Figure 2, listing
the motifs in the order you've settled on,
the number of stitches and rows needed
for each, and their knitred measurements
(excluding the garter stitch edges). Then
total the number of stitches and inches
(centimeters) represented by all of the
motifs in the body width (above the base
of the armhole) and compare this number
to your desired upper body width (A).
Next, add in the width of the pattern
panels to be used after the armhole stitch-
es are cast on to be certain your lower

Figure 2
&u - Motifs
Number Broken | Twisted Braid | 4-st Cable | Raveled | 4-st Cable | Center |4-stCable | Raveled | 4-st Cable Braid | Twisted |Total Upper/
of Rib (C) Knit + 2 purl + 4 purl Braid +4 purl Panel 4 + purl Braid +4 purl + 2 purl Knit | Lower Body
Stitches 13 2 8 12 8 22 8 8 8 2 98/124
Rows 4 — 4 24 8 24 8 8 4 — —
Inches 17 (43)/
(centimeters)| 3 (7.5) | 1/2(1.3) | 1/s(2.8) | 1/2(3.8) | 2'/8(5.3) | 1%/2(3.8) | 3¥2(9) | 1/2(3.8) | 2%s(5.3) | 1/2(3.8) | 1Vs(2.8) [1/2(1.3) | 23(58)
|< Shoulder: 572" (14 cm) Neck: 6" (15 cm) Shoulder: 52" (14 cm) |
(2+8+8+12+1)sts i (7+22+7)sts (1+12+8+8+2)sts =1

The upper body (A) is worked on 98 sts (17"/43 cm). The number of stitches to cast on is based on the dimensions of the individual motifs. Note that the neck requires
36 sts, but because of cable splay, only 30 sts are cast on and 6 sts are increased in the first pattern row. For the lower body (B), stitches are cast on at both underarms
and worked in Broken Rib for a total of 124 sts (23"/58 c¢m). Flanking purl stitches were added to the Braid and 4-st Cable panels to achieve the desired width.
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body width is the same as B. Inevitably,
there will be some variance between the
calculated and desired widths, and stitch-
es will need to be added or subtracted. For
small adjustments, add or subtract purl
stitches between motifs. If more width is
needed, add twisted knit stitches between
panels, two-stitch, four-stitch, or wider
cables, or add panels of moss, seed, or
trinity stitch along the sides. If less width
is needed, reduce the number of stitches
within or between panels, make narrower
cables, or eliminate motifs.

In addition to working out a pleasing
horizontal layout of motifs, you must
plan their vertical arrangement. Give
some thought to where in the repeat you
want each motif to begin at the shoulder
and end at the skirt. Partial motifs at
these junctures may become unwanted
focal points, such as a diamond that be-
gins as a whole unit but ends with just a
partial motif.

As 1 laid out Celtic Dreams, 1
realized that although the raveled braid
had the same row repeat as the center
panel, and that both would fit in the
sweater length perfectly, the raveled
braid would begin with a diamond but
end with a braid, which appeared unbal-
anced. This problem occurs when a
motif is not vertically symmetrical. [
could have added another diamond at
the end, but the extra length would im-
pact the repeats of the other motifs. |
chose instead to split the diamond in

Figure 3
Options for Raveled Braid layout

The Splita
original section of
length the motif
and to main-
Lengthen ;
layout. the gar- talln.the
ment by original
adding length.
another
section of
the motif.
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the center so that the motif would begin
and end with half a diamond, and
appear symmetrical (see Figure 3).

CHARTING THE DESIGN

Plan for all of your patterns to begin
with either a right- or a wrong-side row. If
you are set on using a pattern that begins
on a wrong-side row while all the others
begin on a right (or vice versa), move
that pattern up or down one row on the
chart so that it coincides with the other
motifs. Otherwise you may end up having
to work some cables on wrong-side rows
and others on right-side rows. Though
this isn’t impossible, it can be a nuisance,
especially with more complex patterns.

To mirror horizontally asymmetrical
motifs for side panels, chart out one
panel, beginning with row 1 of the pat-
tern. For the other panel, begin charting
with the center row of the pattern repeat
(Figure 4). To mirror symmetrical cables,
plan right crosses for one side of the gar-
ment and left crosses for the other.

Chart out at least one full repeat of
the longest pattern you've chosen, and
then chart the remaining motifs to coin-
cide with it, making note of the increas-
es and decreases necessary to reduce
cable splay. If the motifs have various
row repeats, chart the entire sweater to
ensure that all the patterns will mesh
well together.

FINAL SWATCHING

After you've charted the sweater
body, knit a large swatch of the chart
from one side to the far end of the cen-
ter panel (a bit more than half the
width of the front). I knitted this
swatch to the length of a full repeat of
the largest motif. It is difficult to accu-
rately account for the draw-in on the
purl stitches that tlank the motifs—
some will disappear behind cables but
still contribute to the width. This
swatch will eliminate the guesswork.

Figure 4
Mirrored motifs

<~—Row8 |- | <— Row 1
<—Row 1 ;‘:;5: <—Row 8
<~—Row 8 BT <— Row 1
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WORKING THE SWEATER

Cast on and work two saddles to
match the length of the shoulder (F).
From your swatching, the table, and
charting, you will know how many
stitches of front patterning will be
picked up and worked from the saddles,
and how many stitches you need to cast
on for the neck area, as well as how
many stitches to increase (and where)
to compensate for cable splay. Pick up
the necessary number of shoulder
stitches along the edge of one saddle,
cast on the number of stitches necessary
for the back neck opening, then pick up
the necessary number of stitches along
the edge of the other saddle. In the
next row, increase to the total number
of stitches in your table for the back
upper body. Work the patterns back and
forth to the desired armhole depth (H),
ending with a wrong-side row. Note
that this measurement includes half the
width of the saddle. Repeat for the
front upper body.

In her book Knitting From the Top
Down, Barbara Walker encourages knit-
ters to work the neckband as soon as pos-
sible so that the fit will be more accurate
as the garment is tried on throughout the
knitting process. To start a neckband,
pick up a stitch for a stitch along the
front and back neck openings and along
the cast-on edges of the two saddles.
Then increase or decrease the number of
stitches in the first round to accommo-
date the pattern multiple or to reduce
cable splay of the chosen neckband
motif. Neckbands are generally 1" to
12" (2.5 cm to 4 cm) long.

Once you've reached the full armhole
depth, cast on the required number of
stitches at each underarm to create a base
for the armhole (C). At this point you
can join the front to the back and work
circularly to the lower ribbing or skirt. If
you change to circular knitting, you will
need to adjust the stitch patterns accord-
ingly. When working circularly, every
row is worked with the right side facing;
you will need to knit instead of purl and
vice versa on alternate rows. Also, make
sure that the front and back are worked
to the same pattern row before joining to
ensure that the patterning on the two
sides is in sync.

—continued on page 34






{(continued from page 32)

Continue knitting to the skirt. You
may have to increase or decrease stitches
at the beginning of the skirt to accom-
modate the different pattern repeat in
the skirt. Refer to your swatches and
charts for the necessary adjustments. At
the end of the skirt, decrease at the ca-
bles to minimize splay. Then bind off all
stitches loosely.

For the sleeves, begin at one corner
of the armhole with the right side facing
you and pick up stitches along the arm-
hole edge, work across the live saddle
stitches, then pick up stitches down the
other armhole edge to the other comer.
The saddle pattern should be continued
down the center of the sleeve, flanked

with other motifs used in the body. To
minimize pattern disruption where de-
creases are made along the underside of
the sleeve, work this area in a simple
two- or four-stitch background pattern.
Work the sleeve back and forth for the
width of the underarm (C). Then either
join the sleeve and work it circularly to
the cuff or work it flat and sew the un-
derarm seam later. The sleeve stitches
should gradually decrease to the lower
sleeve circumference (O) for the length
of K, after the underarm widrh (C) has
been knit. Then decrease to the final
number of stitches for M in the first row
of the cuff.

Determine the sleeve decreases as
follows:
1. Determine the number of rows or

rounds from the underarm to the top

of the cuff (K).

2. Subtract the number of stitches at the
sleeve bottom (Q) from the number
of stitches at the sleeve top (L) to de-
termine the number of stitches to be
decreased.

3. Divide the number of rows or rounds by
the number of stitches to be decreased
to determine how many rows or rounds
to work between decreasing one stitch
and the next. To pair the decreases,
that is, to work one at the beginning
and one at the end of the row or round,
multiply this number by two.

Now you're ready to design your own
Aran (or other sweater) from the top
down. You'll be rewarded with a well-
fitting sweater that is fun to knit. ==

CELTIC DREAMS

Beth Brown-Reinsel

HIS SWEATER, shown on page
| 33, is worked from the top down

and features saddle shoulders,
square armholes, Aran motifs, and a deep
skirt (as the traditional Aran ribbing is
called). The cuffs fit loosely, in keeping
with the early Arans. The yarn, from the
Blue Face Leicester sheep, is a very soft
wool that has the feel of cashmere.

The saddle shoulders are worked first
and the stitches are placed on holders.
The front and back stitches are picked
up along the edges of the saddles, and
the neckline stitches are cast on. The
front and back are worked downward to
the armhole, and then stitches are cast
on for the underarm. The garment is
then joined and worked circularly to the
bottom of the skirt. The sleeves are
picked up along the armhole edges,
worked back and forth for a few inches,
and then worked circularly to the cuffs.

All of the stitch patterns repeat at
least every 24 rows. All “wrong-side”
rows (alternate rounds) are worked as
the stitches appear, which simplifies the
knitting. Special attention has been
given to the technique of casting on
fewer stitches and then increasing in the
first row to compensate for the take-in of
cables. This creates a smooth edge while
avoiding cable “splay” (the spreading out
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of the base of the cables). Similar adjust-
ments are made at cable terminations by
decreasing stitches.

Finished Size: 36 (40, 46, 52)" (91.5
(101.5, 117, 132) cm) bust/chest circum-

ference. Sweater shown measures 46"

(117 cm)

Y
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#

Gauge' 18 sts and 24 rows = 4" (10 cm)
in St st (worked back and forth).

Abbreviations

Tw2: K2tog, but don't sl off left needle,
knit the first st again, sl both sts off.
p-inc: Purl in front and back of same st.

e Saddle: (Make 2) With waste yarn and
dpn, CO 16 sts. Break off waste yarn.
Join main yarn and knit 1 row. Inc Row:
(WS) P2, k1, p2, k1, p-inc, pl, p-inc,
pl, k1, p2, k1, p2—18 sts. Work Saddle

Braid chart until piece measures 42 (5,
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5Y, 5%4" (11.5 (12.5, 14, 14.5) em),

ending with a WS row. Break yarn. Place
sts on holder.

e Upper Back: Note: When picking up
sts along the saddle, pick them up one
full st in from the edge for a stable,
even pick-up edge. WithRS -
facing and longer cir .
needle, join
yarn at hold-
er f‘,nd O'F one
saddle and
pick up and
knit 25 (28, B
30, 32) sts along the

long side of the saddle, CO 30 sts for
back neck, and join the other saddle by
picking up and knirting 25 (28, 30, 32)
sts along the long side (with the RS fac-
ing you and working from the waste yarn
edge to the holder edge)—380 (86, 90,
94) sts. Inc Row: (WS) P2 (2, 2, 4), kl
(2,2,2),p6,k2,p2 (4,4, 4), k2, [p2, k3]
twice, p2, k2 (1, 2, 2), p-inc, p0 (2, 2, 2),
k8 (7, 8, 8), p-inc twice, M1, p-inc twice,
M1, k8 (7, 8, 8), pQ (2, 2, 2), p-inc, k2
(1,2, 2), [p2, k3] twice, p2, k2, p2 (4, 4,
4),k2,p6,kl (2,2,2),p2 (2, 2,4)—88
(94, 98, 102) sts.

Begin patterning: (RS) K2 (2, 2, 4), pl
(2,2, 2), work 6 sts in Braid, p2, work
2-st Cable (4-st Cable, 4-st Cable, 4-st
Cable), p2, work 12 sts in Raveled Braid,
p2 (1,2, 2), work 2-st Cable (4-st Cable,
4-st Cable, 4-st Cable), p2 (1, 2, 2),

g 1r



work 22 sts in Center Panel, p2 (1, 2, 2),
work 2-st Cable (4-st Cable, 4-st Cable,
4-st Cable), p2 (1, 2, 2), work 12 sts in
Raveled Braid, p2, work 2-st Cable (4-st
Cable, 4-st Cable, 4-st Cable), p2, work
6 sts in Braid, pl (2, 2, 2), k2 (2, 2, 4).
Cont in patt as established until piece
measures 82 (9, 92, 10)" (21.5 (23, 24,
25.5) cm) from the midpoint of the sad-
dle, ending with a WS row. Break yarn
and place sts on holder.

¢ Upper Front: Work as for Upper Back,
ending with the same WS row. Do not
break yarn.

e Neckband: With shorter cir needle
and RS facing, pick up and knit 30 sts
along back neck, 16 sts from left saddle,
30 sts along front neck, and 16 sts from
right saddle—92 sts. Place m and join.
Work Garter st (purl 1 rnd, knit 1 rnd)
for 4 rnds. BO all sts in purl.

¢Join Upper Front to Upper Back:
Work as established across 88 (94, 98,
102) Upper Front sts, CO 18 (18, 26,
34) sts for left underarm, work across 88
(94, 98, 102) Upper Back sts, CO 18
(18, 26, 34) sts for right underarm—212
(224, 248, 272) sts. Place m and join,
being careful not to twist sts. Cont circu-
larly as established, working sts on for-
mer WS rows as they appear on the RS,
and working Broken Rib on the 18 (18,
26, 34) newly CO sts at each underarm

Broken Rib  Raveled Braid

(5 2l 5 [ |
371 el =5 @ 5
1. . . .21
| Lpattern] 1L . <l49
end TeP [
s le] E 17
15
I
: 113
11
4-st Cable ' 1
| .
7 I 7
5 15
I[I3 [ ]-]- SEEEE
1 e P4IED AEEY 1
Saddle Braid
AT I
P 5 | P
| [ 1

Center Panel

until the 22-st Center Panel has been
worked 4 (5, 5, 6) times total, ending at
m—garment should measure about 16
(20, 20, 24)" (40.5 (51, 51, 61) cm) from

front neck.

o Skirt: To avoid splay as the patterning
changes from cables to Garter st on the
following rnd, dec sts within the cables
on either side of the Center Panel and
two flanking cables as follows: *Dec 5 (8,
8, 8) sts over the next 27 (30, 30, 32)
sts, pm, work center 34 (34, 38, 38) sts
as established, pm, dec 5 (8, 8, 8) sts
over the next 27 (30, 30, 32) sts, work
across 18 (18, 26, 34) Broken Rib sts; rep
from *—192 (192, 216, 240) sts rem.
Work 4 mds in Garter st (beg with purl

1 rnd), keeping center 34 (34, 38, 38) sts
between m’s in established patt. Inc rnd:
Work across 22 (22, 22, 24) sts inc 10
(11, 10, 18) sts evenly (for a roral of 32
(33, 32, 42) inc sts), work across 34 (34,
38, 38) sts of center panel as established,
work across 62 (62, 70, 82) sts inc 20
(32, 32, 40) sts evenly (for a total of 82
(94, 102, 122) inc sts), work across 34
(34, 38, 38) sts of center panel as estab-
lished, work across rem 40 (40, 48, 58)
sts inc 10 (21, 22, 22) sts evenly (for a
total of 50 (61, 70, 80) inc sts)—232
(256, 280, 320) sts.

Cable patterning:

Rnds 1, 3,4,5,7, and 8: *[K2, p2, k4,

T [T
<[ T[] 23
SEBEE I o O e

P i " 21
[ [ G I
T 19
: 17
[ I
15
| | |
13
1oy ]I
=111
[ [
9
| [
27
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| <l 1 =11 11

Braid 2-st Cable
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p2] 3 (3, 3, 4) times, k2, p0 (1, 0, 0),
work 34 (34, 38, 38) sts as established,
p0 (1,0, 0), [k2, p2, k4, p2]1 5 (6, 7, 8)
times; rep from *.

Rnd 2: *[Tw2, p2, k4, p2] 3 (3,3, 4)
times, Tw2, p0 (1, 0, 0), work 34 (34,
38, 38) sts as established, p0 (1, 0, 0),
[Tw2, p2, k4, p2] 5 (6, 7, 8) times; rep
from *,

Rnd 6: *[Tw2, p2, 2/2RC, p2] 3 (3, 3, 4)
times, Tw2, p0 (1, 0, 0), work 34 (34,
38, 38) sts as established, p0 (1, 0, 0),
[Tw2, p2, 2/2RC, p2] 5 (6, 7, 8) times;
rep from *.

Cont as established for a total of 19 mds

after the inc rnd, by working Rnds 1-8

twice, then Rnds 1-3. Dec Rnd: Dec 62

(72, 82, 90) sts within the cables—170

(184, 198, 230) sts rem. Purl 1 md. Knit

1 mnd. BO all sts in purl.

e Sleeves: Note: The sleeves are picked
up at the armhole and worked flat for 2
(2,3,4)" (5(5, 7.5, 10) cm); then they
are joined and worked circularly to the
cuff. With RS facing, and shorter cir nee-
dle, pick up and knit 32 (34, 36, 38) sts
from the inner corner of the armhole to
the saddle, work across 18 sts of saddle in
patt, then pick up and knit 32 (34, 36,
38) sts down the other side of the arm-
hole to the inner corner—82 (86, 90, 94)

sts. Do not join. Turn work.

—continued on page 37

I:' k on RS:
pon WS
D p on RS;
k on WS

ZZ 2/2 RC - sl 2 sts onto cn and
hold in back, k2, k2 from cn
2/2 LC - sl 2 sts onto cn and

hold in front, k2, k2 from cn

/ Tw2 - k2tog, leave on needle,
then k first st again, sl both sts off

ZZ 2/2 RCP - sl 2 sts onto cn and
hold in back, k2, p2 from cn
XE 2/2 LCP - sl 2 sts onto cn and

hold in front, p2, k2 from cn

H 2/1 RCP - sl 1 st onto cn and
hold in back, k2, p1 from cn

E 2/1 LCP - sl 2 sts onto cn and
hold in front, p1, k2 from cn
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¥ Grand View Country Store ¥
U.S. Rt. 2 Randolph, NH 03570
A UNIQUE YARN SHOP!

All the best is right here in the scenic White
Mountains of New Hampshire. Add us to your
travel agenda or send $3.00 to subscribe to our
Newsletters of varns, books and original
knitting kits. Free knitting pattern in each.

SAMPLER PULLOVER
100% Bartlett Wool. Easy to knit.
5 colors and 8 pattern stitches.
A patchwork of color and texture!
w78 Come for “2 Days in a Yarn Shop!” Styled for HIM or HER.
RSV “Wountains, Weffins and Wokan”  a Dk Sheep, Denim, Oat, Garnet, Oxford
b: Bark, Gamnet, Lt Gray, Green, Willow
Fin. meas, 42-48", $45.95 + s/h $6.25
Pattern only: $3.50 + s/h §1.95

THE GIFT BASKET DEPARTMENT
Y. T.G. (Yarn to Go)

When you want to give (or receive)
a very special gift, choose a Country
Basket, Flower Pot or Mug. Each
gift contains yamn, patterns, and nee-
dles to knit one or more projects,
along with a variety of notions. Cus-
tom designed—we ship anywhere! A
5§ Grand View Country Store gift

¥ certificate could be added as part of
your gift. Order early for holiday gift
giving. Think Y.T.G. when you
want to give a knitter a truly unique
gift.

Prices range from $19.99 and up.

Lodging available.
1-800-898-5715

¥ Grand View Country Store ¥ Rt 2, Randolph, NH 03570 1-800-898-5715

SPINNER’S HEARTH W

-

e-mail: spinners @narrows.com

FOR ALL YOUR KNITTING & SPINNING NEEDS

Becky and Joe Scellato
7512 Lackey Rd., Vaughn, WA 98394
(253) 884-1500

WE SPECIALIZE IN SOCKS & MITTENS

JOIN THE SOCK OF THE MONTH CLUB
AND RECEIVE A NEW SOCK KIT EACH MONTH.
JUST $15.00 EACH PLUS $3.00 S&H
CATALOGUE OF YARNS & PATTERNS JUST $1.00

20% OFF — FALL MAIL ORDER SPECIAL
ORDER 6 SKEINS OR MORE OF
CLASSIC ELITE OR PATONS DECOR YARN &
SAVE 20% OFF THESE RETAIL PRICES

CLASSIC ELITE
2 PLY TAPESTRY - $5.50 EA. MONTERA - $8.40 EA.
APPLAUSE - $7.95 EA. GUERNSEY - $9.95 EA.
INCA ALPACA - $6.95 EA. FOX FIBER COTTONS - $5.50 EA.

PATONS DECOR AFGHAN YARN
75% ACRYLIC - 25% WOOL - MACHINE WASH & DRYABLE.

SOLID COLORS - $3.99 VARIEGATED - $4.99

Shipping is extra. Color reprographic sheets just $2.50 each.

SPINNER’S CATALOGUE & FIBER SAMPLES $2.00

|
(and maybe some things you didn’t even know you needed!)

We stock over 1,000 different yarns
in a huge array of colors including:

® Vittadini ® Rowen ® Annabelle Fox
® Jaeger ® Lan . ® Dale of Norway
® Classic Elite ® Lane Borgosesia ® Cynthia Helene
® Tahki ® Noro ® Missoni
® Colinette ® Plymouth ® Filatura
® Prism ® Harrisville ® and lots more!

To Order: 1-800-306-7733

Call (402) 391-7288 For Newsletter/Catalog
or Send A Card With Name, Address & Phone

PrrSoVAL THREADS

WG,
RSUTIQUE—_
Knitting®Weaving ®Spinning ®Needlepoint
8025 West Dodge Road * Omaha, Nebraska 68114
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Especially for Ewe!

We offer the Kits and Yarns featured 5:
in this issue - 1-800-933-9665

—y

5 OurNew Fall Catalog is hot off the press! ~__
= Bigger and in full color, order your copy
now at $3.00, refundable with any order!

i

JO SHARP YARNS! os featured in e
Knitted Sweater Style $27.95 5

* DK Handknitting Merino Blend

® Unsurpassed quality, super soft

® 56 Colors! $6.00 skein

* Soft Cover Books $19.95 - Leaflets $4.00

Visit us at Stitches Booths #203 « 205 « 207

THE WOOL CONNECTION

34 East Main Street,
Old Avon Village North, Avon, CT 06001

£ud R
1-860-678-1710 » Fax 860-677-7039

http://www.woolconnection.com  E-mail: woolconnection.com



mailto:spinners@narrows.com
http://www.woolconnedion.com
http://woolconnection.com

(continued from page 35)

Inc Row: (WS) P17 (19, 21, 23), k2, p2, p-inc, k2, [pl, p-inc]
twice, k2, p4, k1, p2, k1, p6, k1, p2, k1, p4, k2, [p1, p-inc]
twice, k2, p2, p-inc, k2, p17 (19, 21, 23)—88 (92, 96, 100) sts.
Begin patterning: (RS) K1 (3, 5, 7), work Row 2 of Broken Rib
on 16 sts, p2, work Row 1 of 4-st Cable on 4 sts, p2, work Row
1 of Braid on 6 sts, p2, work Row 1 of 4-st Cable on 4 sts,
work 14 saddle sts as established, work Row 1 of 4-st Cable on
4 sts, p2, work Row 1 of Braid on 6 sts, p2, work Row 1 of 4-st
Cable on 4 sts, pZ, k2, work Row 2 of Broken Rib on 14 sts,
k1 (3,5, 7).

Cont as established until piece measures 2 (2, 3,4)" (5 (5, 7.5,
10) em) from pick-up row, ending with a RS row. Do not turn,
pm, join, and cont working circularly for 4 rnds. (Alternate
rnds are worked on the RS, knitting the knits and purling the
purls.) Next md: K1, ssk, work to last 3 sts, k2 tog, k1. Dec 1

st each end of needle in this manner every 4th rnd 20 times
total—48 (52, 56, 60) sts rem. Work even until piece measures
15 (16, 18, 19)" (38 (40.5, 46, 48.5) cm) from pick-up row, or
desired length to cuff. Cuff: Knit 1 md dec 3 (1, 3, 5) st(s)
evenly spaced on either side of the center 14 sts of the Braid
and flanking cables—42 (50, 50, 50) sts rem. [Purl 1 rnd, knit
1 rnd] twice, keeping the center 14 sts in patt. Cable patterning:
[Work Rnd 1 of 2-st Cable on 2 sts, pl (2, 2, 2), work Rnd 1 of
4-st Cable on 4 sts, pl (2, 2, 2)] twice, work Rnd 1 of 2-st
Cable on 2 sts, p1, work 6 sts in Braid as established, p1, work
Rnd 1 of 2-st Cable on 2 sts, p1 (2, 2, 2), work Rnd 1 of 4-st
Cable on 4 sts, pl (2, 2, 2), work Rnd 1 of 2-st Cable on 2 sts,
pl (2, 2, 2), work Rnd 1 of 4-st Cable on 4 sts, pl (2, 2, 2).
Cont as established for a total of 14 rnds. Dec rd: Knit, dec 10
sts evenly spaced in cables. Purl 1 rnd. Knit 1 rnd. BO in purl.

*Finishing: With yamn threaded on a tapestry needle, sew un-
derarm seams to sleeves. Weave in loose ends. Block lightly.

=

Beth Broun-Reinsel teaches knitting workshops nationawide and is the
author of Knitting Ganseys. She imports yarns from England for her
mail order company, Knitting Traditions, and is working on a book about
knitting Scandinavian sweaters.

42 (5, 5Y2, 5%4)" 6" 15(16,18,19)" 32"
11.5 (12,5, 14, 145) cm (15 cm) 38 (40.5, 46, 48.5) cm (9 cm)

l | 1T "TJ_\

— 45"
: (11.5

cm)

12" [
(3.8cm) [

7 (72, 8,18
8'2)" —|

(19, 20.5,
215 cm |~

9 (1212,
12,15%)"

23 (31.5,

30.5, 39) cm

18 (20, 23, 26)"
26 (51, 58.5, 66) cm

PIECEWORK

ALL THis By HAND

HE HANDCRAFT NEVER STOPS

with PieceWork. Six times a year this won-

derful magazine brings you a panoply
of techniques—for embroidery, crochet, cross
stitch, quilting, beadwork, knitting, basketry, lace
making, needlepoint, and other traditional crafts.
To help you appreciate the craft in hand, PieceWork
also tells the stories behind these techniques, the
ethnic and historic traditions that have given rise
to the exquisite fibers, fabrics, and designs that
fill the magazine’s pages.

To enjoy a year’s worth of handwork projects
and articles, subscribe to PieceWork today ($24,
1 year, US.). Call 800-645-3675, Dept. A-KB.

)

INTERWEAVE PRESS
201 East Fourth Street Loveland, CO 80537-5655
(800) 645-3675
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LICE STARMORE is passionate
about her work and passionate
about gardening. Fortunately for
the knitters of the world, she lives in the
Hebrides where the weather can be testy,
to say the least, and thus her gardening
time is limited.

In a recent conversation with Alice,

I asked about her work in general and
her new book, Aran Knitting, in particu-
lar. Her eyes sparkled, the pace of her
speech increased, and she was off! This
woman, who is incredibly focused and
dynamic, mesmerized me. Those words—
focused and dynamic—may seem contra-
dictory, but they typify Alice Starmore.
And her enthusiasm is catching! A one-
hour interview turned into a three-hour
discussion on topics as diverse as the
sources for her designs (“I find inspiration
in the most unlikely places; I don’t have
a favorite, but my most-often-used
resource is the sea.”) and rock and roll
music (we are both fans). [ found it ex-
tremely fitting that our interview took
place in a house perched on a hilltop in
Sonoma, California, with Hale-Bopp’s
cruise through the night sky visible out-
side the large windows.

My first questions for Alice were
about the “myths” behind Aran knitting.
I, along with many others, have always
assumed that the tradition behind the
craft was centuries old, that Aran knit-
ting was intertwined with the mysticism
of Celtic sources, and that the sweaters
were knitted for fishermen. Herself curi-
ous about these assumptions, Alice spent
time in the Aran Islands and talked to
the people who call the islands home;
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Jeane Hutchins

the more she investigated, the more she
felt there was a story there. Whenever
she brought up the subject of Aran knit-
ting, she said, the people seemed “to
skirt the issue.”

To further complicate things, differ-
ent people would answer a direct ques-
tion in diametrically opposite ways. In
fact, there are almost as many stories
about the origins of Aran knitting as
there are people on the islands of Aran.
Alice recalled one particular story: “A
man was credited with starting the tradi-
tion. However, he then moved to Amer-
ica and was never heard from again!”

As she states in Aran Knitting, “De-
spite the fact that the Aran sweater was
not seen until the twentieth century,
there has been no shortage of writers
claiming that it dates back to ‘the
Deluge’. There have been various more
realistic accounts dealing with the com-
paratively recent origins of the craft, but
they contain serious contradictions and
amount to a confusing web of conflicting
information.”

To untangle this web, Alice visited
the National Museum of Ireland in
Dublin, where, with special permission,
she was given access to the museum’s
collection of eleven Aran garments.
Here is where Alice really turned into
an Agatha Christie sleuth. In painstak-
ing detail, she examined each garment—
the individual stitches, the yarn, the de-
sign elements, and the patterns. The re-
sult: her classification of the collection,
and thereby the history of Aran
knitting, into three phases “that reveal a
distinct, linear development. . . ."



Alice was well suited for this quest.
She was born and raised in a Scottish
fishing community; both grandfathers
were fishermen. Her mother, a dressmak-
er and knitter, taught her to knit—by the
age of three, Alice remembers—starting
with traditional Scottish ganseys, the
basis for Aran knitting. In fact, one of
Alice’s conclusions from her research is
that “Aran women learned gansey knit-
ting skills from a Scottish source or
sources.” Among the possiblities for these
sources were the “herring lassies”. These
mostly young women were brought to
Aran in the early 1900s to assist the
fledgling fishing industry “because of
their skills in gutting, filleting and pack-
ing, which they did with almost super-
natural skill and speed. . . .” Two of
Alice’s aunts were “herring lassies”.

The origin of Aran patterns, Alice
states, “has always been the burning
issue. This, more than any other aspect,
has been the source of the myth, legend,
and speculation which has surrounded
the craft. The idea that the patterns
came from an ancient Celtic source can

be dismissed.” Although the braided ca-
bles that are a hallmark of Aran patterns
are similar to some Celtic designs, Alice
feels strongly that the museum pieces
validate her theory that the Aran knit-
ters had the skills required for cabling
and the expertise to do the necessary
mathematical calculations before the
typical Aran sweater was developed.

Her well-documented research is pre-
sented in detail in the first forty-five
pages of Aran Knitting. This is fascinating
reading, due in equal part to the subject
matter and the precise flow of the writ-
ing. The author’s affinity for the Aran
knitters whose “experiments” resulted in
one of knitting’s most well-recognized
and glorious creations—the Aran sweater
—becomes the reader’s delight. That is
certainly fitting; when asked what results
she expects from the publication of Aran
Knitting, Alice said, “I hope readers have
as much fun as the Aran knitters had in
their experimental stage!”

Now, one final revelation from Alice’s
research: “. . . [K]nitting follows the same
path of practice, repetition, imitation,

and the occasional flash of inspiration, as
with many other human activities. [ am
convinced that this is what happened in
Aran. The patterns had their genesis in
the mind of one very skilled and imagi-
native knitter. . . probably the knitter of
Garment 1 [the navy blue gansey in the
museum collection].”

By this point, I was so intrigued with
our conversation [ almost missed the im-
port of Alice’s statement. “Do you mean,”
[ asked, “that the Aran sweater tradition
stems from the needles of just one
person?” Alice’s emphatic reply: “Yes!”

Stay tuned, folks. I'm certain we will
be hearing more from Alice Starmore on
this subject. In the meantime, feast your
eyes, and needles, on Aran Knitting. And
when you're working your way through
an intricate Aran pattern, remember
Alice’s credo: “A knitting tradition is a
means of producing a perfectly crafted
garment with the minimum effort.” ==

Jeane Hutchins is the director of marketing for
Unicorn Books and Crafts, Inc., in Petaluma,
California.

Alice Starmore’s Aran Knitting

4+ Insights into the history of
Aran knitting never published
before

4+ 60 charted Aran patterns

+ In-book workshop on design-

®
%

4+ Instructions and patterns for
14 original Starmore designs

4+ Photos taken on location in
the Aran Islands.

8% x 12, hardbound, 176
pages, color photos throughout.
#723-$39.95

ing your own Aran sweater

Find Aran Knitting at your favorite
craft source or call Interweave Books,
Dept. IWPK, at 800-289-9276.
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MAIDENHAIR CARDIGAN

Alice Starmore

his roomy tunic-length cardigan
| features a variety of Aran motifs
for allover patterning. The front
bands, collar, and lower body and sleeve
edgings are worked in moss stitch. The
side seams are slit near the lower edge for
ease of movement.

[Editor’s Note: Alice Starmore’s in-
structions for this design from her new
book, Aran Knitting, have been modified
from the original pattern for the maga-
zine. The garment was designed in Inter-
national System units; we have added
inch measurements.]

Sizes: To fit bust 86-94 [96-102,
104-112] cm (34-37 [38-40, 42-44]").
Directions for larger sizes are given in
square brackets. Where there is only one
set of figures, it applies to all sizes.

Knitted Measurements: Underarm (but-
toned) 123 [132, 140] cm (482 [52,
55]"); Length 76 [79, 81] ecm (30 [31,
31%4]"); Sleeve length 43 cm (17").
Sweater shown measures 123 cm

(48Y2").

Yarn: Alice Starmore’s Scot:tishFleEt
(100% wool; 245 yd (224 m)/100 g):
#305 Sea Green, 11 (12 13) balls.

Needles: 3 mm (US 3) needles.

Notions: Cable needle (cn); markers,
three stitch holders; twelve 8 mm
(5/16") buttons.

Gauge: 30 sts and 36 rows to 10 cm
(3.94"), in Moss st on 3 mm (US 3)

needles.

Moss Stitch: To check gauge, work over

an odd number of sts, as follows:

Row I: *K1, pl; rep from * to the last st,
k1.

Rows 2 and 3:*P1, k1; rep from * to the
last st; pl.

Row 4: As Row 1.

Rep rows 1—4 for pattern.

*Back: With 3 mm (US 3) needles,
CO 185 [197, 209] sts. Work Moss st for
13 rows.

Next Row (WS)—Inc: Keeping continu-
ity of Moss st, patt 9 [15, 21]; *M1; patt

6; (M1, patt 3) twice; (M1, patt 22)

twice; (M1, patt 3) twice; M1; patt 6;

M1; ** patt 31; rep from * to ** once

more; patt 9 [15, 21]—203 [215, 227] sts.

Reading all charts from right to left for

RS (odd numbered rows), and from left

to right for WS (even numbered rows),

set the patt as follows:

Row I (RS): Work Moss st over the first
7 [13, 19] sts; *work chart A over the
next 12 sts; work chart C over the
next 8 sts; work chart D over the next
15 sts; work chart E over the next 11
sts; work chart F over the next 15 sts;
work chart G over the next 8 sts;
work chart A over the next 12 sts; **
work chart B over the next 27 sts
(center panel); rep from * to ** once
more; work Moss st over the last 7
[13, 19] sts.

Row 2 (WS): Work Moss st over the first
7 [13, 19] sts; *work chart A over the
next 12 sts; work chart G over the
next 8 sts; work chart F over the next
15 sts; work chart E over the next 11
sts; work chart D over the next 15 sts;
work chart C over the next 8 sts;
work chart A over the next 12 sts; **
work chart B over the next 27 sts
(center panel); rep from * to ** once
more; work Moss st over the last 7
[13, 19] sts.

Continue in patt as set and rep

all rows of each chart until back

measures 76 [79, 81] cm (30 [31,

31%4]") from CO edge, with RS

facing for next row.

Shape Shoulders: BO 72 [76,

80] sts at beg of next 2 rows, and

during BO, dec 1 st at center of

charts A and E, and 2 sts evenly
over charts C and G. Place the

center back 59 [63, 67] sts on a

holder.

eLeft Front: With 3 mm (US
3) needles CO 101 [107, 113]
sts. Work Moss st for 13 rows.
Next Row (WS)—Inc: Keeping
continuity of Moss st, patt 9 [15,
21]; M1; patt 6; (M1, patt 3)
twice; (M1, patt 22) twice; (M1,
patt 3) twice; M1; patt 6; M1;
patt 24—110 [116, 122] sts.
Beg at row 1 of all charts and set
the patt as follows:
Row I (RS): Work Moss st over
the first 7 [13, 19] sts; reading
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all charts from right to left, work
chart A over the next 12 sts; work
chart C over the next 8 sts; work
chart D over the next 15 sts; work
chart E over the next 11 sts; work
chart F over the next 15 sts; work
chart G over the next 8 sts; work
chart A over the next 12 sts; work
chart H over the next 13 sts; work
Moss st over the last 9 sts.

Row 2 (WS): Work Moss st over the first
9 sts; reading all charts from left to
right, work chart H over the next 13

sts; work chart A over the next 12 sts;

work chart G over the next 8 sts;
work chart F over the next 15 sts;
work chart E over the next 11 sts;
work chart D over the next 15 sts;
work chart C over the next 8 sts;
work chart A over the next 12 sts;
work Moss st over the last 7 [13, 19]
sts. Continue in patt as set and rep all
rows of each chart until front mea-
sures 69 [72, 74] cm (274 [28Y/4,
29Y4]") from beg, with WS facing for
next row.

Shape Neck: + Next Row (WS): BO9

sts; keeping continuity, patt to end of

row. Patt 1 row without shaping.

Next Row (WS): Patt 9 [11, 13] sts and

place these sts on a holder; keeping con-
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tinuity, patt to end of row. Patt 1 row without shaping.
Keeping continuity, BO 4 sts at neck edge of next row, and 3
sts at neck edge of foll 2 alt rows—82 [86, 90] sts rem. Dec 1 st
at neck edge of next 5 rows, then every foll alt row 5 times in
all—72 (76, 80) sts rem. Continue in patt without shaping
until front corresponds with back in length at shoulder, with
RS facing for next row. ++

BO sts, and during BO, dec 1 st at center of charts A and E,
and 2 sts evenly over chart C.

sRight Front: With 3 mm (US 3) needles, CO 101 [107, 113]

sts. Work Moss st for 13 rows.

Next Row (WS)—Inc: Keeping continuity of Moss st, patt 24;

M1; patt 6; (M1, patt 3) twice; (M1, patt 22) twice; (M1, patt

3) twice; M1; patt 6; M1; patt 9 [15, 21]—110 [116, 122] sts.

Beg at row 1 of all charts and set the patt as follows:

Row 1 (RS): Work Moss st over the first 9 sts; reading all charts
from right to left, work chart H over the next 13 sts; work
chart A over the next 12 sts; work chart C over the next 8
sts; work chart D over the next 15 sts; work chart E over the
next 11 sts; work chart F over the next 15 sts; work chart G
over the next 8 sts; work chart A over the next 12 sts; work
Moss st over the last 7 [13, 19] sts.

Row 2 (WS): Work Moss st over the first 7 [13, 19] sts; reading
all charts from left to right, work chart A over the next 12
sts; work chart G over the next 8 sts; work chart F over the

YARNS
INTERNATIONAL
presents

NEW FROM
ALICE STARMORE

Maidenhair
Cardigan

featured in
this issue
Special Kit Price
Small 598 PPD

Medium $106 PPD
Large $114 PPD

(15% off regular price)

~ Pacific Coast

 Highway
Alice’s new
pattern book

189

PLUS $3 SHIPPING

Price includes 55 coupon
applicable to first
yarn purchase.

Call for our newsletter and complete yarn list!

YARNS INTERNATIONAL

5110 Ridgefield Road - Suite 200 - Bethesda, MD 20816 - (301) 913-2980

To Order: 1-S800 YARNS 2U

(1-800-927-6728)
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next 15 sts; work chart E over the next 11 sts; work chart D
over the next 15 sts; work chart C over the next 8 sts; work
chart A over the next 12 sts; work chart H over the next 13
sts; work Moss st over the last 9 sts.
Continue in patt as set and rep all rows of each chart until
front measures 12 [15, 17] cm (4 ¥4 [6, 6%/4]") from beg, with
RS facing for next row.
Next Row—Make Buttonhole: Keeping continuity, patt 4; BO 2;
patt as set to end of row. Continue in patt as set and on next
row, CO 2 sts over those BO. Continue as set and make a but-
tonhole every 5 cm (2"), making 12 buttonholes in total, with
the last buttonhole placed 1.5 ¢cm (5/8") below neck BO. Con-
tinue as set until right front corresponds in length with left
front at neck BO, with RS facing for next row. Shape neck as
left front from + to ++, but reading WS for RS and vice versa
throughout, thus reversing all shaping. BO 72 [76, 80] shoulder
sts, and during BO, dec 1 st at center of charts A and E, and 2
sts evenly over chart G.

®Sleeves: With 3 mm (US 3) needles, CO 78 [82, 86] sts.

Work Moss st for 13 rows.

Next Row (WS)—Inc: Keeping continuity of Moss st, pat 5 [7,

9]; M1; patt 6; (M1, patt 3) twice; (M1, patt 22) twice; (M1,

patt 3) twice; M1; patt 6; M1; pate 5 [7, 9]—87 [91, 95] sts.

Beg at row 1 of all charts and reading all RS (odd numbered)

rows from right to left, and all WS (even numbered) rows from

left to right, set the patt as follows:

Row 1 (RS): Work Moss st over the first 3 [3, 7] sts; work chart
A over the next 12 sts; work chart C over the next 8 sts;
work chart D over the next 15 sts; work chart E over the
next 11 sts; work chart F over the next 15 sts; work chart G
over the next 8 sts; work chart A over the next 12 sts; work
Maoss st aver the last 3 [5, 7] sts.

Continue in patt as set and inc 1 st at each end of next and

every foll 3rd row, working all inc sts into Moss st, until there

are 135 [147, 159] sts, then continue to inc as set on every foll
4th row until there are 167 [173, 179] sts in total. Continue in
patt as set until sleeve measures 43 cm (17") from CO edge,

with RS facing for next row. BO all sts, and during BO, dec 1

st at center of charts A and E, and 2 sts evenly above charts C

and G.

eFinishing: Block pieces by pinning them to the required
measurements on a well padded surface. Place markers 26 [27,
28] cm (10%4 [10Y/2, 11]") down from shoulder BO at back and
fronts. Join back and fronts at shoulder seams. Place center top
of sleeves at shoulder seams and sew sleeves to body between
markers. Press seams lightly on WS. Sew up side seams to
within 20 em (7%4") of CO edges. Sew up sleeve seams. Press
seams lightly on WS.

Collar: With RS facing and 3 mm (US 3) needles, beg at right
front neck and pick up and k the 9 [11, 13] sts from holder; knit
up 26 sts evenly along right side of neck to shoulder seam; pick
up and k the 59 [63, 67] sts from back neck holder; knit up 26
sts evenly along left side of neck; pick up and k the 9 [11, 13]
sts from left front holder—129 [137, 145] sts in total. Work
Moss st for 10 cm (4"). BO loosely and evenly in patt. Darn in
loose ends. Sew on buttons. ==
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A
60 [72,74]cm » 27V [28Ys, 294"

33[35.5,37.5]cm * 13[14, 14¥4]"
43cm = 17"

26 [27,28]cm = 107:[10%2, 11]"

C=50[52,53]cm * 19¥4 [202, 20¥4]"

B =76 [79,81]cm » 30 [31, 31¥4]"
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sl [
hold at front; k3; k3 from cn.

[TTT]ThL[i]1] sl first 3 sts to cn and
k2tog.

k into back of st on RS rows;
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A= 60 [64,68]cm * 23Y2 [25Y4, 26V4]"

[NOl=I=| sl next 2 sts to cn and hold
at front; p2; yo, ssk from cn.
[=]=IC[A] sl next 2 sts to cn and hold
at back; k2 tog, yo; p2 from cn.
Make bobble thus - k into back,
front, then back of st, making 3 sts;
turn and p3; turn and k3; turn and
p3. Turn and sl1 - k2tog - psso.

[~ skk.

front; p1; kinto back of st from cn. -

LT 1] sl first 3 sts to cn

and hold at back; k3; k3 from cn.

back; k into back of next st; p1
sl first st to cn and hold at

p into back of st on WS rows.
sl first st to cn and hold at
from cn.

[4 p2tog.

[© yo.
p3tog.



w lang @ Renaissance @ Berroco ®w Harrisville

Ironstone & Sirdar  Kata @ Stahl

[ The

2010 Youngfield Street
Lakewood, Colorado 80215

(303) 234-9337

& Easy Access from 1-70 at 32nd Avenue
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Weaving ® Basketry ¢ Spinning

Knitting ¢ Classes

Mon 12-6pm e Tues—Sat 10-6pm
Closed Sundays ’

633 S. Broadway, Table Mesa Center
Boulder, Colorado

(303) 494-1071 » (800) 283-4163

7

SPINDLES & SKEINS

)

Recycled Lamb

The Premier
KNITTING,
Spinning & Weaving Store
serving the Rocky Mountains

Fun, FrRIENDLY, CREATIVE SERVICE
Yarns, Knitting Supplies and Buttons

A COLORADO
VACATION
PRIORITY!
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Choosing Cable Needles

ITH SO MANY cable needles available, how
do you decide which one is best? We asked some
of our designers and staff members what they

use and why. Their responses are as varied as the needles
themselves.

Beth Brown-Reinsel: As a beginner, | used a metal
U-shaped needle, and loved it. Now I use a small wooden
straight one that has grooves—it doesn't fall out of the
stitches and, for me, it’s quicker to use.

Dot Ratigan: 1 use a U-shaped needle because /
it is faultless. If [ slip the stitches onto the short
end and knit them off the long end, I cannot
inadvertently twist the stitches.

Judith Durant: My favorite is the
U-shaped needle. | can hang it in my
knitting when not in use, and if | always
slip the stitches onto the long end and then knit them off
the short end, the stitches never get twisted by mistake.

Melissa Leapman: | use a spare
double-pointed needle that [ “borrowed”
from my mother years ago. It’s long enough
that I don’t lose it when I'm not using it.

Tara Jon Manning: When | began knitting
cables, I was religious about using a U-shaped
needle. After attending Alice Starmore’s Knitting
Across America seminar, | tried the traditional Aran
method of using no cable needle at all. I find this is fine
for simple rope cables, but if I'm at all worried that the
stitches may drop, I use a very short wooden double-
pointed needle.

Beth Morimoto: | have
one of every type of cable
needle manufactured since my mother began to knit. I
prefer a small wooden straight needle with grooves—it
looks nice, feels good, and almost never falls out of the

stitches.
//’ -
"
o

Ann Budd: I'm sold on straight cable needles. For me,
they are the easiest to slip stitches onto and knit off of.
My favorite is the short
wooden type that narrows
in the center, but I'll use
anything short and straight—even a pencil. ==

a / S S e =

Marilyn Murphy: 1 own most
types of cable needles and
although my favorite is the
flying bird, 1 use whatever is
handy when I need to make a
cable.







POUDRE RIVER PULLOVER

Tara Jon Manning

HE STITCHES used in this
| sweater represent the rushing
waters and fields of rocks lining
the Cache La Poudre River in northeast-
ern Colorado.

This sweater is easy to knit. The
cables are turned every four or eight rows
and the small knots are worked on a
single row. The saddle shoulders are con-
structed from strap stitches that are knit
from the neck outward to the armhole,
joining the front to the back along the
way. The strap stitches are continued
down the sleeves, which are worked
downward to the cuffs. The neck ribbing
can be worked to desired length for a
mock or full turtleneck.

Finished Size: 46 (48, 50, 52)" (117
(122,127, 132) cm) chest/bust circum-
ference. Fenwick Grey Tweed sweater
measures 50" (127 cm); Foxglove Tweed
sweater measures 46" (117 cm).
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Gauge: 18 sts and 26 rows = 4" (10 cm)
in Knot st; 24 sts and 28 rows = 4" (10
c¢m) in Honeycomb st and in Double
Winding Cable; 20 sts and 24 rows = 4"

(10 em) in St st; all on larger needles.

eBack: With smaller needles, CO 104
(104, 120, 136) sts. Work Cabled Rib-
bing for 22" (6.5 cm), ending with WS
and inc 6 (9, 4, 0) sts evenly spaced over
first and last 20 (20, 28, 0) sts and dec 1
st over first and last O (0, 0, 36) sts of last
row—116 (122, 128, 134) sts total. On
next row (RS), change to larger needles
and set up patt as follows: Work 26 (29,
32, 35) sts according to Right Knot
Stitch chart, pm, 64 sts according to
Center Panel chart as follows: 12 sts in
Double Winding Cable 1, pm, 40 sts in
Honeycomb, pm, 12 sts in Double
Winding Cable 2, pm, and rem 26 (29,
32, 35) sts according to Left Knot Stitch
chart. Work in established patt until
piece measures 152" (39.5 cm) from
beg. Shape armholes: At beg of next 2
rows, BO 7 sts—102 (108, 114, 120) sts
rem. Cont in patt until piece measures

242 (25Y1, 26, 26V/2)" (62.5 (65, 66,

67.5) cm) from beg, ending on row 2 of
last 4-row sequence of Knot Stitch patt.
Place 33 (34, 35, 36) sts on holder for
right shoulder, 36 (40, 44, 48) sts on sec-
ond holder for neck, and 33 (34, 35, 36)
sts on third holder for left shoulder.

eFront: Work as for Back until piece
measures 22 (23, 232, 24)" (56 (58.3,
60, 61) cm) from beg. Shape neck:
Maintaining established patt, work 42
(44, 45, 47) sts, place center 18 (20, 24,
26) sts on holder for neck, join second
ball of yarn, work rem 42 (44, 45, 47)
sts. Working each side separately, dec 1
st at each neck edge every row 4 (6, 6, 7)
times, then every other row 5 (4, 4, 4)
times—33 (34, 35, 36) sts rem each
shoulder. Piece should measure 242
(251, 26, 26Y/2)" (62.5 (65, 66, 67.5)
cm) from beg. Place shoulder sts on two
separate dpn.

®Shoulder Straps and Sleeves: Right
shoulder strap: Place 33 (34, 35, 36) sts
of Back right shoulder on another dpn.
Preparation: With contrasting waste
yarn, CO 10 sts at neck edge of Front
shoulder needle. Change to main yarn
and break off contrasting yarn. With
Back shoulder needle, knit across the 10
contrasting sts. Turn. Next row: (WS)
Purl across 9 sts of shoulder strap, purl
tog the last st of serap with the first st of
Back shoulder. Turn.

Row I: (RS) Work Row 1 of Shoulder

Cabled Ribbing

O] [

EBIE [izi]s]

|_Center under |

each

honeycomb

Center Panel

B!

EZ 2/2 LC - sl 2 sts onto ch and

|23

hold in front, k2, k2 from ¢n

21

Knot - Insert right needle
from front to back under

119

horizontal strand between

117

1st and 2nd st on left

needle, wrap yarn around

1115

needle and draw loop

A AR A AR Bl Ed P ke b

loosely to front; insert

Ea B B D Bl Bl DY B R B3RS

13

- W ;N W

right needle between

the same 2 sts above

the horizontal strand and
draw through another loop

=
g
(=]
a
v
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B
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Right Knot Stitch

loosely; bring yarn in front

between needles and p the

®

1st st on left needle, pass

the 1st loop over the 2nd

loop and the p st and off

T T

- W o ~N O

fie]

[ 11

the needle, then pass the

- w o o~

I 5 e

- W o o~

2nd loop over the p st and
off the needle.
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Cable 2
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]_ Double Winding Honeycomb Double Wmdlng J
repeat 5x

Cable 1 kg repeat o


http://fi.il

Strap chart over 10 strap sts (ssk last st
of strap with first st of Front shoulder).
Tum.

Row 2: Work Row 2 of chart across 10
strap sts (purl last st of strap tog with
first st of Back shoulder). Turn.

Cont Shoulder Strap chart in this man-

ner until all shoulder sts are used, ending

with a WS row. Keep rem 10 sts on dpn.

Left shoulder strap: Work as for right

shoulder strap, substituting “Back” for

“Front” and vice versa.

Sleeves: With larger needles, RS facing,

and beg at armhole dec, pick up and knit

42 (45, 48, 51) sts along one side (to be

worked according to Right Knot Stitch

chart patt rep only), pm, work 10 shoul-
der strap sts (to be worked according to
the center 10 sts of Shoulder Strap

chart), pm, pick up and knit 42 (45, 48,

6 (672, 72, B)"

15 (16.5, 19, 20.5) cm

TV (7Y2, T%s, B)"

18.5 (19, 19.5, 20.5) cm

S g e

A e

7YVa (72, 7%4, 8)"
18.5 (19, 19.5, 20.5) cm

51) sts along other side (to be worked ac-
cording to Left Knot Stitch chart patt rep
only)—94 (100, 106, 112) sts. Work in
established patt, and at the same time, dec
1 st each end of needle every 3rd row 15
(30, 33, 32) times, then every 4th row 12
(0, 0, Q) times— 40 (40, 40, 48) sts rem.
Cont in patt until piece measures 17" (43
cm) from armhole, or 212" (6.5 cm)
shorter than desired total length, ending
with a WS row. Change to smaller nee-
dles and work Cabled Ribbing for 21/2"
(6.5 cm). BO all sts loosely in patt.

eFinishing: Lightly steam block only if
necessary; blocking can compromise the
rich texture of Aran knitting. With yarn
threaded on a tapestry needle, sew under-
arm and side seams. Neckband: With cir
needle and beg at left shoulder, pick up

9 (10, 10V2, 11" o
23 (25.5, 26.5, 28) cm

s
(6.5 cm)

— 8Y2 (7Vz 8, 8V2)"
16.5 (19, 20.5, 21.5) cm

and knit 11 (12, 12, 9) sts along left front
neck edge, knit 18 (20, 24, 26) sts from
front holder, pick up and knit 11 (12, 12,
9) sts along right front neck edge, pick up
and knit 10 sts from waste yarn along
right saddle (remove waste yarn), knit 36
(40, 44, 48) sts from back holder, and 10
sts from waste yarn along left saddle (re-
move waste yarn)—96 (104, 112, 112)
sts. Place m and join. Work Cabled Rib-
bing chart for desired length, working
center cable over center honeycomb
patt. BO all sts loosely in patt. Weave in
loose ends. ==

Tara Jon Manning and her husband, Bill, live
near Boulder, Colorado, with two Akitas and a
cat. Tara has just earned her Master's degree in
the history and design of Aran knitting from
Colorado State University.

9(10, 1072, 11"

(5cm) 23 (25.5, 26.5, 28) cm

74 (72, 7%, 8)"
18.5 (19, 19.5, 20.5) cm

1

e
(33 cm) (43 cm)
:‘ 214" : 21"
| (6.5 cm) (6.5 cm)
23 (24, 25, 26)" 672 (8, 8"/ 91/2)"
58.6 (61, 63.5, 66) cm 16.5 (20.5, 21.5, 24) cm
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- CELTIC IMAGES '

Folk lore of the Amn' Swe

HEN WE THINK of Aran
knitting, images of rich, white
fisherman’s sweaters come to ¢ en

mind These sweaters challange uswith
charts and stitch instructions, and reward
us with luscious and snugly garments. As
we knit these cabled masterpieces, we be—» v
come participants in a tradition filled
with folklore, myth, and mystery.

The notion that Aran patterns are
“family patterns” may be a consequence
of oral tradition. Early experiments with
stitches were not written down, and the
sweaters themselves acted as visual
records. Skills were learned by inspection,
demonstration, and word of mouth ~

While some believe that the wc::men o j‘ tended
of a family guarded patterns as secrets,  asa weddmg gar

the cornerstone of the development of Here isa glossafy of folklor‘e;of pro v

Aran knitting was, in fact, sharing. Pat» .
terns often ended up contained
families because they were unwritten—  special Aran
they were passed from mother to daugh-  your clan—
ter, threading knowledge through the
generations and associating famzhes w1th .
particular stitch combmatlon .
Knitters fashioned new sequences
and patterns as they knit. One Aran tra-
dition holds that the panels of a sweater
relate to the number of sons in the fami- ﬁ_ !
ly. When first married, a bride createda .: e
design with one central panel. When the
first son was born, she added a set of dec- ¢
orative side panels. As more sons were
born, she augmented the patte Thus
if this tradition is true, family p terns in
Aran sweaters were not so comprehen- -
sive as a family crest or Tartan. The pat- . M‘?‘éﬁ?’_" G T" o
terns referred only to immediate C i Scp_tfa-
family—developed by eachm mdua

knitter for her intimate kin. | B e ;Qn

Many believe that elements of some 11sh1ng. 1993
Aran stitch patterns hark back to the art
of anc1ent Ceits, pamcularlv the scu_lpt—-

and metalwork Geometrtc shapes—-u
chevrons, circles, spirals—appear in
Celtic artifacts dating back to the

Mesolithic Era (before 3,000 !
terns on Bronze Age (600—-200‘}3.(3.)
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Bobbles are seen on the earliest Arans.

They are also a recurring theme in Irish
Bronze Age metalwork. In knitting, bob-
bles accent patterns and sometimes fill dia-
monds or cable panels.

Cﬂbles, Plaits, and Interlacing Braids are o

reminiscent of Celtic art. Cables are among
the earliest decorative stitches representing

fisherman’s ropes, and are said to bring luck

to the wearer. Braided patterns represent the

connection between families who emigrat-
ed and families who stayed.

. Diamonds are found on the eatliest Arans
 (circa 1920). They represent the small =

walled fields of the islands. Sometimes filled
with Irish Moss stitch, diamonds bring luck.

Honeycomb symbolizes the hard work and

. sweet reward of the busy bee. It isateminder =

that hard work is rewarded with plenty.

Irish Moss Stitch symbolizes the carrageen
seaweed. For centuries carrageen has been
collected from beaches and hauled up cliffs

. to the small Aran fields where it is combined

with clay to become soil. Irish Moss repre-
sents fertility and diligence.

Lattice Stitch and Trellis can be found in
Celtic art and jewelry. They symbolize fish-

. ermen’s nets — and the bounty those nets

can hold. They also represent the hundreds
of miles of low stone walls that divide and
protect Aran's small and precious fields.

. Tree of Life is seen on the welts of fishing
garments. A symbol of growth, it represents

family unity, long life, and strong children.
1t brings long life to the wearer.

Trinity Stitch takes its name from the man-
net in which it is made. The pattern iscre- =

ated by making “three from one and one ‘:E;

from three”—an evocation of the Holy @

Trinity. The phrase is repeated over and
over by the knitter, much like a Rosary. This
stitch is also called the Blackberry Stitch, pre-

sumably because it resembles berries,

ZigZag patterns can be seen at archeologi-
cal sites such as Newgrange. ZigZag sym-
bolizes both strikes of lightning and the cliff
paths along the Aran shores. Double Zig-
Zags are called Marriage Lines and repre-
sent the ups and downs of married life.



4 Green Hill Rd. » P.O. Box 504
Washington Depot, CT 06794

Qo Tros s X
,bpecmllzmg in natural fiber yarns

for l{nitting’ from the {ullnwing’:

* Rowan * (lassic Elite
o Tahki/Stahl * Skacel
* [ane Borgosesia * Berroco
. |‘1_\-‘Inuut]l/flcul"lwnlun . Sir(lar
. ,-'l\nny Blatt e Katia
. Grignasuo * Noro
* Brown Sheep * Muench
and more!
And . .. hand painlctl ncm“cpoinl from

the country’s ica(liug Llesigum’s, with a
cnmplelu selection of lilu—!r:, inc]mling
Persian wuuls, si“es, cottons, metallics

and nuvelty fibers.

Expert Finishing Services Available. Call for
more information and our free brochure

1-800-371-1014

ym//fwz’a@a 9544’;/25

4 Green Hill Rd. ‘x"dslling’lun nepnt, CT 06794
Tues.—Sat. 10-5 » x\l(_‘/\"IS/\fDlSC.

Holiday Wear

KNITS FOR DOLLS AND CHILDREN
Sweaters and accessories

to fit the dolls in
THE AMERICAN GIRL COLLECTION®

and children 6 — 8
Available at fine yarn shops

Check or money order $10.00 includes postage.

Canadian residents: Postal money order only.

A Bear in Sheep's Clothing
PO Box 770, Dept IK, Medford, MA 02155

WE’'RE SERIOUS ABOUT YARN

GREAT DISCOUNTS % UNMATCHED SERVICE
NAME BRAND YARNS & WEBS’ EXCLUSIVE YARNS
TERRIFIC CLOSEOUTS

See why thousands of knitters have been buying natural fiber yarns from Webs
for over twenty years
Introductory samples $2.00
Tell us you saw our ad in Interweave Knits

Webs, Yarn Merchants
P.O. Box 147 - Service Center Road
Northampton, MA 01061-0147

Cottage Creations
does it again!
... another mug
for knitters!

The white ceramic mug features a
picture of Carol Anderson knitting
amidst a flock of curious sheep with

the infamous knitter's lament,

“so much wool . . .so
little time”

| mug = $10.00 ppd
2 mugs = $14.00 ppd
3 mugs = $19.00 ppd
Visa/Mastercard
515-324-1280
Include UPS address

Cottage Creations
At the Farm on Deer Creek
_Carpenter, IA 50426-0070

SAMUEL
CHARIS
KNITS

FINE SWEATERS IN KITS

UNIQUE DESIGNS, LUXURIOUS YARNS
Call for catalogue
1-800-321-KNIT = 916-392-8213 = fax 916-392-8216 = email: knitkits@ knitkits.com
Visit our website at: www.knitkits.com
372 Florin Road, Suite 312, Sacramento, CA 95831
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Knitting

FOR

Children

LANNING AND KNITTING

a sweater for a child in your life is

a pleasure. Creating something
special for a loved one is a benefit, and
there are others as well. Children’s gar-
ments are small projects that are quickly
finished, and knitting them allows you to
sample new yarns and tackle techniques
you may have been hesitant to try in an
adult-size garment. However, knitting
for a child requires some special consid-
erations, whether you are working with
your own design or a published pattern.

Children are not simply short grown-

ups. A pattern planned for your husband
cannot be reduced to fit your three-year-
old son, even if, according to all your
calculations, you've come up with the
correct size. Why? Small children are
uniquely shaped. Infants and toddlers
have stout, rectangular bodies with waists
that are obscured by little round bellies.
Their heads are almost as wide as their
shoulders, their necks are short and skin-
ny, and their arms seem to grow over-
night. A child’s shape is similar to a
square brick balanced on a soda straw
atop a cement block. And children are
in seemingly constant metamorphosis.
Definitely a challenge.

BEYOND THE PINK AND BLUE

Color is the one thing about which
even a small child may have a strong
opinion. When planning for a child,
choose three colors that you think will
make a great sweater and have the child
pick one. Older children will simply tell
you if they like purple but hate yellow;
listen to them. Don’t spend hours knit-
ting a gold sweater that will stay in a
drawer because you didn’t want to knit
it in fuchsia. If the child isn’t available
for an opinion, pick a color that is cur-
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Beth Morimoto

rently in fashion. Take a trip through
the kids’ section of a department store—
is the clothing pastel, black and white,
or bright and bold? Chances are you
won’t go wrong following the present
trend. If you are still at a loss, a bright,
clear color is a good bet: appealing to
most children and easily worn with
jeans or black leggings.

FIBER CHOICES

Children don’t care about fiber
content, but they do care about fiber feel,
and they definitely don’t like scratchy
clothing. If you want to knit a kid’s hat
out of somewhat scratchy yarn, consider
knitting an inside hem of soft cotton. If a
wool sweater is designed to be worn over
a shirt, scratchiness shouldn’t be a prob-
lem. As a handspinner, | prefer natural
fibers, even for children, and machine-
washable wools and cottons are more
“user friendly” than those that have to be
hand washed. But high-quality acrylics
and blended yarns can also be considered.
The important factor is quality, no matter
what fiber you use. Children’s clothes
take a lot of abuse, and a sweater knit in
high-quality yarn will look good for as
long as the child can wear it.

High-quality acrylic yarns and blends
cost about the same as natural fiber, and
neither one is cheap. But [ don’t recom-
mend getting too cartied away with ex-
pensive yarn—choose the best yarn you
can afford that will provide the feel, wear,
color, and weight that suits your project.

SWEATER ANATOMY

Ribbing and Body

For an adult sweater, I knit the bot-
tom ribbing or hem on smaller needles
than the body, slightly pulling in the
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ribbing for a better fit. For children’s
sweaters, | recommend a shallow ribbing
knit on the same-sized needles as the
body. Remember, you are knitting for a
changing shape; a straight sweater may
be knit a little longer than necessary to
allow for the child’s growth and still
hang gracefully.

Neckline

The neckline is a challenging part of
planning a child’s sweater. According to
the percentage system for sizing sweaters
devised by knitting legend Elizabeth
Zimmermann, the neck opening of an
adult sweater should measure about 40
percent of the sweater's circumference
around the chest/bust. A child’s requires
50 percent.

But simply making a round or crew
neckline wider doesn’t work for a child.
The sweater will easily go over the big
head, but it may fall off the narrow
shoulders. To prevent this you can
thread elastic through the neck ribbing
or design a neckline that can be snugged
up with a cord. Both selutions work and
can look good.

A buttoned neckline is another possi-
ble solution, and by adding a placket at
the front or back neck edge, or at the
shoulder, the neckline can be opened to
fit over the head. And, of course, cardi-
gans avoid this problem altogether.

Yet another solution, as seen in my
Aran vest on page 33, is to use a narrow
but deep neckline. A deep U or V will fit
easily over a child’s head and look neat,
and there are no buttonholes to knit.
When you read the Aran pattern, note
that the neckline is the same for all four
sizes. Children’s bodies “catch up” with
their heads, so the neckline openings for
the larger sizes are in smaller proportion
to the rest of the sweater.



Sleeves

Children’s sleeves seem to be the right length for only five
minutes of wear. As a child grows and a sweater becomes
shorter in the body, it could still look decent if only the
sleeves would cooperate. [ try to overcome this problem by
knitting at least three inches (7.5 cm) of ribbing for the cuffs,
or by making certain that a straight sleeve has a generous
turn-back.

These sleeve strategies all work, but there is an easier way
out. As you can see, my Aran design is a vest. Leaving the
sleeves off entirely may be the coward’s way out, but on a gar-
ment with complex pattern stitches, it makes sense. Because a
vest will fit a child longer than a sweater of the same size, all
the extra effort that goes into an Aran design is well spent.

CHOOSING A PATTERN STITCH

The scale of a pattern stitch is paramount to the success of
a design. Eight-stitch cables or twenty-four-stitch snowflakes
knit in anything heavier than fingering-weight yarn can over-
power a small sweater. Two or three small cables will fill the
same space as one large one and be in better proportion to the
overall garment. Seed stitch will provide a lightly textured
surface. Small stars, a simple lice (dot) pattern, or a series of
peeries (small Fair Isle designs) also make pleasing choices for
a child’s sweater. Don't be afraid to try big, bold patterns; just
be aware of the overall impact when you plan the design. We
want to notice the cute kid, not just the sweater.

TIME TO KNIT

We've considered size, color, fiber, and pattern. My garment
is a straight vest with a deep U neckline. It’s knit in a berry-
colored yam of cotton and wool. The yarn is readily available
in many colors at a moderate cost, and the blend is comfort-
able in most climates.

Now the question is, Do [ have time to knit this Aran vest
before the child’s childhood is past? The answer is yes. By
eliminating the sleeves, we've cut down significantly on time.
And because the pattern is designed with four-, eight-, and
twelve-row breaks, you can knit four rows whenever you
have a few spare minutes. If you are really pressed for time,
consider knitting the back in the ground stitch only, omitting
the cables and hearts. The pattern instructs you to count
hearts for the back, but if you eliminate them you will have
to measure at the armhole and back neck instead. You can
use this strategy on many sweater patterns, but remember
that if you change the stitch from the original pattern, you
must check gauge and measurements.

Whatever you decide to do, be sure to please yourself as
well as the child you're knitting for. What reward is there in
having unfinished or unused projects lying around? I take
pleasure in what I'm doing—and in seeing my sweaters being
worn and enjoyed. ==

A life-long knitter, Beth has finally taken the advice of friends and family
to share her knitting designs. She and her family recently moved from
Kansas City, Missouri, to Shawnee County, Kansas, where they hope to
raise Nigerian Dwarf Goats in their spare time.

"When you get riht down

to it, it’s the color and
color is our business.

Yarns for Knitting.
Yarn Catalog - $6.00
Includes yarns plus woven and knitted swatches
Call for information - 800-338-9415
HARRISVILLE DESIGNS
Center Village, PO Box 806-17
Harrisville, New Hampshire 03450

rie, OK 7304
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CHILD’S ARAN VEST

Beth Morimoto

HIS CHILD'S ARAN VEST
I has a deep U-shaped neckline

and shaped armholes. It’s in-
tended to hang straight. There are four
pattern stitches: double moss stitch, left-
slanting cables, embossed heart, and
right-slanting cables. The heart requires
cable crosses to be made on one wrong-
side row of the 12-row pattern. If you
work a sample center panel and follow
the cabling directions carefully, you'll
find the pattern easy to follow.

This garment requires familiarity with
working cables, keeping count of pattern
rows, maintaining an established pattern
while shaping a garment, and working
ribbing in the round.

Finished size: 24 (26, 28, 30)" (61 (66
71, 76) cm) chest circumference.
Sweater shown measures 28" (71 cm).

Center Panel

Gauge: 22 sts and 33 rows = 4" (10 cm)
in Double Moss st on larger needles; 22
sts and 28 rows = 4" (10 cm) in St st.

Note: When slipping sts, slip them
pwise wyb on RS rows; slip them pwise
wyf on WS rows.

Stitch

Double Moss Stitch: (worked over a

multiple of 4 sts plus 2)

Row 1: (WS) K2, *p2, kZ; rep from *.

Rows 2 and 4: (RS) Knit the knits and
purl the purls.

Row 3: P2, *k2, p2; rep from *.

Rep Rows 1-4 for pattern.

eBack: With larger needles CO 74 (82,
90, 98) sts. Work k2, p2 ribbing for 12
rows, inc 2 sts evenly spaced across the
last row—76 (84, 92, 100) sts. With WS
facing and beg with Row 1 of patterns,
work 14 (18, 22, 26) sts in Double Moss
st, pm, work 48 sts according to Center
Panel chart, pm, work rem 14 (18, 22,
26) sts in Double Moss st. Cont in patt
until piece measures about 82 (9%2,
102, 11Y2)" (21.5 (24, 26.5, 29) cm)
from beg, ending with Row 5 (7, 11, 9)
of the 5 (6, 6, 7)th heart. Shape arm-
holes: BO 4 (5, 5, 5) sts at beg of the
next 2 rows. Then BO 2 sts at the beg of
the next 2 (4, 4, 6) rows. With RS facing
and working patt as established, k1,
work 2 tog (kZtog over knit sts, pZtog
over purl sts), work to last 3 sts, work 2
tog (ssk over knit sts, p2tog over purl
sts), k1. Dec at armhole edges in this
manner every other row 4 (5, 7, 9) times
more—>54 (54, 58, 58) sts rem. Work

even in patt until piece measures 142
(16, 17V2, 19)" (37 (40.5, 44.5, 48.5)
cm) from beg, ending with Row 12 of
the 9 (10, 11, 12)th heart. Place 13 (13,
15, 15) sts on holder for right shoulder,
28 sts on another holder for back neck,
and rem 13 (13, 15, 15) sts on a third
holder for left shoulder.

eFront: Work same as Back until piece
measures about 9 (10V2, 12, 13)" (23
(26.5, 30.5, 33) cm) from beg, ending
with Row 11 of the 5 (6, 7, 8)th heart.
Shape neck: Keeping to established patt
and continuing armhole shaping as for
Back, work to first m, then work 32 sts.
Place all worked sts on holder. Right
neck: Continuing across row, pl, work

2 sts tog (k2tog over knit sts and p2tog
over purl sts), work in patt to end of row,
working armhole shaping as for Back.
Dec 1 st at neck edge in this manner
every other row 5 times more and at the
same time, cont working armhole decs as
for Back. Cont until piece measures
same as Back to shoulder—13 (13, 15,
15) sts rem. Place sts on holder. Left
neck: With WS facing, leave 16 sts on
holder and place rem sts on needle. At-
tach yarn and work across row in patt.
On next row (RS), maintain patt and
armhole shaping as established and work
to 3 sts from end, work 2 sts tog (ssk over
knit sts, pZtog over purl sts), pl. Dec at
neck edge in this manner every other
row 5 times more, and at the same time,
cont working armhole decs as for Back.
Cont as for right neck.

e Finishing: With RS tog, BO shoulder
sts together (see Glossary, page 4). With
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yarn threaded on a tapestry needle, sew
side seams, matching patterns. Neck-
band: Slip 28 back neck sts onto spare
needle. With RS facing, smaller cir nee-
dle, and beg at right shoulder seam, work
ribbing as follows: pl, *k2, p2; rep from
* across 28 back neck sts, pick up and
knit 40 sts evenly spaced along neck
edge, slip front neck sts onto spare nee-
dle and k1, p14, k1 across heart motif,
pick up and knit 40 sts evenly spaced

5
(12.5cm
22 (2Y2, 2%, 2%4)"
6.5(6.5,7,7) cm

along other neck edge—132 sts. Place m
and join. Work in established k2, p2 rib-
bing for 6 rnds. BO in ribbing. Arm-
bands: With RS facing, smaller cir nee-
dle, and beg at underarm seam, pick up
and knit 84 (92, 100, 108) sts evenly
spaced around armhole. Place m and
join. Work k2, p2 ribbing for 6 rnds. BO
in ribbing. Weave in all loose ends.
Steam very lightly, if desired. ==

)
2Vz (22, 2%4, 2%4)"

6.5 (8.5,7, 7) em

5 (52 52, 6)"
12,5 (14, 14, 15) cm

— 2, 1V, 1)
N —  1.3(25 338,38)cm

T BY4 (74, 84, 9Ya)"
| 17 (19.5, 22, 25) cm

T 1%
(4.5 cm)

l
12 (13, 14, 15)"
30.5 (33, 35.5, 38) cm
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Yarns and tools for the
traditional knitter

Featuring:

* Breed Specific Aran Yarn
...as seen in the “Celtic Dreams”
Aran Pullover from the top down
in this issue of Interweave Knits.

¢ Imported Guersey Yarns
In 18 colors.
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local yarn shop, the yarns and

patterns they suggest are from

y budget—and | know what

' babies—both of them!
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HAT IS MOST STRIKING
about Susan Gordon Lydon,
whether you are reading her

most recent book, The Knitting Sutra, or
sitting down and talking to her, is her in-
telligence, her humor, and her warmth.
Susan and [ met last March at a restau-
rant near her home in Oakland, Califor-
nia. It was a sunny afternoon and we sat
on the restaurant’s patio like two old
friends (though we hadn’t met before),
never for a moment at a loss for words.
We laughed (even giggled), ralked about
writing and knitting, and shared our
desserts—chocolate pudding and lemon
bread pudding. In fact, we both wished
our time together could have lasted
much longer.

Reading The Knitting Sutra is also like
a long, wonderful lunch with an old
friend, one who not only appreciates the
passion we bring to our knitting but is
also able to find an honored place for that
passion in our lives. In this compelling
text, Susan, who has been writing—and
knitting—since the 1960s, when she at-
tended Vassar College, tells the inter-
twined stories of her recovery from a bro-
ken arm, her search for spiritual peace,
and her acceptance of middle age, and
the key role that knitting has played in all
three. Writing mostly about a five-year
period between 1991 and 1996, she takes
us not only to her favorite yarn shops but
also to visit an elderly Sufi murshida, or
teacher, to a Sufi zikr (mystical ceremo-
ny), to a Navajo Reservation, and to
twelve-step meetings, and shares with us
her knowledge about Buddhism, Judaism,
and Arica (a contemporary school of
meditation). And she does all of this
without ever making us feel that we are
being proselytized or that we have to be-
come involved in any of these spiritual
practices to understand her, partly be-
cause she always comes back to the down-
to-earth, the knitting, and partly because
she is such a fine writer.

“So many words are charged,” she tells
me over lunch. “Religion, meditation,
enlightenment. [ can say that knitting

CONNECTIONS

Melanie Falick

A Visit with
Susan Gordon Lydon

gives you peace of mind, because it gives
thar to everyone who does it. It takes you
to the same place that meditation takes
you.” The book, Susan explains, is really
about the interior journey that happens
when you make something.

In The Knitting Sutra, as in her first
book, Take the Long Way Home (about
her grueling but successful struggle with
drug addiction), Susan writes from her
own experience and generously reveals
both her public and private selves. “I
have always written in a way that has
made women feel better about them-
selves, that has validated their own expe-
riences,” Susan explains. Her writing on
such varied subjects as feminism, fashion,
art, sexuality, music, and knitting has ap-
peared in myriad publications, including
the New York Times, Village Voice, Ms.,
Rolling Stone (where she was a founding
editor), and New Age Journal.

In The Knitting Sutra Susan writes
about her experiences making four
sweaters: a cardigan that she knitted
while traveling through the Southwest; a
cashmere pullover that she designed
when she returned home and decided,
after thirty-odd years of marginally suc-
cessful projects, that she wanted to be-
come a master craftsperson; an Anabelle
Fox sweater that she knitted in an at-
tempt to become proficient at complex
intarsia; and an Alice Starmore Fair Isle
vest that she impulsively undertook after
she was diagnosed with cancer (from
which she made a full recovery). During
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the process of making these garments she
was able to incorporate into her life what
had eluded her through all of her other
spiritual studies. She truly learned to sit
still, focus the mind, and ask for help. She
realized that by applying what she had
learned while knitting to other parts of
her life she could “knit without knitting.”

At the end of the book, she writes, “I
sit still. I take time for quiet reflection. |
center myself and direct my attention to
what's in front of me. | continue to let
my spirit loose in the fertile fields of cre-
ativity, imagining colors, textures, and
shapes in various combinations. . . .
Whatever I'm doing, I keep going
through the difficult parts, even when |
want to give up. . . . | focus on the jour-
ney rather than the goal.”

Susan and I said good-bye after only a
few hours together because she had to go
to work at the Oakland Tribune; after fin-
ishing The Knitting Sutra she took a job
there as a copy editor. Though another
book is percolating in her mind, for now
she is relying on the work of other au-
thors to sustain her literary appetite. Her
eclectic taste includes everything from
fashion magazines and, surprisingly, the
Star and Enquirer, to the New Yorker,
Native American novels, histories,
memoirs, and literary fiction by women.
In The Knitting Sutra she quotes from
sources as varied as Leo Tolstoy, Mies
van der Rohe, Pete Seeger, Louise Er-
drich, and Elizabeth Zimmermann.

“If I like writers,” Susan tells me, “T'll
follow them wherever they go. It has to
do with their voice and the music in
their writing, where they are able to take
me—even to the places of my own heart
and soul.”

My response to Susan? Tell me, my
new friend, where are we headed next?
I'll follow you wherever you go. ==

Melanie Falick is author of Knitting in America:
Patterns, Profiles, and Stories of America's
Leading Artisans (Artisan, 1996). Her next
book, for children who want to learn how to knit,
awill be published by Artisan in the spring of 1998.
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Nancy Bush

HE SUBTLE PATTERNING in
I this casual cardigan and tam is
inspired by the knit and purl de-
signs typical of traditional fisherman’s
sweaters from the coastal areas and is-
lands of Scotland. The sweater body is
worked in three pieces and then seamed
at the shoulders. Stitches for the sleeves
are picked up art the shoulders and
worked downward to the cuff. Two sim-
ple stitch patterns on the front yoke in-
terrupt the overall body pattern. The
ribbed button and buttonhole bands are
worked sideways. The neck ribbing is
worked last.
The tam is worked in the round from
the ribbing to the top of the crown. An
l-cord loop finishes the top.

Finished Size: Sweater: 40 (45, 50)"
(101.5 (114.5, 127) cm) bust/chest cir-

cumference, buttoned. Tam: 10" (25.5
cm) diameter. Sweater shown measures

45" (114.5 cm).

Stitches

Ribbing Stitch worked flat: (multiple of

5 sts plus 3)

Row I: (WS) PL, *pl, k1, p2, kl; rep
from *, end p2.

Row 2: (RS) K1, *k1 tbl, p1, k2, p1; rep
from *, end k1 tbl, k1.

Rep Rows 1 and 2 for pattern.

Ribbing Stitch worked in the round:

Rnd 1: *K1 tbl, p2, k1 tbl, p1, k2, p1, kil
tbl, p2; rep from *.

Rnd 2: *K1, p2, k1, pl, k2, pl, k1, p2;
rep from *.

Rep Rnds 1 and 2 for pattern.

Sailor’s Rib worked flat: (multiple of 5

sts plus 3)

Row 1: (RS) K1, k1 tbl, *p1, k2, p1, ki
thl; rep from *, end k1.

Row 2: (WS) P2, *k1, p2, k1, pl; rep
from *, end pl.

Row 3: K1, k1 thl,
* end k1.

Row 4: P2, *k4, pl; rep from *, end pl.

Rep Rows 1-4 for pattern.

*p4, k1 tbl; rep from

Sailor’s Rib worked in the round:
Rnd 1: *K1 tbl, p4; rep from *.

Rnd 2: *K1, p4; rep from *.

Rnd 3: *K1 tbl, p1, k2, p1; rep from *.
Rnd 4: *K1, pl, k2, p1; rep from *.
Rep Rnds 1-4 for pattern.

SWEATER

*Right Front: With smaller needles, CO
43 (48, 53) sts. Work Ribbing st for 22"
(6.5 cm), ending with a WS row. Change
to larger needles and work Sailor’s Rib
until piece measures 15 (16, 16)" (38
(40.5, 40.5) cm) from beg, or desired
length to underarm, ending with a WS
row. Yoke: Beg on Row 1, work Right
Front Yoke chart until yoke measures
7(7,8Y2)" (18 (18, 21.5) cm). Shape
neck: Keeping to established patt, BO 4
sts at neck edge once, 3 sts once, and 2
sts 2 (2, 3) times. Then dec 1 st at neck
edge every other row 4 times—28 (33,
36) sts rem. Cont in patt until yoke mea-

Right Front Yoke
[7 Sailor’'s Hlbﬁ——[
IR Bl T Blal+1m [ Bl = 1= 7§;
; - ; o
b b b AR 5‘5
b BE b b - |b] - 3 E
=)
: = b = b b~ 1 =
|| L r(?;pd:)sJ |—rep2(3,3)J k on RS;
endL ;ncnl" gl times pon WS
’ p on RS;
k on WS
Left Front Yoke R
l— Sailor’s Rlb‘——l El K1 tbl
.(‘35‘21“1?1,51’@13%\%:7: 5 e e L e DU B B ar 7
k = 2 el el o[- b 5
Gauge: 16stsand 21 rows =4" (10cm) 2 ANEEEENEEERNERER
in Sailor’s Rib on larger needles, before & AL o 2 o T 1 R R 2
blocking; 18 sts and 24 rows = 4" (10 o b AR b b T 1111
g
cm) in St st. _rep2(33) L r§p43 1 1]
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addi Turbo® needles
the dioice of meessﬁev\d kwitters

Slick tips, stnooth
joints and pliable
cords have
made the
addi Turbo®
circular needle
the choice for
professional
knitters for years!
Isnt it time you
joined them?

Available in
8 lengths from
12" to 60" and in
19 sizes ranging
from a US 000 to
available in fine yam shops aUs 36.

Exclusive Distributor

Millz.
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224 SW 12th St, Renton, WA 980565
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sures 10 (10, 11%2)" (25.5 (25.5, 29) cm). Place sts on holder.

eLeft Front: Work as for Right Front, following Left Front
Yoke chart and reversing neck shaping.

eBack: With smaller needles, CO 83 (93, 103) sts. Work Rib-
bing st until piece measures 22" (6.5 cm), ending with a WS
row. Change to larger needles and work Sailor’s Rib until piece
measures 1 row less than Right Front to shoulder. Next row:
(WS) Work in patt across 28 (33, 36) sts, BO 27 (27, 31) sts
for back neck, then work in patt across rem 28 (33, 36) sts.
Shoulder seams: Join Back to Fronts by binding off the shoul-
der sts together (see Glossary, page 4).

o Sleeves: Measure and mark Fronts and Back 10 (10, 11%/2)"
(25.5 (25.5, 29) cm) down from shoulder seam. With larger
needles and WS facing, pick up and purl 83 (83, 93) sts along
armhole edge between marked sts. Working in Sailor’s Rib,
dec 1 st at each end of needle as follows: k1 (edge stitch), ssk,
work to last 3 sts, k2tog, k1 (edge stitch). Dec in this manner
every 6 (6, 4) rows 10 (10, 20) times total, then every 4 (4, 0)
rows 5 (6, 0) times—53 (51, 53) sts rem. (Note: You may cont
to knit the second st from both edges through the back on the
RS rows.) Cont in patt until sleeve measures 142" (37 cm),
or 2" (5 cm) less than desired finished length, ending with
Row 3 (1, 3) of pattern. Dec row: Smallest and largest sizes
only: P2, k2tog twice, *pl, k1, kZtog, k1; rep from *, end last
rep pl, k2tog twice, p2; Middle size only: P2 *p2tog, k1, p1,
k1; rep from *, end last rep pZtog, p2—+41 sts rem for all sizes.
Change to smaller needles and rib as follows:
Row 1: (RS) [K1, p1] twice, *k1 tbl, p1, ki, p1; rep from *,
end k1 tbl, [p1, k1] twice.
Row 2: (WS) *P1, kl; rep from *.
Rep Rows 1 and 2 until ribbing measures 2" (5 cm), or desired
length. BO all sts loosely.

eFinishing: With yarn threaded on a tapestry needle, sew
sleeve and side seams. Button band: With smaller needles
and RS facing, pick up and knit 2 out of 3 sts along Left
Front, achieving a number of sts that is divisible by 4 plus 1.
Row I: (WS) *P1, kl; rep from *, end pl.

Row 2: (RS) K1, *pl, ki tbl, pl, k1; rep from *, end k1.

Rep Rows 1 and 2 for 12 rows total. BO all sts loosely in pat-
tern. Mark button placement: Allowing for 1 buttonhole to be
placed in the center of the neck ribbing, mark 1 buttonhole
centered in the bottom ribbing, and the other 5 evenly
spaced in between. Buttonhole band: Work as for button
band, working 2-st one-row buttonholes (see Glossary, page
4) opposite markers on Left Front. Neckband: With smaller
needles and RS facing, pick up and knit almost every st
around neck opening, achieving a number of sts that is divisi-
ble by 4 plus 1. Work ribbing as for button band for 1" (2.5
cm), making [ buttonhole opposite marker on Left Frone rib-
bing. BO all sts loosely in pattern. Sew on buttons. Weave in
loose ends. Block.

TAM

eBody: With smaller cir needle, CO 77 sts. Place m and join,
being carcful not to twist sts, Work Ribbing st for 1" (2.5 cm),
ending with Rnd 2. Increase md 1: *K1 tbl, p1, M1, p1, kl



tbl, p1, k2, pl, k1 tbl, p1, M1, p1; rep

from *. Increase rnd 2: *K1, p1, k1, M1,

pl, k1, pl, k2, pl, k1, pL, k1, M1, pl;
rep from *—105 sts. Change to larger

cir needle and work Sailor's Rib for 3%/4"

(9.5 cm), or longer for a floppy tam, end

with Rnd 4. Decrease for top: (Remem-

ber to kl thl on every other row as
established.)

Rnd 1: Work patt as established, to 1 st
before m.

Rnd 2: (Dec rnd) Sl 2 sts kwise (the last
st of Rnd 1 and the first st of Rnd 2),
k1, pZsso, *p3, k1, p4, k1, p3,sl 2
kwise, k1, psso; rep from *, end p3,
k1, p4, k1, p3.

Rnd 3: Work in patt, taking into account
the sts that were dec’d.

Rnd 4: Dec as in Rnd 2, working the 7
decs in line with those on Rnd 2.

Keeping in patt, rep Rnds 3 and 4 until 7

sts rem, changing to dpn when necessary.

KZtog twice, k3tog—3 sts. Work rem sts

in 3-st I-cord (see Glossary, page 4) for

212" (6.5 em). BO all sts.

eFinishing: Fold I-cord in half to form a
loop and use BO tail threaded through a
tapestry needle to stitch cord tightly to

32 (32, 4)"
9 (9, 10) cm

the center of the tam. Weave in loose
ends. Block on 10" (25.5 cm) diameter
round dinner plate. ==

62 (794, 81/2)"
16.5 (19.5, 21.5) cm

L o
Nancy Bush, owner of The Woaly West in Salt T (7.5¢cm)
Lake City, and author of Folk Socks, has a — 707,82

passion for ethnic patterns and remote islands.
She enjoys blending these passions into her
knitting designs.

18 (18, 21.5) cm

122 (13V, 18Y/2)"
31.5 (34.5, 34.5) cm

62 (6"/2, 7Va)"
16.5 (16.5, 18.5) cm
62 (7%4, 8V/2)" 6"z (7%4, 8V2)" ,
16.5 (19.5, 21.5) cm 16.5 (19.5, 21.5) cm B
10 (11V4, 12V/2)"
25.5 (28.5, 31.5) cm

20 (20, 23)"
51 (51, 58.5) cm

4:_ 21/‘2m
(6.5 cm)

[ \ | \

2212 (23V2, 25)"

57 (60, 63.5) cm 141"
(37 cm)
21/2" 1 . i' . = Rk - 24-
(6.5 cm) | | (5cm)

192 (22, 24'/4)"
49.5 (56, 61.5) cm

25-29, 1998 - s v
co, $38 for all others) to TKG the
a0 Md:st('r( urd ' :

10n"n Milbws illk(:‘e, 'Wi Mm*c
C anad.a and Mv
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and I, both instructors at The Great

Yarn Loft Company in Elmhurst, Illi-
nois, were admiring the designs in Poems
of Color by Wendy Keele (Interweave
Press, 1995). The book concerns gar-
ments, mostly sweaters, created during
the first half of the twentieth century by
the Bohus Stickning workshop in Swe-
den. Jacquie and I were enthusiastic
about “The Point” pattern—
the book provides instruc-
tions and color charts for
both a pullover and a cardi-
gan using the pattern —but
there is no photograph of a
whole “Point” garment.
That’s how “The Point Chal-
lenge” was born.

Participants had one year
to design and complete a gar-
ment using “The Point” pat-
tern. The only criterion was
that “The Point” had to ap-
pear at least once in the fin-
ished piece. No limits were
placed on what the piece had
to be or what fiber medium
was to be used. People in the
shop were talking about what
they would make, and someone joked
ahour knirring a small headband with one
point in it, so it wouldn’t take too long.

We discussed the pattern often. The
original design puts the detail at the
yoke of a sweater with the points direct-
ed downward. We wondered, what if you
used the pattern as a border on the bot-
tom with the points directed upward?
Should you carry the motif over onto the
sleeves or leave them plain? Should it be
an all-over design? Front only? The
Bohus knitters used purl stitches to carry
color from one row to another. If you
knit the pattern as written, in the Fair
Isle method, how long would the floats
be? Could you modify the design so the
floats would be shorter?

As we began working on our projects,

IN JANUARY 1996, Jacquie Vaughan
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IN THE ROUND

Katherine Hegg

The
Point
Challenge

What's the point? The garments that resulted from
“The Point Challenge” are markedly different.

the enthusiasm grew. Anyone who came
intO thf‘ ShOp was tﬂld ab()ut the Cl’la]."
lenge and asked to take part. Partici-
pants brought their works-in-progress to
knit-nights and guild meetings for show-
and-tell. The excitement lasted for the
entire year as everyone wondered what
the finished creations would look like.
On January 12, 1997, The Great Yarn
Loft Company sponsored “The Point
Party”. In all, there were three sweaters,
one vest, a felted hat, a pair of Norwegian
mittens, and a pair of Turkish socks. Each
piece was different but all were in harmo-
ny. All participants had chosen to knit
their creations, but some were done with
handspun and hand-dyed yarns, some
with commercial yarns, some in very fine
weight yarns, and some in heavier weight.

FALL 1997

The purl stitches were dealt with in
many ways. One person knit in a very
fine gauge so the floats were not so long.
Another added a line of contrast color
within the purl section to shorten the
carry. One knitter used seed stitch in-
stead of all purls to catch up the floats in
back of the knit stitches. Yet another pre-
ferred to execute the motif solely in knit
stitches, in true Fair Isle fashion, and
weave the floats in.

Most people worked with
only two colors—background
and pattern—although the
Turkish socks, done with three
colors, present a totally differ-
ent look for “The Point”. Two
sweaters added a whole new
dimension by using variegated
yarn for the background. One
of the sweaters won prizes at
both Fiberfest in Kalamazoo,
Michigan, and the Sandwich
Fair in Sandwich, Illinois.
Earlier in the year, three
“Point” garments were exhib-
ited in the Crossman Gallery
of the University of Wisconsin
by the Whitewater Spinners
and Weavers Guild.

“The Point Challenge” was fun. We all
enjoyed the camaraderie, the enthusiasm,
the laughter, and the friendly competi-
tion. And we're all looking forward to the
next event, “The Anatolian Challenge!”
This challenge is based on a medieval
Egyptian design featured in Betsy Harrell’s
Anatolian Knitting Designs (Schoolhouse
Press, 1981). The criteria are the same,
and the deadline is January 1998. ==

Katherine Hegg has a degree in Clothing and
Textiles and teaches knitting, crochet, and
weaving in the Chicago area. She has also taught
at Fiberfest in Michigan and the Wisconsin Spin
In. Her work has been published in Spin-Off
and Knitters magazines.



Knit-Weave Technique

| Knitting Multicolor Tech-
|niques with Susie Hodges;
Bead Knitting with

A Fair Isle Vest .
' with Meg Swansen |
PLUS 150 more... on knitting,
crochet, weaving, lacemaking,
spinning, embroidery, etc

View our catalog on the internet.
http://www.victorianvid.com

or e-mail us vvp@foothill.net
or call 916 346-6184

with Linda McGurn; | |

Alice Korach;| |

Your Full Service
Needlework Shop

Featuring Yarns From:

WhatsKeedlingYou
Dale of Norway ¢ Pingouin * Tahki

a/éﬁ Hayfield - Cascade * Bernat
What’s Needling You

Great Classes & Teachers ® Finishing

2601 South Lemay * Fort Collins, CO 80525
(970) 223-9228 » Hours Mon — Fri. 10-6, Sat. 10-5, Closed Sunday

N

tbe maQa nnings Handweaving School
& i & Supply Center

1132 Green Ridge Rd
PO Box 687
East Berlin, PA 17316
717-624-2223
ORDERS - 1-800-233-7166

B e

We stock what every knitter needs:Knitting Books (189 titles), patterns from Ann Norling,
Fiber Trends, Woolen collectibles, etc., yarns from Brown Sheep, JCA, Henry’'s Attic,
Renaissance, Tahki, Plymouth, Skacel, etc., knitting needles, NEw wooden cable needles,
and a large selection of the popular sock yarns. $2.50 FOR CATALOG AND YARN STYLE CARD

5 Knitting Pattern Books
by Betty Lampen

¢+ “Miniature Sweaters”

Christmas Tree Ornaments

BookI.. .12 patterns
Book 11 . .. 19 patterns
Book III . . . 30 patterns

2Y9" tall

¢ “Sweaters
for Teddy
Bears”

Book 1

¢ “Teddy Bear
Knits”
Book 11

Bears 72", 13", & 17V/2"
+
Betty Lampen, Dept IK
2930 Jackson St.
San Francisco, CA 94115-1007
Books $6 each - plus $1 p & h

CA residents include tax. US funds only,
hiep://www.bettylampenknithooks.com

FALL 1997

INTERWEAVE KNITS

61



http://www.victorianvid.com
mailto:vvp@foothill.net
http://www.bettylampenknitbooks.com

Kids’ Knitting Contest!

Interweave Knits wants to publish a book of
kids’ creations, knitting patterns by kids for kids.
So we're having a contest to see the great pat-
terns kids can come up with. We're looking for
original patterns in six categories and two age
groups, and we're giving prizes for each cate-
gory. To help with the ins and outs of knitting,
we're asking each kid to choose an adult knit-
ting partner.

For complete contest rules, contact Vicki
Matthews, Interweave Press, 201 East Fourth
Street, Loveland, CO 80537-5655, fax 970-667-
8317, phone 970-669-7672, ext. 150.

:im'J INTERWEAVE PRESS
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KNITTING IN
SCANDINAVIA
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HOURGLASS CABLE PULLOVER
Melissa Leapman

since most of it is worked in seed stitch. A panel of
hourglass cables adds interest to the front of the
sweater and each sleeve. The cables are enlivened with seed
stitch interiors and reverse stockinette stitch borders.
This updated classic design has shaped armholes and will fit
every wardrobe, so the body instructions are unisex and the
sleeve instructions are written for both men’s and women’s sizes.

T HIS ROOMY PULLOVER is easy and fun to knit,

Finished Size: 40 (43, 46, 49)" (101.5 (109, 117, 124.5) cm)

bust/chest circumference. Sweater shown measures 43" (109 cm).

100% merino Wboi;
* ;16 17) :balls

h@ B@rgfasesta Bam’&:a Maramna

1 (40 cm}‘«:irculfar (crr) Ad}ust
tham thf: mrreci; gauge -

Gauge: 20 sts and 28 rows = 4" (10 cm) in Seed st on larger
needles.

Stitch

Seed Stitch:

Row 1: *K1, pl; rep from *.

Row 2: Knit the purls and purl the knits.
Rep Row 2 for pattern.

®Back: With smaller needles, CO 122 (130, 138, 146) sts.
Work k1, pl ribbing for 1%/2" (3.8 cm), ending with a WS row.
Next row: Change to larger needles and work 39 (43, 47, 51)
sts in Seed st, pm, work center 44 sts according to Hourglass
Cable chart (beg with Row 1), pm, work Seed st to end of row.
Work established patt until piece measures 16 (16, 16, 16%4)"
(40.5 (40.5, 40.5, 42.5) cm) from beg. Shape armholes: At beg
of next 2 rows, BO 4 sts. Then dec 1 st each end every other
row 4 times—106 (114, 122, 130) sts rem. Cont even until
armhole measures 9 (9'/2, 10, 10%/2)" (23 (24, 25.5, 26.5) cm),
ending with Row 8 or 16 of chart. Shape shoulders: At beg of
next 4 rows, BO 8 (10, 11, 12) sts, then BO 9 (9, 10, 12) sts at
the beg of next 2 rows. Slip rem 56 (56, 58, 58) sts onto holder
for back neck.

eFront: Work as for Back until armhole measures 7 (7Y2, 74,
8Y4)" (18 (19, 19.5, 21) cm). Shape neck: Work 36 (40, 44, 48)
sts in established patt, slip 34 sts onto holder for front neck, join
second ball of yarn, and work in patt to end. Working both sides
separately, BO 4 sts each neck edge once, BO 3 sts each neck
edge twice, then dec 1 st each neck edge 1 (1, 2, 2) time(s), and
at the same time, when Front measures same as Back to shoul-
ders, shape shoulders as for Back.

—continued on page 65






GIVE YOUR SWEATERS THE TLC THEY REALLY NEED WITH

Eucalan No-Rins
Woolwash

Woolwash cleans and conditions in one easy step . ..
there's no rinsing! The natural lanolin conditions the fibers
while the fresh smellin% eucalyptus helps protect against
moths. Woolwash is ideal for use by hand or machine.

(Always store your sweaters clean.)

¢ Safe for all fine washables

* Contains no harsh chemicals
¢ Not tested on animals

e Earth friendly

Available from fine yarn stores everywhere.

For a free sample (one per household please),
send a copy of this ad and a postage stamp to:
USA: Eucalan Sample
Department B
9861 Holland-Glenwood Rd.
Glenwood, NY 14069
CANADA: Lanocreme Sample
Department B
PO Box 374
Paris, ON, Canada N3L 3T5

PARIS SOUTHERN LIGHTS, INC.
1-800-561-9731 Dealer Inquiries Welcome
Sold under the trade name “Lanocreme” in Canada

190 Eastridge Rd., Ridgeway, VA 24148 « (540) 957-1174
e-mail: carolina_homespun@msn.com

D Anna Zilboorg’s
co“\‘\‘?;%; MAGNIFICENT

ta MITTENS Kits

To be unveiled at STITCHES East in October will be
MAGNIFICENT MITTEN KITS, complete with hand-dyed
yarns (to Anna’s specifications and recipes) and instruc-
tions. The colors are rich and glowing, the mohair/merino
blend yarn is gloriously lustrous and smooth, and the pat-
terns for these gauntlet mittens are intricate, exciting,
and—uwell, magnificent!

The kits and yarns will be available for sale by mail
order starting Nov. 1. The book will be available here
when published. Color card, kit info: $2 (for fall mailing).

SPINNING - WEAVING - KNITTING - DYEING
Equipment, supplies, books, videos, and more!
Catalog of spinning, weaving, dyeing supplies: $2.

64 INTERWEAVE KNITS FALL 1997

INTERWEAVE

F YOU WANT IT,
you can knit it—
that’s what the edi-
tors of Interweave Knits

believe, and every pro-
ject in the magazine is
clearly illustrated to help
you succeed. Designs are
inspirational, sometimes
classic, sometimes con-
temporary, always excit-
ing. To reflect knitters’
individuality, alternate
yarns and colorways are
suggested.

And you get a bonus
with your Interweave
Knits subscription. Twice
yearly, a special sub-
scriber newsletter fea-
tures projects by staff and
readers, vintage patterns,
and lots of your news
about knitting.

To make sure you re-
ceive Interweave Knits,
and your tree newsletter,
subscribe or renew today
(820 1 wee, TR, 51
800-645-3675, Dept.
A-KB, or send back the

bound-in order form.

3 INTERWEAVE PRESS
201 East Fourth Street

! Loveland, CO 80537-5655
(B00) 645-3675
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(continued from page 62)

o Sleeves: With smaller needles, CO 66
(66, 72, 72) sts. Work k1, p1 ribbing for
22" (6.5 cm), ending with a WS row.
Change to larger needles and work 11
(11, 14, 14) sts in Seed st, pm, work 44
sts according to Hourglass Cable chart,
pm, work Seed st to end. Work patt as es-

tablished, inc 1 st each side as follows: for
women's sizes only: every other row 3 (8,
7, 11) times, then every fourth row 20
(17,18, 16) times; for men’s sizes only:
every fourth row 17 (24, 24, 27) times,
then every sixth row 6 (1, 1, 0) time(s)—
112 (116, 122, 126) sts. Cont even until
sleeve measures 18Y2 (184, 18¥4,
18%2)" (47 (46.5, 48, 47) cm) from beg

Hourglass Cable
K sl ) I O ) -1
*1-145
A e 113
= T -1 11
£ : 9
2 g L0
i 5
3
1
k on RS; 2 \_< ~—_ sl 3 sts onto cn and hold in 2 \:g sl 3 sts onto cn and hold
pon WS front, p1, k1, p1, k3 from cn in front, k3, k3 from cn
D p on RS; Z sl 3 sts onto cn and hold in ZZ sl 3 sts onto cn and hold
kon WS back, k3, k1, p1, k1 from cn in back, k3, k3 from cn

77,7V, TV2)"
18 (18, 19, 19) cm
5 (5%, 6V, 7)"
12.5 (14.5, 16, 18) cm

] L
\ |

5 (5%, 64, 7)"
12.5 (14.5, 16, 18) cm ‘

Boeobuk

20 (21Ve, 23, 24V/2)"
51 (54.5, 58.5, 62.25) cm

e}
(2.5 cm)

women's sizes:

16 (15%4, 16"/4, 16)"
40.5 (40, 41.25, 40.5) cm
men's sizes:

19%2 (194, 19, 19%4)"
40.5 (40, 48.5, 49) cm

21"
(6.5 cm)

—— 1" (2.5.cm)
_—2(8, BYa, BUa)"
5 (5, 5.5, 5.5) cm
[ 7 (7Ve, T¥s, 8Va)"
18 (19, 19.5, 21) cm

14Y2 (14V2, 142, 15V4)"
a7 (37, 37, 38.75) cm

— A
(3.8 cm)

46 (48.5, 51, 52) cm

for women's sizes, and 22 (21%4, 212,
21%/4)" (56 (55.5, 55, 55.5) cm) from beg
for men's sizes. Shape cap: At beg of next
2 rows, BO 4 sts, then dec 1 st each end

of needle every other row 4 times. BO
rem 96 (100, 106, 110) sts.

eFinishing: With yarn threaded on a
tapestry needle, sew Front to Back at
shoulders. Neckband: With cir needle,
RS facing, and beg at right shoulder
seam, knit across 56 (56, 58, 58) sts from
Back neck holder dec 10 (10, 10, 12) sts
evenly, pick up and knit 10 (10, 10, 12)
sts along left front neck edge, knit across
34 sts from Front neck holder dec 6 sts
evenly, and pick up and knit 10 (10, 10,
12) sts along right front neck edge—94
(94, 96, 98) sts total. Place m and join.
Work k1, pl ribbing for 1" (2.5 cm). BO
all sts loosely in rib. With yarn threaded
on a tapestry needle, sew sleeves to arm-
holes, then sew sleeve and side seams.
Weave in loose ends. Block lightly, if

necessary. ==

Melissa Leapman is a widely published New
York freelance designer who enjoys creating
fun-to-knit and easy-to-wear sweater designs.
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i LETTERING

The Finest Original Woven Labels Since 1846 /~ 4n
Ly
U

Circle style desired above.

Circle choice. Not available with style E or F.

THE GLASS DRAGON
HAND CRAFTED BEARS

]
AN OBIGINAL BY

£
NANCY JOHNSON

B 8167 &[] B [

Circle one lur lellering, vne for
background below.

6. e ]e]

P MOTIFS
EFY:4
3. I
18 (19, 20, 20%/2)" LETTERING

| LABEL BACKGROUND 36 labels for §21.00

| RED, GOLD LUREX

WHITE, CREAM, GREY, BLACK,

ON _GREEN, NAVY

72 labels for §27.50

| GREEN, YELLOW

ON  WHITE, CREAM, BLAGK 144 labels for §40.00

23 (23, 25.5, 26.5) cm

WHITE, GOLD LUREX

GREY, ROSE, SKY, LILAG, BLACK,

ON NJ Residents add 6% tax

4.
Line One

GREEN, NAVY
BLUE, BROWN, BLACK, PINK ON  WHITE, CREAM Postage and Handiing | $  2.95
Us wuney unty  ToTaL| &

LABEL INFORMATION

PLEASE PRINT
No shipments outside North America

Line Two

Allow 3-4 Weeks for delivery

MAXIMUM 24 letters
5.

Send labels to:
Name

CUSTOMER INFORMATION

and spaces per line Mail ta* HEIRLOOM WOVEN LARELS

P.O. BOX 428 |K87
Moorestown, N.J. 08057
Prices guaranteed through 1997

Address

\*'_1

Phone Orders now accepted
(600) 722-1618
FAX (609) 722-8905

9(9,10, 10)"

Phone

S =E
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Our challenge for this issue was to knit a pillow using Aran stitches and two skeins of Plymouth’s Galway
worsted weight yarn (100% wool; 230 yd (210 m)/100 g).

Vicki Matthews « Public Relations

What fun! I've been wanting to knit an Aran
sweater, but with all the other socks and sweaters [ have
“in the works”, I didn’t want to commit the time. This
pillow project was just the right size. After lots and lots
of samples, I settled on a very, very simple cable pattern
that gives some depth to the soft lavender color and a
velvety look to the pillow. I stuffed it softly, but firmly,
with fiberfill, making it perfect for napping on the couch.
Finished size: About 18%2" x 11%2" (47 cm x 29 cm).

Susan Strawn Bailey  Illustrator

When I learned Knits would feature

Aran pillows in this issue, I checked out

The Complete Baok of Traditional Aran

Knitting by Shelagh Hollingworth. My

pillow design is adapted from pattern stitches in

this book—I especially like the Irish knots, which are stur-
dier and rake less yarn than tradirional bobbles.

Finished size: About 16" (40.5 cm) square.
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Marilyn Murphy « Editor

Directly north of my house is a beautiful grove of conifers lovingly
planted and maintained by a neighbor. Many mornings I visit the grove
to sit and listen to the birds’ chirpings. | wanted to incorporate the grove
into my Aran pillow, so my pattern stitches are symbols—the traveling
stitches represent the conifers, the honeycomb is the beehive that sits
at one corner of the grove, and the bobbles are the rocks and pebbles
that line the bottom of the irrigation ditch that runs beside the grove.
Wherever | go I can take my pillow with me and be transported to this
special place. Finished size: About 14" (35.5 cm) diameter.

Ann Budd « Technical Editor

[ wanted a firm fabric with a simple allover
pattern thar would laok the same no marter
how the pillow was oriented. This diamond
pattern is from Barbara Walker’s A Treasury
of Knitting Patterns. | covered the seams with
a 3-st [-cord to give the pillow a tailored look.
The size 3 (3.25 mm) needles I used were rela-
tively small for this yarn—a size larger needle
would produce an adequately dense fabric.
Finished size: About 102" (26.5 cm) square.



Nancy Disney ® Assistant Production Editor

['ve always liked Aran sweaters, but have been afraid
of keeping track of several patterns at once. This pillow
was the perfect project for a sampler of braid, diamond,
and honeycomb with a border of seed stitch. A row
counter and a few calculations made this easier than I
imagined. Now I'm ready to tackle a sweater!
Finished size: About 15" (38 cm) square.

Judith Durant
Editor

I've just moved.
Again. Third home in as
many years. Fortunately,
I'm getting really good at
creating adjustable decor.

My beautiful Arts & Crafts
natural linen curtains with
burgundy-ribbon trim look
stunning in our new old bunga-
low, and these bolsters for the
sofa complete the look.
Finished size: About 14"x 5"
(35.5cm x 13 cm).

Jillian Moreno « Associate Publisher

This pillow is what would happen if “l Dream of Jeannie” went to
the Aran Islands and had too many pints. Though not visible in the
photo, the pillow back is purple and the two sides are held together with
a cable twist of purple and green. No matter that [ had never done a cir-
cular project—not a tam, not even a potholder—I was determined to
make a round pillow. So I stuck myself to the couch and figured it out.
Then there’s my weird bobble love. Bobbles are sort of silly and sort of
cute—something like knitted hiccups—and if one is good, 1 figure fifty
have got to be divine! I’'m pleased with the results, and I think Barbara
Eden would be, too. Finished size: About 15" (38 cm) diameter.

Basic Round Pillow

Finished Size: About 14" (35.5 cm) diameter.

Needles: Size 6 (4 mm) needles, 16" (40 cm) circular (cir) and set
of 5 double-pointed (dpn). Adjust needle size if necessary to obtain
the correct gauge.

Notions: Cable needle (cn); markers (m); tapestry needle; fiber-
fill stuffing or 14" (35.5 cm) round pillowform.

Gauge: 20 sts and 28 rows = 4" (10 cm) in St st worked circularly.

e Pillow Front: Sides: With cir needle, loosely CO 154 sts. Place
m and join, being careful not to twist sts. Note: Rnds [-16 form
the pillow sides.

Rnds 1-4 and 9-12: Knit.

Rnds 5-8 and 13-16: Purl.

Rnd 17: (Dec Rnd) *K35, k2tog; rep from *—132 sts rem.

Top: Change to dpn and divide the sts into six sections separat-
ed with m’s. It’s easiest if the sections all have the same number
of sts, but they can vary by a few sts. Select a pattern stitch (ca-
bles, honeycomb, bobbles, etc.) for each section. Choose patterns
that begin on RS rnds and have reps that are easily tracked (i.e.,
4., 8-, 12-mnd reps). *Work 3 rnds in pattern. Dec Rnd: Dec 1 st
on each side of each m—12 sts dec’d. Rep from * until piece mea-
sures 11%4" (30 cm) in diameter. Knit 1 rnd. Next rnd: ¥*K2tog;
rep from *—06 sts rem. Break yarn and draw through rem sts.

o Pillow Back: With dpn, CO 132 sts and work as for Front, beg
with Top.

eFinishing: Block pieces if necessary. With yarn threaded on a
tapestry needle, sew Pillow Front to Pillow Back halfway around.
Insert pillow form or fiberfill. Stitch remaining seam.
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YARN SWAP: Details and Alternates for Yarns in this Issue

1

hese pages are dedicated to creative choice. There are many reasons you may want to use a yarn other than the one
specified for a particular project. Yarn Swap aims to help you select a workable alternative. Below you will find actual-size
reproductions of the yarns used for all projects in this issue with the distributor/manufacturer, name of yarn, and wraps per

inch. Fiber content, color, and yardage are listed in the materials section of each project. For many projects, we have tested one
or two optional yarns and included swatches.

DIAMOND MAZE

JCA, Inc./Reynolds Lite-Lopi; singles;

1oy

10 wraps per inch

Yarn Swap

Eagle USA Optimum Performance,
100% wool, 206 yd (188m)/100 g

Green Mountain Spinnery Mountain
Mohair, 70% wool, 30% mohair,

140 yd/2 oz (128 m/57 g)

MOSAIC SQUARE JACKET

Colorflow E] Merino; 2-ply; 14 wraps per
inch

Yarn Swap

Harrisville Designs Highland, 100% wool,

200 yd (183 m)/100 g
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Mountain Colors 4/8’s Wool, 100% wool,

FALL 1997

Tahki Yarns Sable, 70% merino wool,
30% angora, 140 yd (135 m)/50 g

A WALK IN THE WOODS VEST

Brown Sheep Nature Spun Sports Weight;
3-ply; 13 wraps per inch

Plymouth Cleckheaton Tapestry; 3-ply;

11 wraps per inch

Cascade Yarns Lana D'Oro; 4-ply; 11 wraps

per inch

Yarn Swap

Cascade Yarns Lana D’Oro, 50% alpaca,
50% wool, 110 yd (101 m)/50 g
Schaefer Yarns Lola Superwash, 100% wool,

560 yd/8 oz (512 m/227 g)

Cascade Yarns Cascade 220, 100% wool,

220 yd (201 m)/100 g

250 yd/4 0z (227 m/114 g)

EVENING OF FALLING STARS
SOCKS

Tahki Yarns Stahl Woole Hobby Kids;
4-ply; 11 wraps per inch

Tahki Yarns Stahl Woole Hobby; 4-ply;

11 wraps per inch

Brown Sheep Nature Spun Sports Weight;
3-ply; 13 wraps per inch

Yarn Swap

Berroco/Lang Thema, 100% superwash wool,
132 yd (121 m)/50 g

Berroco/Lang Thema Color, 100% superwash
wool, 132 yd (121 m)/50 ¢

Brown Sheep Nature Spun, 100% wool,
184 yd (168 m)/50 g

Renaissance Yarn/Froehlich Woole Die Tolle

Woole, 100% wool, 183 vd (160 m)/50 g



TONE-ON-TONE MOSAIC SWEATER

Laines Anny Blatt Merinos; 2-ply, 6 strand;
12 wraps per inch

Laines Anny Blatt Libertine; 4 mm ribbon;
7 wraps per inch

Yarn Swap

Tahki Yarns Cotton Cl
108 yd (99 m)/50 g

Tahki Yarns Linguini, 100% cotton ribbon,
103 yd (95 m)/50 g

CELTIC DREAMS

Creskeld Sienna Blue Face Leicester Aran;
3-ply; 8 wraps per inch

Yarn Swap

Knitting Fever Jaeger Shetland, 80% wool,
20% alpaca, 182 yd (166 m)/100 g

Classic Elite Artisan, 90% wool, 10% alpaca,
127 yd (116 m)/100 g

MAIDENHAIR CARDIGAN

TALISKER CARDIGAN AND TAM

Alice Starmore's Scottish Fleet; 5-ply;
12 wraps per inch

POUDRE RIVER PULLOVER

Patons Ballybrae; 2-ply; 11 wraps per inch

Yarn Swap

Harrisville Designs Highland, 100% wool,
200 yd (183 m)/100 g

Tahki Yarns Donegal Tweed, 100% wool,
194 vd (178 m)/100 g

CHILD’S ARAN VEST

Brown Sheep Cotton Fleece; 3-ply, 4 strand;
11 wraps per inch

Yarn Swap

Tahki Yarns Cotton Classic, 100% cotton,
108 yd (99 m)/100 g

FALL. 19287

Harrisville Designs Tweeds Highland Style;
2-ply; 10 wraps per inch

Yarn Swap

Alice Starmore’s Scottish Heather, 100%
wool, 120 yd/2 oz (110 m/57 g)

Classic Elite Kelso Wool Tweed, 100% wool,
185 yd (169 m)/100 g

HOURGLASS CABLE PULLOVER

Lane Borgosesia Baruffa Maratona; 2-ply,
6-strand cabled; 13 wraps per inch

Yarn Swap

Creative Yarns International Southlander,
100% wool, 486 yd (444 m)/200 g

Lane Borgosesia Knitaly, 100% wool,
215 yd (196 m)/100 ¢
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ﬁ‘he wooden
Cable Needle

Natural wood with
grooved center*

holds stitches
pbetter than
— aluminum

‘hook” or “J"
: needles...

N0 maore slippini/

AskK for The Wooden Cable Needle at your local

yam shop, or order direct from FibreTECH
Shipping & handling
included!
CA residenis
include sales tax
MC, VISA, Discover,
Personal Checks accepted

Small (use with needie sizes 1-5)  $3.00
Medium (use with needle sizes 5-8)$3.50
Large (use with needle sizes 8-up) $4.00
Set of all three - best value! $10.00

~ Wholesale inquiries welcome ~

FibreTECH

D R RN

248 Harbor Blvd., Belmont, CA 94002

Specialty products for the fiber artist

s

ot

phone 415 610 0555 fax415 610 0557
& email FibreT@aol.com
* paterl pending

NATIVE CO*OPERATIVE

QIVIUT HANDKNITS

A Unique Gift That Will Bring Warmth To Someone Special

The Native Co-op members from remote Alaskan Villages
handknit Qiviut Masterpieces from the fine, warm and rare fiber
| collected from the Arctic Musk Ox. Each item is knitted in a native
village pattern and comes with a card signed by the knitter.

Brochures available. Visit or order from:

OOMINGMAK

MUSK OX PRODUCERS’ CO-OP
604 H STREET, DEPT. KT, ANCHORAGE, ALASKA 89501
PHONE (907) 272-9225

the KNITTING WOOL store

www.knitting.co.nz

Send $5 for a
shade card
featuring a

FULL RANGE of
knitting yarns

The place to get the best ‘Ready to Knit’ kits, featuring:
Talel‘l Plaglns Pure New Zealand Wool.

e 7 shades and 5 different
designs to choose from

e the latest development
in Wool technology

Email us at: knitting@xtra.co.nz

Or contact us direct at:
John Q Goldingham Ltd
PO Box 45 083, Lower Hutt
NEW ZEALAND

Bus Tel: 64 4 567 4085
Fax: 64 4 567 4094

. susANl‘s w " k;hsn"‘s Fiber Shop
~——( FIBER NS
\- SHOP - carding
= spinning :
* knitting
N 250 HWY. A
COLUMBUS, WI 53925
920-MA-FIBER

FAX (920) 623-0120

“Yarn Keeper” Bracelet $12.95

“Pageminders” (holds book open) « -« « ... ..
Nostepinne . ......................

Yarn “Bras” (slipcovers for skeins/cones) « « « « «

Pair of sock stretchers .............$30.00
“Darning Egg” Walnut or Cherry ... .. $9.00
“Nalbinding” Book | (Beginning Lessons) . . . . . $6.00
“Nalbinding” Book Il (Edge Stitches) . . . . . . $6.00
Nalbinding Needles ................ $6.00

NEW—“Nalbinding” book on Mittens.
Bamboo Needles Available.
“Stop by and see our selection of Knitting yarns.”

KNITTING BOOKS AVAILABLE
(Write for list)

* Machine Knitting Books
» Sock Books

FALL 1997
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NEW BOOKS

Knitters, on your mark! I don’t re-
member a fall that has offered so many
new knitting books. So organize your
yarn stash and plump those couch pil-
lows—you will be knitting this fall!

The Knit Hat Book
Nicky Epstein
Taunton Press, $19.95

The Knit Hat
Book is the
first book from
celebrated de-
signer and
teacher Nicky
Epstein. Nicky
takes a few
basic hat
shapes and
masterfully presents us with twenty-five
unique toppers. From an elegant leop-
ard-spotted pillbox to a grandly goofy
Elmer Fudd hat, Nicky shows enough
style and variation to outfit any knitter
(and her friends and family) for this sea-
son and to inspire original designs for
years to come. All designs are shown in
full color with charts and step-by-step
instructions.

Auvailable from your local yarn shop or
Taunton Press (800) 283-7252.

45 Fine and Fanciful Hats to Knit
Anna Zilboorg
Lark Books, $18.95

As soon as you open 45 Fine and Fan-
ciful Hats to Knit you just know this book
is going to be different. There are hats
everywhere—even the table of contents
is stuffed with hat photos. Anna Zil-
boorg uses her teaching skill and sharp
eye for ethnic color and pattern to create
a book rich in style and substance. De-
tailed directions range from casting on
to blocking, and the pattern charts are
so large that you may not have to blow
them up! Anna goes way beyond tradi-
tional hat shapes (though she includes
some of those, too). Don’t come to this
book looking for a simple watch cap;
how about a star instead? Or a pentagon!

PRODUCT NEWS

Jillian Moreno

Or an onion dome? This book will keep
you warm and smiling no matter how
harsh your winter.

Awailable from your local yarn shop or
Lark Books (800) 284-3388.

Knitting Today’s Classics:
65 Beautiful Sweaters from
the Studios of Classic Elite
Kristin Nicholas

Lark Books, $27.95

Classic Elite de-
signs are some of
the best loved
and most recog-
nizable knitted
creations in this
country. Now,
following the
first collection
Knitting the New
Classics, here
are sixty-five more designs from the pro-
lific studios of Classic Elite. Knitters will
be hard pressed to limit themselves to
just a few ‘must knits’ from this collec-
tion—there is truly something for every-
one here. All designs are presented with
Classic Elite’s typical breathraking full-
color photography and clear instruc-
tions. Nice additons to this second book
include a chapter on knitting basics and
a detailed explanation of how a design
collection comes to life at Classic Elite.
Awailable from your local yarn shop or Lark
Books (800) 284-3388.

MITTEN MANIA
Along with the Schoolhouse Press

reprint of Lizbeth Upids’s Lawian Micens
(see below), be on the lookout later this
fall for Anna Zilboorg’s Magnificent Mit-
tens from XRX, Inc., the same folks who
brought you Ethnic Socks and Stockings.
Magnificent Mittens should be available
in October and is bound to be as gor-
geous as Ethnic Socks.

Following in the footsteps of Nancy
Bush’s Folk Socks, we here at Interweave
will bring you Folk Mittens this fall. See
page 16 for details.

FALL 1997

NOT-QUITE-NEW BOOKS

Knitted Sweater Style:
Inspirations in Color
Jo Sharp

Taunton Press, $27.95

Forty-two lus-
cious sweaters
await you in this
first book by
Australian
knitwear design-
er Jo Sharp.
Drawing inspira-
tion from all
over the world
and employing
her unique color sense, Jo Sharp brings
to life clever interpretations of classic
sweater designs.

Awvailable from your local yarn shop or
Taunton Press (800) 283-7252.

Faroese Knitting Patterns:
Knitted Shawls
Translated by Marilyn van Keppel
Schoolhouse Press, $36.00

Are you seriously smitten with shawls?
Faroese Knitting Patterns may be just what
you need. A translarion from Faroese,
this book presents nineteen parrerns for
traditional Faroese shawls, all fearuring
the ingenious decrease that actually helps
to keep your shawl on your shoulders!
Awdilable from your local yarn shop or
Schoolhouse Press (800) 968-5648.

REPRINTS OF NOTE

Thanks to Meg Swansen, the fairy
godmother of knitters, two classsic knit-
ting books are back in print. Latvian Mit-
tens by Lizbeth Upitis is a cornucopia of
history, lore, and technique with enough
patterns and charts to make hundreds of
variations on the basic Latvian mitten.
The Learn-to-Knit-Afghan Book by Bar-
bara Walker teaches everything you need
to know about pattern stitches and leaves
you with a sixty-three-square afghan.
Latvian Mittens, $25.00.

"The Learn-to-Knit Afghan Book, $20.00.
Both available from your local yarn shop or
Schoolhouse Press (800) 968-5648. ==
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SUPPLIERS’ GUIDE

(W) = Wholesale  (R) = Retail

BUTTONS
(W) Durango Button Company, 1021 County Rd 126, Hesperus, CO 81326. (800) 834-2001
or 105271.3316@compuserve.com.
YARNS
Yarns in this issue are available through your local retail store or by mail order. If you are unable to
locate them, below is a listing of the U.S. distributors. Write to them for a retail source.

(W) Alice Starmore, The Broad Bay Company, PO Box 2935, Fort Bragg, CA 95437.

(W) Alice Starmore, Yarns International, Westwood Center 11, 5110 Ridgefield Rd at River
Rd, Bethesda, MD 20816.

(W) Berroco Inc/Lang, 14 Elmdale Rd, PO Box 367, Uxbridge, MA 01569.

(W) Brown Sheep Company, 100662 County Rd 16, Mitchell, NE 69357.

(W) Cascade Yarns, PO Box 24326, Seattle, WA 98124.

(w) Classic Elite Yarns, 12 Perkins St, Lowell, MA 01854,

(W) Coats Patons, 1001 Roselawn Ave, Toronto, Ontario, Canada M6B 1BS.

(R) Colorflow, 311 S. Van Buren, Lancaster, W1 53813. (608) 723-7908 or dyebat@pcii.net.

(W) Creative Yarns International, 911 Western Ave, Ste 311, Seattle, WA 98104.

(R) Creskeld yarn is available from Knitting Traditions, PO Box 421, Delta, PA 17314.
(717) 456-7950.

(W) Eagle USA, PO Box 48282, Seattle, WA 98166.

(W & R) Green Mountain Spinnery, PO Box 568, Putney, VT 05346. (802) 387-4528.

(W) Harrisville Designs, Box 806 Center Village, Harrisville, NH 03450.

(W) JCA, Inc/Reynolds, 35 Scales Ln, Townsend, MA 01469-1094.

(W) Knitting Fever/Jaeger, 180 Babylon Tpk, Roosevelt, NY 11575.

(W) Lane Borgosesia, PO Box 50546, Colorado Springs, CO 80903.

(W) Laines Anny Blatt USA, 7796 Boardwalk Rd, Brighton, MI 48356.

(W & R) Mountain Colors, PO Box 156, Corvallis, MT 59828. (406) 777-3377.

(W) Plymouth Yarn, PO Box 28, Bristol, PA 19007.

(W) Renaissance Yarns/Froliche Wolle, PO Box 937, Norwalk, CT 06856.

(W) Schaefer Yarns, Kelley's Corners, Interlaken, NY 14847.

(w) Tahki Yarns, 11 Graphic Pl, Mconachie, NJ 07074.

Interweave Knits
BACK ISSUES

[ Fall 1997
Aran, Texture, Mosaic

[ Summer 1997
Summer Knits, Bead Knitting
 Spring 1997
Domino Knitting, Lace

(1 Fall 1996 (premier issue)
Fair Isle, Entrelac,
Gloves & Cardigans

To charge back issues of
Interweave Knits
($5.95 plus s&h) to your
credit card, call 800-645-3675,
Dept. A-KB.
B

INTERWEAVE PRESS
201 East Fourth Street
Loveland, Colorado 80537-5655
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n pins
1CI YOU
5 blgck!

Just insert
these rustproof,
stainless Blockers
along the edge of
your unfinished

knitted pieces.
The Blockers
stop the curling
and smooth the
knitted fabric so

you can easily

$18.50 pin and steam to
plus $3.95 sh your desired

measurements.
Blockers Kit includes:

*8 (36") & 4 (18") rigid Blockers
*2 flexible 27" blockers for curves.
*1 em/in yard stick *30 T-pins
*Blocking instructions
Fiber Fantasy Knitting
Products Ltd.

6 Hunters Horn Court
Owings Mills, MD 21117
1-800-242-Knit (5648)

Visa*Mastercard*Discover*Am Exp

'roMA'TOhL*ory

Annual Sizzling Summer Sale
until August 24, 1997
Request a Sizzling Summer Sale
newsletter — Place an order

Call 500-483-7959

We accept VISAIMasterCard/Check. Shipping is $6 for
yarn pac orders under $75 or $7 for orders over $75.

Alice Starmore Yarns Tomato Price Sizzling Price

Scottish Campion $3.85 $ 330
Scottish Heather $555 $ 455
Scottish Fleet Gansey  $9.76 $7.80
Balnin Aran $8.55 $6.65
Shade Card Booklet w/250+ colors $12.00

From Alice Starmore

Aran Knitting Tomato Price/ Sizzling Price/

Sizes Sizes

Aranmor $24.(94102 $TRITGIA2
Killeany $42/42/50 $22.75/22,75/27
Na Craga $568/88/93 $72.60/72.80177
Fulmar $M7N26M35  $95.60N101.40/

109.20
Irish Moze $83/86/93  $68.25/72.60/771.35
Maidenhair Cardigan  $107/126/135 $85.80/23.60/101.40
Maidenhair Shawl $99 $81.80
St Enda $85/93/101  $68.50/75.25/62.20
St Brigid $94/99 $77.35/81.90
Sigil $38/45/48 $31.85/36.40/140.95
St Ciaran Shawl $122 $100.10
Boudicca's Braid $96 58250

From Interwsave Knits, Fall 1997
Maidenhair Cardigan  $107/126/135 $65.80/93.60/101.40

swammw il
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FRENCH YARNS

FOR HANDKNITTING, MACHINE-KNITTING, & NEEDLEPPOINT

JASMINE® SILK, PARISIAN COTTON®,

BELANGOR® ANGORA.
KiLniMm® EGYPTIAN COTTON,
MERINOG KING®, ECOWo0OL®,
FLORE® KID MOHAIR,
KISMET® METALLIC,
CASHMERE & WOOL,
CASHMERE & SILK BLENDS,
SUPPLYING RETAILSTORES, DESIGNERS,

MANUFACTURERS & KIT MAKERS
FOR INFORMATION &/OR ALBUM PLEASE CALL

1-8500-836-3314
JOSEPH GALLER YARNS, INC. - ™
MoNROE, NEW YORK 10950.9736 —

|

Galler Yarns

!

ADVERTISERS’ INDEX

A Bear in Sheep's Clothing .... 49 MountainColors ............. 14
A Stitch Above . ...ccvvvnnns 26 Muench Yamns: voiouiime i san 20
Amazing Threads . ....ooovvnns 14, NancieIcaits, . o vimase st 14
Aylin's Woolgather ........... 23 Needlepoint Joint, The ........ 47
BarkimLed. ... .. ... 27 Oomingmak, Musk Ox Producers 70
REETERER om0 s s o 14 Paris Southern Lights ......... 64
Brown Sheep Company . ....... 54  Patternwortks «.v.cvesvssis s 18
Carolina Homespun .......... 64  Personal Threads Boutique .. ... 36
Casoade Yaims « som somsmwniss 18  Plymouth Yarn Company . ..... 7
Coats PRIODE: woovs s st ke Hairbow Bogks e vmmin wvs 28
Cottage Creations ............ 49 RecycledLamb............... 44
Cotton Clouds .., .oovvnvenn.. B ROV s i aink st ibc
Dale of Norway «ucvvvvnisnnes 28  Samuel ChatisKnits ..oovveens 49
Featheridge Designs ........... 49  Schaefer Yarns ............... 61
Fiber Bantigy: «u su s wae s/t s 72 Schoolhouse Press ............ 26
Pllogt' THotida oo e won sww s w 28 Scaled Wile A Kiss oo cvmvvnons 51
BIBTEEEER: 0 vise it wntis aume el i 70 Shuttles, Spindles & Skeins . ... 44
General Bailey Homestead Farm 72 Skacel Collection ............ 58
Grand View Country Store . . . .. 36  Spincraft Pattern Newsletter . ... 28
HaleyonYamn .. .....ooooonne. 10 Spinmer'sHearth ............. 36
Haneke Wool Fashions ........ 11  Susan'sFiberShop ............ 70
Harrisville Designs . ... .....v.. 51 Sylvia Graham, Fiber Kingdom . 28
Heirloom Woven Labels ... .... 65 TahkiYams ................. 3
Interweave Press ....... 15,17,.37; Te Corporation .. ...c.cscesos 73

39,62, 64, 72 Test Desigmer Yarns ..o vwsven {3
John Q. Goldingham Led. ... .. 70 Threadbender Yarn Shop ...... 23
Joseph Galler, Inc. ........... 73 Three Kittens Yarn Shoppe .... 7
Knitting Guild of America . .... 59  Tomato Factory Yarn Co. ...... 72
Knitting Traditions ........... 54  Victorian Video Productions ... 61
Krith Knits ....ovvvvvnnnnnnn.. ifc  WebMSIers . .o cvsmensnsmmemis 26
Lambspun of Colorado ........ 20 W susmssamnsns semmses 49
Lampen, Betty «..vovvvvnvnn. 61 Westminster Fibers ......ov0 23
Lane Borgosesia USA ......... 5  What's Needling You ......... 61
Lion Brand Yarn Co. ......... 27 Wool Connection ......covun 36
Lot Sales v v svvs vy 21 YamBam e e seises e seis 15
Mannings, The ciwiis aveann i 61 Yarns International ........... 42

Ruitting Patterns for Modern Dalls & |
Soft Auimate*
8 Different Books ’

* Popular dolls 18°—207 including American Girl® collection
from Pleasant Co., 16°—18" bunnies and bears.

e

For detailed pattern inﬁrmtirm please send a SASE to:

Close Knit Press/Te CorPoraﬁon

POB 1500 Campton, NH 03223-1500

Voice: 603 726-4700 e-mail: dolls@tecorp.com
Fax: 603 726-8818 Web: http://www.tecorp.com

Patterns for those who love to knit.. for those they love

TESS’ DESIGNER YARNS

Fine Erbers in Exceptional Calors
33 Strawberry Point, Steuben, Maine 04680 ~ tessyarns@mcimail.com

;_@up 1997 Ezsigg Ganjlmlifim) @Faqel Pri5z \'Hir)ljzn!
Miltered Maze Jacket Designed by Ginger Luters

Available in Kits for Jacket or Vest Featuring New Yarns in
Gorgeous, Take Your Breath Away Hand Dyed Colors|
Phone: 800-321-TESS  VISA/MC Accepted
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Some call it string...

I call it sanity.

For you, it’s a variety
of yarns up to

20"

tI'il’lg off retail.

Trendsetters ¢Brown Sheep ® Swedish Yarns ® Dale of Norway
Berroco e Classic Elite ® Renaissance and more
Catalog $3.00 US, Refund with first order - Mail order only
810 22nd Avenue South, Moorhead, MN 56560 » 218-233-6670

‘ leces

The Knits Resource Guide

SCHOOL PRODUCTS CO, INC.

Come look us over for
The Widest Selection of Designer
Yarns Anywhere!

Looms, Brother Knitting Machines,
Accessories, Books, Videos and More!

Big Selection-Big Discounts
Mail Orders Available

1201 Broadway, New York, NY 10001

212-679-3516

~
-
|

3 1 o
0 B IS TR

KOIGU
WOOL

DESIGNS | |

o 1 o 71 e

Homebred Yarns for@//f irloomSweaters

Our creamy handspun and
. millspun yarns are created
- from our own flock of
purebred Romney sheep.

Knit-a-Swatch Sample Kit
Worsted and Sport yarns with directions $10 ppd.
CASTLEGATE FARM
424 Kingwood-Locktown Rd, Flemington, NJ 08822  908-996-6152

100% WOOL YARNS

Blues, laurels, roses & greens—over 76
shades—heathers, all-naturals, solids,
marls, tweeds. Lanolin-rich, pure wool.
Ideal for classic sweaters, cozy caps

& mittens. Thrifty 4-0z. skeins. Ask us
for dealer names & FREE color packs.

...your source for name brand
yarns and other knitting supplies
at great prices...

Gallory

Order FREE brochure today!
Complete ring binder catalog $10 ppd.

Very Soft Premium Quality 100% Merino Wool Yarn
1100 yards/Ib, 2000 yards/Ib, $18/Ib
Cashmere & Silk Blend Yarn, 1600 yards/lb, 2200 yards/lb, $52/Ib
100% Silk Yarn, 950 yards/lb, 1660 yards/lb, $45/Ib
We can dye 100 colors. We sell dyes at $6 for 2 oz.
‘We have the above sliver for spinning
$5 for samples and color cards
Luchi Yarn

1224 Hunter Circle, Naperville, IL 60540
(630) 761-9674

B 1 I $7 ref. wfo of $50
PURE WOOL nc.
Since 1821 art ett}/arnsa —— 1-888-226-YARN
Box 36-KS7 Harmony ME 04942 207/683-2251 1509 Burning Lantern Lane**Kannapolis, NC 28081
Fine Quality Yarns

Lustrous Yarns from Long ‘%tapled Corriedale and Mohair Wool
77 Natural & dyed Colors Sample Card $10.00

Bear Hill Farm
Integrity in Wool
13 Bear Hill Road ~ Bozrah, CT 06334 ~ (860)889-1719
Est. 1730 Sonja Pedersen Fuller
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The Knits Resource Guide ———

Exotic Natural Yarns, easy as. ..
1 Alpaca, llama, wool — dyed by the animals!
2 Handspun, hand-dyed mohair & wool
3 Original patterns & kits. Hard to find tools

Colour card & catalogue $10, Rebate $5 with order

Salt Spring Island 121 Mountain Road Tel: 250 653-4033

%*‘;HBRE Salt Spring Island, BC ~ Fax: 250 537-9930

STUDIOS Canadae+V8K 1T8 susanb@islandnet.com

= ADDI ¢ BRITTANY ¢« CRYSTAL PALACE
NEEDLES & HOOKS
Gree SPuce Lt Clvadlable

5 Garden GityJkitches &

FINE YARN «» NEEDLEWORK

725 FRANKLIN AVENUE (5'16)739,K1\‘]T
=CZGARDEN CITY, NY 11530 i o 56488F

;.-. i~ =5 i~ 4= i~ “i~

M
Garmsorg}bers,

Mail-order source for spinners, weavers, dyers, knitters
and other fiber artists

Yarns * Needles » Moth-proofing Herbs
Meadow Wool Wash » Yarn Sample Box
Catalogue $2.00/ with quarterly newsletter $5.00 o

4362 Brook Ave (Dept.IK)
Minneapolis, MN 55424
i £()0-473-5350 - .

Affordable Hand-dyed Yarns from . . .

Colortlow

EJ Merino - Bohus yarn packs

Over 70 colors of 1007 wool yarn in 4 welghts

311 5. VAN BUREN DYEBAT®@PCII.NET
LANCASTER, W/ 53813 608-723-7902

Pamper Yourself. . .

Luxurious AMERICAN CASHMERE

Jrom herds all across America

100% CASHMERE Yarn
CASHMERE Blend Yarns
Ready-To-Spin CASHMERE Fiber

To order, call/write:

CASHMERE AMERICA COOPERATIVE
P.O. Box 1126, Sonora, TX 76950,
(915) 387-6052 (Tu or Th)
or a Dir, at (360) 424-7935 (WA), or (207) 336-2948 (ME)

{HAND.DYED

KNITTING

Samples & Color Catalog $19.00
Color Catalog 50
800.765.1272 or 505.758.0433

RIO GRANDE

.I!iF WEAVERS SUPPLY
216 B Pueblo Norte, Taos, NM 87571

Y AR NS

the RING KNITT ER S BAG
aKit N

a novel single-ring handled bag kit,
Sfor the knitter, approx 13" square,
Includes all hardware. Ideal for
embellishment, Item LC92

$13.00 ppa »

(Calif Res add

LACIS

tel: (510) B43-7178
fax: (510) 843-5018
web: www . lacis.com

3163 Adeline St.

&

E-mail: staff@lacis.com

Berkeley, CA 94703

Knit with our soft wool yarn!

Over 50 Heather Tones, Tweeds, and Vibrant Shetland colors.
worsted, sportweight, and bulky. In 4-0z Skeins.
Affordable Price! Order directly
from the farm producing fine wool
fleece of Corriedale sheep.

Yarn samples $3.
Refundable with order
MasterCard/VISA

1186 Jarvis Branch Rd.
Mars Hill, NC 28754
704-689-9931

BoVIDAE FARM
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ARV ARATAAAAAAAAAAAAL VA VAN

f s Austerman Brittany needles
z Northeast Wisconsin’s Newest and f; Brown Sheep ASK FOR andyhooks
4 Finest Yarn Shop v Cleckheaton OUR Books
! 4 o CATALOG!  Pet
4 . < Plymouth ! dLEMmS
4 Yarns By Design - Sirdar  Tahki Kits
b4 . d Accessoti
T T ——— ,’; and more... ccessories
¥ YARNS FROM: Neenab, WI 54956 )
“ Tahki-Stahl 414 727-0530 SPINNING  +
% Classic Elite WHEELS: i 1 41 1 5 S D_ s H
a4, Bl’??d Bay Hours: Sclh;chl : |X|E
€ izt Mon,Thurs, i 108 s % wrk =
2: Henr;‘s Altic Tues, Wed, Sat  10-5 Ashford é, M lami FL 331 76
G = Louet P
V::; Classes offered E-mail: Yarns@juno.com w3 (305) 2 32 _4005 elegantst@aol .com

A AT AT AT A TS PP L L LT PA P

NATURAL FIBER YARNS

Gemini Fibres

| SeporSenpin okl Eptne AL 60 S e including ROWAN, TAHKI, VITTADINI,

R iee (b fentOr purchase * ELITE, REYNOLDS, PHILDAR, etc.

. * Fibre Trend Patterns, Knitting Bracelets, McMorran Yarn Balance * || Plus first-quality mill ends

| * Ontario’s Dealer for Harrisville Designs Yarn * Send $5.25 for complete mail order

"2 * Hand-painted Unspun Scarf Kits & Hand-dyed Yarns * $ s bl de samp 8 card ol ovar
;2 * Canadian & Norwegian Pewter * Brittany Knitting Needles * || 500 colors and textures

- We alse carry a full line of weaving and spinning supplies. Periodic Updates « Quantity Discounts

L MAIL ORDERS WELCOME / PRICE LIST with SASE g

o 0, Gemini Fibres i Also Available: Exotic fiber sample card, approx. 150 samples of silks,
e 5062 Mount Albert Road East | i i
E (XS Mount Albert, ON LOG IM0 Toll Free: 1-800-564-9665 %Y i . g g Bl

Tel:005-473-1033 / Fax: 905-473-6544 — Bare Hill Studios/Fiber Loft (retai)
SR——— : Box 327, Rt. 111 (P.0. Bldg), Harvard MA 01451 » 1-800-874-YARN

BLACKBERRY RIDGE Pure wool & Alpaca blends for .03 per gram ($14 per Ib.)

(:?9’% WOOLEN MILL, Inc. Canadian & Imported yarn for the hand and

Wonderfully Soft Yarns Spun at our Mill machine knitter at discount prices
Natural and Hand Dyed Colors
Knitting Kits and Patterns for: g {(" y
Socks, Mittens, Hats, and Sweaters v W 7 Lwer yarns
Visit our Web site at http://www .blackberry-ridge.com .
: Free Catalog listing yarns and products 146 Peel Street, Brantford, Ontario,
Complete Set of Yarn Samples $3.00 Canada N35 5M9
3776 Forshaug Road, Mt. Horeb, WI 53572 (519) 442-1106  gryarns@bfree.on.ca
; (608) 437-3762 visit us at our web site: http://www.bfree.on.ca/vmall/gryarns

Something “Really New” for Knitters
Knit/Weaving

The technique of weaving within knitting. Great for
plaids, no more carrying yam! Variegated yarns look
better and more beautiful than ever! A great new way
to finally use up odd skeins of yarn! Try weaving with
different things like leather. beads, even blanket strips!
Order your one hour video now, $29.95+ shipping.
Knit/Weave kit with all the necessary supplies
$20.00+shipping.

DESIGN SOFTWARE

e Garment Styler

for knitting instructions & sewing patterns $85.

Stitch Painter
for gridded knit & craft design $85./$165.

Cochenille Design Studio Windows & Macintosh Solfoemaikaioniitia:
catalogue $1 ' MCG DESIGNS
atalogue $1. ;
6 ) http://www.cochenille.com 6 W. Penny Rd,, S. Ba_rrmgton, IL 60010
| =1 el =] [l =1 Dwf] =] [ef] =] [ =1 [ 847-382-2051 Visa/Mastercard
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On magnificent Whidbey Island
The COUPEVILLE ARTS CENTER presents

BOHUS KNIT RETREAT

WENDY KEELE

B October 11-12, 1997 W $150
Spring 1998 Knit Retreat to be announced

For a free catalog of fiber arts workshops: (360) 678-3396

Coupeville Arts Center FAX (360) 678-7420
P.0. Box 171KN cac@whidbey.net
Coupeville, WA 98239 http://www.whidbey.net/~cac/

ANDSDUN &
AR oYeb YARN
RAINBOW SKEINS

Worsted weight -20vyds, ea.ch of seven colors
100% woolL -
AR oo BLEND $1092

SAMPLES ¢ BROCHURE $ 4 29
JAMIE HARMoN

D3 BoX

ERICHO, VT 05465

HEH-T

Christmas Tree

-
Decorations
One of five knitting books by Val Love
Chnv;lmnm Tree 15 quick & easy patterns to stuff &
a’:”mf :" hang on the tree, packages or wreaths,
Val Love or as gifts for youngsters. Make each

3” tall decoration in about 2 hrs.

Look for Pocket Pals at your favorite
yarr store or contact.

T
(Y o
’ = ’ Dovetail Designs (212) 534 4976
‘Q 4| Dept. N, Box 1163 NY, NY 10028 VISA/MC/CK/MO
= N Pattern Book: $9.50
’ , ’ Yarn Pack for 10 decorations: S;g gg

Shipping:

The

Musk Ox
Company

# Exceptional quality, rare hand-combed giviut ({underwool) from
our own domesticated musk oxen—raw or ready to spin
# Pure giviut yarn in standard and lace weight
# Exquisite hand-painted yarns of pure qiviut
— Send $49 & Jegal SASE for brochure and fiber samples —
©33 Fish Hatchery Koad, Dept. |, Hamilton, MT 58840

(406) 363-6818

= WO0LY WtsT

Fine natural fiber yarns and
accessories for handknitters

Order the yarn for the Talisker Cardigan & Tam.

Call or write for color and price information.

Mailorder Catalog

Send or call for our free catalog (801) 487-9378
1417 South 1100 East ¢ Salt Lake City, Utah 84105

For samples and
information send $3 to

Creature Creatures
PO Box 606
Vashon, WA 98070
(2086) 463-2004

Anl‘rnﬂ”ﬁ’lénc“f /\’}slrmoue ﬁAr

anapple aday . . .

Apples Tunic
dark natural gray with red apples
eaten right down to the core.
Pattern - $§6.00 US. $7.50 Cdn ppd

Enniskillen Woolen Works
RR 3, Petrolia, Ontario, NON 1R0, Canada

available from

RBERK WOKKSHoP

Spinning, Weaving, Knitting, Crochet
Equipment and Supplies

1330 Cape St. Claire Road, Annapolis, MD 21401

1-800-257-2907

MOUNTA N

Classes and Workshops

410-349-9695

FA
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A
Exotic Yarns  Needlepoint ® Cross Stitch
Educational Toys e Exclusive Gifts
E‘N" Patterns e Buttons e (Classes

Knitting Machines starting at $299.00.

512 River Road VISA/MC
Boerne, TX 78006 Orders: 1-888-249-2083
(210) 249-2083 Will ship.

www.dyedinthewool.com We speak Czech!

Gemini Fibres
is the
Canadian Distributor
for
Schoolhouse Press Books & Videos
Heirloom Lace Books & Interweave Press Books
Brittany Knitting Needles & Crochet Hooks
Hand-Painted Unspun Silk Scarf Kits

For dealer inquiries or for a list of retail stores in your area, please contact:

Gemini Fibres
5062 Mount Albert Road East
Mount Albert, ON LOG IM0
Toll-Free: 1-800-564-9665 P
Tel: 905-473-1033 / Fax: 905-473-6544 W

The Button Shoppe
BUTTONS BY MAIL

The Button Shoppe has one of the largest collections of buttons to complete your
special handwork or fiber arts project. We carry an extensive selection of metal
and synthetic fashion buttons, a glittering array of crystal and pearl buttons, nat-
ural material buttons made from horn, shell, wood, tagua nut, and stone, and
even fun and fanciful novelty buttons from airplanes to zebras.

SEE THE LATEST BUTTONS IN THE NEW FALL’97 CATALOG

The Button Shoppe
Catalog Dept. IW-9

4744 Oakfield Circle
Carmichael, CA 95608

16 page color catalog
$5.00 (refundable)

Credit Card orders
phone (916) 488-5530

basketry
book arts
dyeing

the

Ay knitting Wea
aki
e WOR

4717 Brooklyn Ave NE

surface design A Mg

textile arts
weaving

supplies/classes/books

orders: 1-888-524-1221 info: (206)-524-1221 fax: (206)-524-0250
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Have you got a SECRET? . ..

stash of yarn!?
The Knitting Guild of Canada is looking for knitting nuts!

Any skill level, any kind of knitting.
Featuring Master Knitter Program, quarterly magazine, FUN!
Annual fee (including GST) only $34 in Canada.
For mailing addresses outside Canada: $34 U.S. funds.
Visa, MasterCard, checks accepted
For info: TKGC, Box 549, St. George, ON, Canada, NOE 1NO
tel 519-442-4150; fax 442-4673

Answer the call: KNITTERS UNITE!

Classic Elite # Cynthia Helene ¢ Adrienne Vittad

1208 Ridge Road
Raleigh, NC 27607
219-8632-3599

Specialty & Unusual Yarns from all over the world!
Simple patterns become Elegant! Fun! Colorful! Easy!

Send $5.00 for our bi-monthly mailings. Future issues are free!
Mailings include lots of current info on yarns & supplies available.

1-800-810-0045 Order Line

J4aqi] e £S047) I(] BAN3E|I] o5

* Berroco * Swedish Yarns ® Missoni ® Munch ¢

Save 15% until 10-15-97

Orders placed before Oct. 15th

for yarn required for designs in this issue
of Knits will receive a 15% discount.

Call 1-800-676-9813 for Details.

New Books:

Melanie Falick’s Knitting In America $35.00 + shpg.
Rowan’s book # 22 $19.00 + shpg.

Alice Starmore’s Stillwater 517.95 + shpg.

NANCY'S KNITWORKS

L 1650 West Wabash, Suite I, Springfield, IL 62704

e

Complete source for RAUMA YARNS--Norway’s finest!

Catalog $3
Free With Order
Visa/MC

ALSO
Other New Books
Available!

Featured in Sweaters, More Sweaters
and Small Sweaters
Kits & Books & Yarn Cards Available
FREE CATALOG
4 Cutts Road « Durham,-NH 03824 « 603-868-1196
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The Knits Resource Guide ———

The Fiber Studio

New Hompshire's Leading Fiber Arts Store
¢ Cynthia Helene ¢ Brown Sheep ¢ Reynolds
+ Froelich + Classic Elite « Peace Fleece
+ Dale of Norway ¢ Knitting Fever o Patons
¢ Crystal Palace ¢ Lana Borgosesia 4 Tahki
¢ Close-out yarns ¢ Looms ¢ Spinning Wheels

Yarn Samples $5.00 set Cotalog 100

8- 9 Foster Hill Rd, POBox 637, Henniker, NH 03242
3R 603-428-7830  Open Tues-Sat, 10-4 Sun by Chance
s http://www.conknet.com/fiberstudio  fiberstudioa conknet.com )

Anny Blatt o (Classic Elite * Great Adirondack,

Olde Ridge Village " 10
Chadds Ford, PA 19371

A Garden of Yarn

presents Anny Blatt for Fall 97
Pyrope Book * 163

Angora, Victoria, Pompoms ¢ Sage swirl
across this gorgeous sweater, available in 6
colors w/ accents of black, Join our Anny
Blatt subscription club—call for details.

1-888-226-KNIT
See us at Stitches '97, Oct 23-26, Booth *225

Tahki ® Prism o Rowan e IJodis ® Noro e many more

Ewe-Nique Yatng

We specialize in exquisite yarns from around the
world for hand and machine knitting. Natural fiber
yarns of diverse textures and rich, warm colors giv-
ing each their own unique identity. Receive samples of nat-
ural fiber yarns from Noro, Classic Elite, Cynthia Helene,
Brown Sheep, Filatura di Crosa, Jaeger, Rowan, & others.
$5.00 for basic yarn collection
$10.00 for luxury yarn collection
$14.00 for both

Ewe-Nique Uatns

2025 N. Henry St., N. St. Paul, MN 55109
1-800-598-9481

SOFT WOOL YARN

Merino-Rambouillet fine grade wool

Worsted & Sport weight New Zealand
Knitting Needles
Natural & Dyed colors Hrer P T]
Skeins & Cones DE seti4-2 o 8

$4.75 pair or set
plus $4 shipping

e

3 colors 100% CHEMICAL FREE

5 --,;,} - B
'( ::,w Send Long SASE for free brochure and color samples to:

7 MARR HAVEN
772 - 39TH ST., DEPT IK ALLEGAN, MI 49010
(616) 673-8800 = http://www.accn.org/~mhyarn

T

Spinning Wheels
Books
Fiber, Yarn
Angora Goats
Much More

att's
00]
otks

In the FALL ISSUE: The Doll’s Apple Sweater fits
an 18" doll and there’s a matching sweater
for a little girl PLUS More Patterns
Interviews, Articles & Reviews!

end for Sample Issue: $4.25 plus
.75 postage to:
KNITTING NOW
P.O. Box 353-IN3 » Norfolk » MA 02056

Angora, Silk, Cotton, Hemp, Cashmere,
Allo (Himalayan Nectle)

Request our free brochure
PO Box 585, Burlington, W1 53105-0585
(414) 763-0923 e email: nepalone@bbw.tds.net

508-528-3289
Judy A. Watt
R.R. 1, Box 89
York, NE 68467 Visit our Web Page at:
402-362-SPIN http://users.aol.com/knitnow/
e-mail: Knit NOW@aol.com
(\ \ ” 4 4 *
’ 7 )ge % éwﬂélﬁ--’?%» k%;zf/?%’/’ /
! 'tMA‘A AN VECAYWNY
’ : vicesernds
Handspun yarn / from women in Nepal

B v ” 9
@%«uwn{y = oftor (Erf'e(f/@fﬁfj

FIVE ELEGANT PATTERNS TO KNIT AND ENJOY
IMPRESSIVE TO LOOK AT; EASY TO KNIT
©)it2r/ THE PERFECT GIFT

send check for $8.75 to: Barbara Scoville
The Heirloom Knitter » 9729 Sweet Blossom Drive
South Jordan, Utah 84095 « Phone: 1-801-253-3606

Catalog for more knitted beaded purse patterns as seen in Interweave Knits Summer Issue $1.00
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AVING BEEN PRIMARILY a
H solitary knitter, [ was intrigued

by the idea of a knitting re-
treat. Particularly one that would be
held in a nice hotel on Washington
State’s spectacular Olympic Peninsula,
a few hours’ drive, including ferry, from
downtown Seattle.

This retreat was arranged by Beryl
Hiatt and Lindy Phelps of Seattle’s
Tricoter. I could call Tricoter a yarn store,
but it’s more like a club. There are
instructors, finishers, elegant clothing
custom-made on knitting machines, con-
stant classes, every sort of needlework no-
tion, and the largest selection of Missoni
yarns and sample garments I've ever seen
in one place. Tricoter has a large and
loyal customer base, about twenty-five of
whom had signed up for the retreat.

Beryl and Lindy had read my book,
The Knitting Sutra, Craft as Spiritual Prac-
tice and called Linda Borof, who owns
the Knitting Basket in Qakland, Califor-
nia, and who figures prominently in the
book, to invite us to the retreat. I would
spend a day signing books in Tricoter,
and give one workshop at the hotel.
Otherwise my time would be my own.

A few weeks later, Linda and [ were on
a plane to Seattle. Beryl and Lindy met us
at the airport, put us up at their home,
and the next day we went to the store.

I have to admit that [ was too over-
whelmed by the vast selection of yarns at
Tricoter even to make a decision about
buying some. At any rate those decisions
take me a long time. In fact, I'd thought
about the yarn I brought to the retreat
for two years before I actually bought it.
Admittedly, this is an extreme case, but
still, one day at Tricoter held too many
possibilities for a snap decision.

That afternoon we crossed Puget
Sound to the Olympic peninsula. 1
could see a shadow image of Mt.
Rainier, mostly shrouded in fog, to the

south, but the Cascades to the east were
completely hidden. All four of us knit-
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RAVELINGS

Susan Gordon Lydon

My First

Knitting Retreat

ted in the car while we waited at the
ferry landing; we knitted on the ferry;
and, excepting the driver, we knitted as
we drove to the hotel.

The Inn at Ludlow Bay looks rustic
but is in fact brand new, with every mod-
ern amenity. Each room has a gas
fireplace which bursts into flame with
the flip of a switch, down comforters on
the beds, plush robes in the closets, and
Jacuzzis in the bathrooms. Beryl and
Lindy had rented a large suite with sev-
eral adjoining rooms: conference room,
dining room, and hospitality suite.

We virtually took over the hotel. We
knitted in the bar, in the breakfast room,
in our own rooms, in the hospitality suite,
gathering in fluidly shifting groups, both
large and small. Because we were all knit-
ters, we shared an instant bond. There
might have been some initial awkward-
ness when we first met and began talking
with one another, but it soon dissolved
into the deep, companionable female
comfort we generate when groups of us
gather to do needlework and talk. I have
problems with my wrists from repetitive
stress, and [ have a job where I work on
computers, so I should have been knitting
moderately, but I could not resist the ex-
traordinary pleasure of sitting and knit-
ting with a group of like-minded women.

Saturday morning Lindy sent a mas-
seuse to my room, for me the height of
luxury and voluptuous relaxation. After-
ward, | went for a long walk on the
beach. I was worried about what I would

FALL 1997

say in my talk and wanted to center my-
self and absorb the beauty of our sur-
roundings. I could look far across the vast
expanse of water, or closely at the multi-
colored pebbles that dot the beach.

While [ walked I cast about for ideas
for my next knitting project. The carne-
lian color of some beach rocks intrigued
me. Large cedar trees ringed the beach,
and the pieces of wet red cedar that lay
about displayed a similar rich rust color.
Now I'm knitting a sweater in that shade.
As [ walked back to the hotel, the fog
broke, and the jagged, shining, snow-cov-
ered peaks of the Olympic Range sudden-
ly emerged in the distance.

My talk took place in a cold and im-
posing, official-looking space with a
large horseshoe table and water pitchers
at every place. I was dismayed by the
formal feel of the room and wished we
had a warmer space to meet.

I began by introducing the sweater |
was wearing, a complex black wool Aran
| had named my “No Smoking” sweater
because [ designed it to occupy my hands
and mind when I first quit smoking.
Then [ talked about the process of writ-
ing the book and how it had come about.
At a certain point | looked around the
room. Every single person was knitting!
1t’s difficult to describe the feeling I got at
that point, something like looking into a
mirror split into twenty-five different sec-
tions. I'm used to being the sole knitter
at every group meeting | attend. In this
room everyone was like me.

[ knitred so much that weekend that I
could barely move my hands for weeks.
But it was worth it. Just that moment in
the boardroom alone made the whole
trip worthwhile. We're more alike than
we are different, all us women who knit
too much. And sometimes we need to be
together to remind us this is true. ==

Susan Gordon Lydon writes books, essays, and
reviews when she can tear herself away from her
knitting.



ROVINGS _,

Custom Carding and Dyeing of
fine wools and exotic fibres.

SILKS!

lended with Prime
'into 6 luxurious varns.
dved colours.

your specifications.
arth blend yarns—
natural colors.

These exo
Australian

ble upon request.
cards $10.00

ay - Friday 10:00 - 5:00 (CST)
day 10:00 - 1:00

bank, MB Canada ROE 1J0
800-266-5536
1-204-444-2245

y C accepted
Prices are in Canadian Dollars



Generations of knitters have
expressed their love and recorded
their tender moments with
 hand lenits in Patons yarns.
. )/o'ur'-ébaibe Qngztom
 yarns says its for

someone special

PATONS SHETLAND RAGG K.W. AND PATTERN BOOK 749 WILL BE AVAILABLE IN WELL-STOCKED YARN STORES FROM SEPTEMBER, 1997,
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